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文前

这是一个法老与众神的世界



这是一个石头的世界

这是一个雕像的世界

这是一个神庙的世界

这是一个符号的世界

这是一个神秘莫测的世界

致辞一

在国家文物局和省、市文物管理部门的支持下，成都金沙遗址博物馆与南京博物院联合引进了加拿大皇家安大略博物馆馆藏埃及文物。2016年8月，《法老·王》展览在南京博物院成功举办，2017年1月，《古埃及：法老与神的世界》又将在成都开展。这是金沙遗址博物馆继《与神共舞：非洲雕刻艺术》《永恒之城——古罗马的辉煌》之后推出的第三个“世界文明”系列展览。

古埃及是四大文明古国之一，位于非洲东北部尼罗河中下游地区，从约公元前3100年那尔迈统一埃及，到公元前30年托勒密王朝覆灭，经历了3000余年的悠久历史，留下了丰富的文化遗产，如著名的金字塔、狮身人面像、木乃伊、象形文字以及法老的神秘故事等。本次展览选取了加拿大皇家安大略博物馆馆藏的155件（套）古埃及文物，其中包括克娄巴特拉七世雕像、青铜神像、木乃伊、亡灵书、日用品、兵器等。在展陈设计中，我们将展览分为“多彩的生活”“法老的永生”“众神的守护”三部分，结合大幅的壁画、丰富的文字以及大量的多媒体等辅助资料，对古埃及的生活、法老、军事、丧葬观念、宗教信仰等内容进行了精彩展示和详尽介绍，为观众呈现了一个真实的“法老与神的世界”。

在遥远的古埃及，人们将太阳神视为最重要的神灵之一，称自己的国家为“太阳的国度”，这与3000年前的古蜀先民崇拜太阳、万物有灵的观念相似。古蜀遗址三星堆和金沙中出土了和太阳、鸟有关的文物，特别是以中国文化遗产标志“四鸟绕日”金饰为代表的艺术珍品，正是古蜀王国对太阳崇奉的表达，让我们期待两个古老文明跨越时空在金沙的神奇相遇。

最后，值此展览开幕之际，我谨代表成都金沙遗址博物馆，对加拿大皇家安大略博物馆、南京博物院的大力支持表示衷心的感谢，对为本次展览的成功举办和本图录的编撰付出艰辛努力的朋友与同事表示最诚挚的谢意！

预祝展览圆满成功！

王毅

成都金沙遗址博物馆馆长



Director's Foreword Ⅰ

With the support of higher authorities such as the State Administration of Cultural Heritage, the Chengdu Jinsha Site Museum and the Nanjing Museum have jointly introduced China the Egyptian cultural heritage collected in the Royal Ontario Museum of Canada. The “Pharaohs and Kings” exhibition was successfully opened in Nanjing in Augest, 2016. This exhibition, named as “Ancient Egypt: World of Pharaohs and Gods”, is set to open in Chengdu in January, 2017. It is the third of “The World Civilization” series exhibition to be held at the Jinsha Site Museum, following the previous two of “Dancing with the Gods-African Exquisite Carving Art” and “The Eternal City: Splendour of Ancient Rome”.

Located in the middle and downstream area of the Nile in northeastern Africa, Egypt is among the world famed Four Ancient Nations of Great Civilization. Beginning from 3100 BC when Narmer unified the nation, Egypt had embraced an over 3000 years long history until the doom of the Ptolemaic Dynasty by 30 BC, leaving a legacy of enriched cultural heritage to the world, including the well-known Pyramid, Sphinx, Mummy, Hieroglyphics, as well as the Myth of Pharaoh etc. As part of our efforts to hold this exhibition, we have selected 155 pieces (sets) of ancient Egyptian relics collected in the Royal Ontario Museum of Canada, including the Sculpture of Cleopatra Ⅶ, the Bronze Statue of God, the Mummy, the Book of the Dead, as well as the Commodities and the Weapons. In the design, we have divided the exhibits into three parts, featuring the themes of “Variety of Life”, “Eternality of Pharaohs”, and “Protection of Gods”. Combined with grand wall paintings, abundant texts, and vast of other auxiliary materials such as multimedia, we are dedicated to present audiences a true magnificent “World of Pharaohs and Gods”, with a variety of detailed content introducing life, pharaoh, military, burial tradition as well as religious belief in ancient Egypt.

As we know, people who lived in a far-away country of ancient Egypt perceived Sun-God as the most important one of gods, and claimed their own country as a “Nation of the Sun”. This has echoed to our ancestors of ancient Shu state dated back to 3000 years ago who worshipped the Sun as the Lord-God and prayed to the spirits of all creatures for protection by gods of nature. Thus, a vast number of cultural relics which has been founded as the ancient Shu cultural heritage in the Sanxingdui site and the Jinsha site could be associated with the Sun and birds worship. Such esteem was typically embodied by the most treasured gold artifact which has been named as the Sun and Immortal Bird Gold Ornament and has been assigned as the logo of China's Cultural Heritage. Therefore, bonded with a common adoration in ancient time, we expect the amazing meeting between the two civilizations of ancient Egypt and ancient Shu state across the time and space would bring us some unprecedented inspirations.

In the end of my address, at this moment of opening this exhibition, I am here on behalf of the Chengdu Jinsha Site Museum, to express our appreciation to the great supports from the Royal Ontario Museum of Canada and the Nanjing Museum, as well as our friends and colleagues who work hard on compiling this catalogue to make it a success.

I wish this exhibition would complete as a success!

Wang Yi

Director of Jinsha Site Museum

致辞二

一直以来，世界各地的观众都会为古埃及的文物着迷。加拿大皇家安大略博物馆有幸收藏了在北美最为重要的一批古埃及文物。这批古埃及藏品始于本馆创始人查尔斯·柯雷利先生的贡献，他于1903-1909年间参与了埃及的考古发掘工作。加拿大皇家安大略博物馆至今继续在尼罗河谷地带及与苏丹地区的从事长期的考古发掘和文化遗产保护等项目。与此同时，我馆还与其他博物馆积极合作，举办有关古埃及文明各个方面的特展，《古埃及：法老与神的世界》就是其中的一个展览。

本次特展在带给观众审美愉悦的同时兼顾了教育意义，让我们欣赏到古文化的各种元素。《古埃及：法老与神的世界》展览有两大亮点：其一，本次特展展出了我馆埃及藏品中最受欢迎的一些馆藏精品；其二，展览中有许多文物都是在本次继南京博物院之后，来到金沙遗址博物馆第一次面向公众进行展示，而在这之前我馆从未对外展览过这些藏品。埃及与中国之间的联系一直深深吸引着我馆的研究人员。我馆的第一件中国文物为柯雷利先生于1907年在开罗购得。而现在，我馆成为世界上最好的中国艺术品和文物的藏馆之一。为了进一步了解和研究中国厚重的历史和灿烂的文化，我馆会继续做中国考古的项目。这个项目由本馆资深研究员、东亚艺术与考古方向首席专家沈辰博士启动并运行至今。

沈博士一直对金沙遗址——这个被誉为“21世纪初中国最重大的考古发现之一”充满了兴趣。因此，我馆于2002年主办了一场来自成都的《千载遗珍》展览。而且，沈博士还对加拿大皇家安大略博物馆和金沙遗址博物馆的特殊关系以及两馆的重要合作工作深感自豪。可以说，本次《古埃及：法老与神的世界》特展代表了双方博物馆共同合作最好的杰作！

我们希望金沙遗址博物馆的观众们会喜爱来自加拿大皇家安大略博物馆的古埃及艺术藏品！作为馆长，我非常高兴有机会协办这个精彩绝伦的展览，这是两馆友好合作关系最好的见证！

热烈预祝金沙遗址博物馆本次展览取得圆满成功！

乔希·拜赛希

加拿大皇家安大略博物馆馆长兼首席执行官



Director's Foreword Ⅱ

Exhibitions of art objects from ancient Egypt have long fascinated audiences from all over the world. The Royal Ontario Museum (ROM) is fortunate to house one of the most important Egyptian collections in North America. The origin of the collection dates back to Charles T. Currelly, the founder of our museum, who excavated in Egypt between 1903 and 1909. The ROM continues its activities in the Nile Valley to this day, supporting excavations and conservation projects in Egypt and the Sudan. We also collaborate actively with other museums in organizing special exhibitions devoted to various aspects of ancient Egyptian civilization, such as “Ancient Egypt: World of Pharaohs and Gods”.

The exhibition offers both aesthetic pleasure and educational value, allowing us to appreciate various elements of ancient cultures. There are two particularly notable qualities of the “Ancient Egypt: World of Pharaohs and Gods” exhibition: first, the exhibition presents some of the most popular masterpieces from our Egyptian collection. Additionally, many of the objects on display at the Jinsha exhibition have been in storage since their arrival at the ROM, and they are only now being shown publically for the first time after exhibitions at Nanjing Museum.

The connections between Egypt and China have always intrigued curators at the ROM. Our first Chinese object was purchased by Currelly in Cairo in 1907, and today we house one of the finest collections of Chinese art and archaeological material in the world. The ROM's commitment to research and to understanding China's rich history and civilizations continues with our ongoing Chinese archaeological project, started by Dr. Chen Shen, Senior Curator and Bishop White Chair of East Asian Art and Archaeology.

Dr. Shen has long had an interest in archaeological discovery at the Jinsha Site, the home of one of the most important archaeological discovery in China at the beginning of the 21st century. As a result of that, the ROM has host the Bronze Age archaeology exhibition from Chengdu in 2002. Dr. Shen is proud of the special relationship between the ROM and the Jinsha Site Museum and of the results of the important collaborative work between the two museums. The “Ancient Egypt: World of Pharaohs and Gods” exhibition represents the culmination of the collaboration between our institutions.

We hope the audience at the Jinsha Site Museum will enjoy masterpieces of ancient Egyptian art from the ROM's collection. As the Director of the ROM, I am delighted to have an opportunity to support such a magnificent exhibition; it is a wonderful example of partnership between our two great museums.

Warm congratulations to the Jinsha Site Museum on this successful exhibition!

Josh Basseches

Director ＆ CEO of Royal Ontario Museum

导语



尼罗河流域中北部是人类历史上率先进入文明的地区之一，这里诞生了最早的统一地域大国——古埃及。古埃及的地理范围与现在的埃及大致相仿，四面的天然屏障以及尼罗河的馈赠，不仅为国家的稳定提供了保障，而且让古埃及人在这片土地上创造出独具特色的灿烂文化。

约公元前3100年，那尔迈统一了上下埃及，古埃及王国的历史由此展开。在历经早王朝、古王国、第一中间期、中王国、第二中间期、新王国、王朝后期等几个时期后，公元前30年，罗马人结束了托勒密王朝的统治，埃及作为一个行省并入罗马帝国，从此结束了法老的时代。

作为古代世界最主要、最辉煌的文明之一，古埃及在政治、经济、文化和艺术等诸多领域的成就，对世界产生了深远影响。本次展览展出了来自加拿大皇家安大略博物馆馆藏的155件（组）埃及文物，包括日常用具、首饰、木乃伊、法老雕像、亡灵书、青铜神像等。透过这一件件展品，我们不仅可以了解古埃及的历史概貌，还能走进古埃及人的生活和信仰，感受这个法老与神的世界。

Introduction



The north-central Nile River first entered human civilization in the history and in there it was formed a powerful united nation at the earliest – the ancient Egypt. Its territorial scope is almost now the modern country of Egypt with four sides of natural cover for defense as well as the gift of the Nile River which provided the assurance for national stabilization also let the ancient Egyptians create the unique brilliant culture on this land.

Around 3100 BC, with the political unification of the Upper and Lower Egypt under Narmer, the history of ancient Egypt occurred in a series of kingdoms, separated by periods of the Early Dynastic Period, the Old Kingdom, the First Intermediate Period, the Middle Kingdom, the Second Intermediate Period, the New Kingdom and the Late Period. Until 30 BC, the Ptolemaic Kingdom fell to the Roman Empire and Egypt became a Roman province which symbolized the end of the Pharaonic times.

To be one of the most major and splendid civilization in the ancient world, the achievements of ancient Egypt in the field of politics, economy, culture and art had great effects on the world. For this exhibition, totally 155 pieces (sets) Egyptian cultural relics from Canada Royal Ontario Museum will be displayed including daily objects, ornaments, mummies, pharaoh statues, Book of the Dead, bronze divine figures etc. According to these exhibits, let us know the general history of ancient Egypt, be familiar with their life and beliefs, and feel the world of pharaohs and gods.



古埃及历史年表[1]










[1] 本年表根据《重构古埃及》（伊恩·肖 著，颜海英 译：外语教学与研究出版社，2007年），《古埃及史话——埃及的历史》（海伦·斯特拉德威克 总编辑，刘雪婷、谭琪 等译：上海科学技术文献出版社，2014年），《古代埃及史》（刘文鹏 著：商务印书馆，2000年），维基百科（英文）整理。

第一单元 多彩的生活



古埃及人主要生活在狭长的尼罗河谷和下游三角洲地带，农业是国家的基础。上到拥有土地的法老，下至农田里劳作的农民，每个人多多少少都会参与到农业活动中。定期泛滥的尼罗河形成的沃土良田，使得古埃及成为一个富饶的国度，让古埃及人在繁忙的生产活动之余，也能追求现实世界的物质享受。他们佩戴着色彩绚丽的首饰，使用着本地或进口的香氛化妆品，装点着自己，也表达着对生活的热爱。

Egyptians concentrated along the Nile valley and the lower reaches of the Delta region. Farming in ancient Egypt was the cornerstone of the country, thus whether the landowner – pharaoh, or the famers, everyone did farming work. Their rich fertile soil resulting from annual inundations of the Nile River developed a prosperous nation of Egypt. The work was not all to life also they placed a great value on their appearance by using jewelry, perfume, cosmetics to show their love of life.



饮食 Diet



在古埃及，面包是主食，以大麦酿造的啤酒是主要饮料。此外，埃及人食用的农作物还有豆类，相当于穷人的肉食，它可以补充丰富的蛋白质。丰富多样的水果也是古埃及人喜欢的食物，主要有枣子、无花果、葡萄、棕榈坚果、石榴等，它们也是祭祀陪葬死者的重要食品，供死者在来世食用。

盛有炭化麦子的盘子|Dish with carbonized wheat

小麦、陶

新王国时期，第18王朝

约公元前1550-前1295年

高2厘米、直径9.8厘米

Wheat and Pottery

18th Dynasty, New Kingdom

c. 1550-1295 BC

Ht: 2 cm, Diam: 9.8 cm

盘子用尼罗河河泥制成，盘内盛有已经炭化的、3000多年前的小麦。小麦和大麦是古埃及最重要的粮食作物。关于在来世如何保证食物充足，死者在《亡灵书》第52篇做了如下声明：“我在布塞里斯拥有土地，以便耕种生成我的供品的庄稼，赫利奥波利斯生长着为我准备的鲜花和绿色植物。我吃的面包用白色的小麦制作，我喝的啤酒用黄色的大麦酿造，原来伺候我的父亲和我的母亲的男仆和女佣为我服务。”





盛有炭化麦子的盘子|Dish with carbonized barley

大麦、陶

新王国时期，第18王朝

约公元前1550-前1295年

高2.3厘米、直径8.7厘米

Barley and Pottery

18th Dynasty, New Kingdom

c. 1550-1295 BC

Ht: 2.3 cm, Diam: 8.7 cm

盘子用尼罗河河泥制成，盘内盛有已经炭化的、3000多年前的大麦。在古埃及，小麦和大麦不仅是食物的主体，还是发放俸禄和进行物物交换的媒介。小麦用来制作面包，大麦则是酿造啤酒的原料。无论属于哪个社会等级，古埃及人的饮食都缺不了面包和啤酒。啤酒的度数很低，可以称之为流食，有学者因此认为早期的啤酒是在特制的粥的基础上演变而成的。



面包残片|Bread fragment

面包

中王国时期，约属第11王朝

约公元前2055-前1985年

长7.5厘米、宽4.5厘米

Bread

Probably 11th Dynasty, Middle Kingdom

c. 2055-1985 BC

Le: 7.5cm, Wi: 4.5 cm

此面包圈残片底部表面光滑，上部表面粗糙，很可能来自纳维尔和霍尔两位考古学家于1905-1907年间对门图荷太普二世神庙的发掘。古埃及人制作面包时，会在面粉里加水、牛奶和盐。他们可能很早就从植物中提取天然酵母，然后用它发面。做面包的面团被分成一个个呈圆形、椭圆形和三角形的小块，可能是用模具做成的。古埃及人通过把一块石板在另一块石板上摩擦，或者把一块石头在石板上滚动来碾压谷物，从而使面粉里掺杂着碎石块，因此古埃及人的牙齿受损比较严重。



装有炭化水果的篮子|Basket with carbonized fruit

棕丝、草

新王国时期，第18王朝

约公元前1550-前1295年

高6厘米、长25.2厘米

Palm fibre and grass

18th Dynasty, New Kingdom

c. 1550-1295 BC

Ht: 6 cm, Le: 25.2 cm

篮子内装着多种已经炭化的水果，从其种类可知，古埃及人食用的水果品种很多。他们希望到了来世以后仍然享用生前喜欢的水果。早在前王朝时期，水果就已经是祭祀死者的重要供品。在新王国之前，主要品种有枣、无花果、棕榈坚果以及瓜类。新王国开始，由于贸易往来增多和战争频繁，带来了外来物种如石榴、苹果、梨、李子、柑橘等。



双系悬罐|Hanging jar with loop handles

乳黄石灰岩

前王朝时期，涅伽达Ⅱ时期

约公元前3500-前3100年

高9.9厘米、直径8.6厘米

Yellow limestone

Naqada II (Gerzean), Predynastic Period

c. 3500-3100 BC

Ht: 9.9 cm, Diam: 8.6 cm

此双系卵形悬罐用相对坚硬的乳黄石灰岩制作，罐内可见横向钻痕。古埃及人在日常生活中用它盛装液体，石罐两边用来固定绳索的耳环可能是为了方便挪动和搬运。



陶罐|Stirrup jar

陶

迈锡尼时期

约公元前1400-前1200年

高9.5厘米、直径13.4厘米

Earthenware

Mycenaean Period

c. 1400-1200 BC

Ht: 9.5 cm, Diam: 13.4 cm

此陶罐呈矮胖马蹬形，罐身饰黑色和红色旋纹，圈足。根据其独特的形状，学者推测此罐来自迈锡尼文明区域，可能是用来调制和储存化妆用的油膏。从第18王朝开始，埃及与克里特以及希腊本土地区有贸易往来，进口的货物以葡萄酒为主，装化妆品的陶罐并不多见。



陶罐|Bes jar

陶

王朝后期，第26王朝至第30王朝

公元前664-前332年

高15.2厘米、直径9厘米

Earthenware

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 15.2cm, Diam: 9 cm

此罐用泥灰烧制而成，罐壁虽薄却烧制均匀。罐身几乎以白描的手法勾勒了贝斯神，可以辨认出其眼眉、眼睛、鼻子、耳朵以及手臂。陶罐延续了下埃及的陶器制作传统，考古学家在孟菲斯地区发掘出了许多此类陶器，比如在萨卡拉和阿布基尔。

古埃及人信奉巫术，他们认为，灵验的巫术会使幻想变为现实。因此，在墓室等处书写或绘制有害动物和昆虫时，古埃及人在它们身上画一把甚至多把尖刀，以免它们加害于人。把贝斯这个模样吓人的神刻画得若隐若现，目的就是以恶制恶，专门对付那些来无影去无踪的鬼怪。





石碗|Bowl with incurving rim

闪长岩

早王朝时期，第1王朝至第3王朝

约公元前3100-前2686年

高11.6厘米、直径21.6厘米

Siltstone

1st-3rd Dynasty, Early Dynastic Period

c. 3100-2686 BC

Ht: 11.6 cm, Diam: 21.6 cm

此碗外形美观，打磨光滑。闪长岩属花岗岩的一种，位于埃及南部的阿斯旺盛产此石。



碗|Simple bowl with direct rim

雪花石

早王朝时期，第1王朝至第3王朝

约公元前3000-前2686年

高8.3厘米、直径21.3厘米

Alabaster

1st-3rd Dynasty, Early Dynastic Period

c. 3000-2686 BC

Ht: 8.3 cm, Diam: 21.3 cm

此碗为薄壁浅口，弧腹，平底。内壁磨得非常细腻，显然是为了阻止液体渗透。这类碗应当是古埃及人在日常生活中就餐时使用的器皿，不过留传下来的实物都来自坟墓。古埃及的雪花石即通常所说的大理石，可分为两种：一种是几乎没有任何纹路或仅有轻微纹路的雪花石，经太阳光晒即变成浅棕黄色，打磨较粗，呈透明状；另一种纹路非常明显，但内壁上几乎没有纹路或稍有纹路，颜色发白，打磨精良，呈不透明状。因为质地比较柔软，雪花石很容易用青铜、铜以及其他金属和石头工具来打磨，又因其具有透明特性令人赏心悦目，加上手感极佳，受到古埃及人的喜爱。

盘|Dish

彩陶

约属托勒密王朝时期

约公元前332-前30年

长7.9厘米、宽6.4厘米、高2.9厘米

Faience

Probably Ptolemaic Period

c. 332-30 BC

Le: 7.9cm, Wi: 6.4 cm, Ht: 2.9 cm

此彩陶盘用来调制化妆所需的膏油或颜料，对称的双耳便于把握。盘内外壁上的釉磨损得很厉害，由此推测盘的主人生前曾经使用它，后来又随着主人的去世被当作随葬品。在古埃及，膏油是女子护肤的必备物品。在《普塔荷太普说教文》作者看来，妻子为其丈夫生儿育女天经地义，不过她的丈夫也要履行相应的义务：“假如你有了财产并立了家业，你应当做一个称职的丈夫。爱你的妻子，让她丰衣足食，膏油是护理她的肢体的良药。在你有生之年让她心满意足，她是你取之不尽的田地。”



高筒敞口杯|Slender beaker

玄武岩

前王朝时期

约公元前4000-前3100年

高18.1厘米、直径8厘米

Basalt

Predynastic Period

c. 4000-3100 BC

Ht: 18.1 cm, Diam: 8 cm

此敞口杯器身呈筒状，带双系，杯沿外折，平底。玄武岩是由火山喷发出的岩浆冷却后凝固而成的一种致密状或泡沫状结构的岩石，颜色多为黑色、黑褐或暗绿色。因其质地致密，比重比一般花岗岩、石灰岩、砂岩都重。古埃及玄武岩采石场大都位于尼罗河与红海之间的东部沙漠和西奈半岛。



敞口杯|Beaker

雪花石

中王国时期，约属第12王朝

公元前1985-前1795年

高8.5厘米、直径6.5厘米

Alabaster

Probably from 12th Dynasty, Middle Kingdom

1985-1795 BC

Ht: 8.5 cm, Diam: 6.5 cm

此敞口杯形状近似圆锥，上宽下窄，不过接近底部时呈反向的圆锥，以使杯子易于站立。杯口饰有向外突出的边沿，增强了杯口和杯底之间的协调性。





敞口杯|Beaker

雪花石

古王国时期

约公元前2686-前2125年

高19厘米、直径11厘米

Alabaster

Old Kingdom

c. 2686-2125 BC

Ht: 19cm, Diam: 11 cm

此圆筒敞口杯口沿外卷，杯底略小于杯口，表面光滑，白色条纹使得“雪花石”的名称名副其实。

饰品 Ornament



饰品是古埃及文明的重要组成部分，既可以增添美感，还能驱邪护佑，在一定程度上反映了古埃及人的社会生活、文化意蕴和审美趋向。古埃及的饰品形式、材质、制作工艺多样，象征着社会地位、财富和身份的不同。同时，人们把精巧美丽的东西戴在身上，既表达了对生活的热爱，又是逝者对来世生活的丰富点缀。

公羊头和新月形金耳坠|Gold earring in the form of ram's head and crescent

金

约属新王国时期至王朝后期

约公元前1550-前332年

长3.2厘米、宽1.8厘米

Gold

Probably New Kingdom-Late Period

c.1550-332 BC

Le: 3.2 cm, Wi: 1.8 cm

耳坠由金质公羊头和新月组成。连接新月两端的细金线构成吊环，以便悬在穿入耳垂的小环上。公羊头和新月先分开制作，然后焊接在一起，最后镌刻细节，并在金色表面涂上红色。金色是太阳的颜色，而太阳是生命的源泉，古埃及人相信黄金的颜色就是神的肤色。这件作品非常完美，几乎看不到焊接的痕迹，制作年代应属新王国时期。

在古埃及，公羊神克努姆是造物主之一，他头上有硕大弯曲的双角，象征其多产的特征和创造生命的能力。因其崇拜中心在阿斯旺地区，克努姆还被视为尼罗河流域的统治者、赐水者和尼罗河源头的守护者。公羊同时也是另一个创世神阿蒙的神兽之一。月亮在古代埃及是智慧神图特的象征物，它的周期性圆缺象征了生命的循环性。









装有蜣螂形印章的戒指|Ring with scarab seal

玻璃、金

新王国时期，第18王朝至第20王朝

约公元前1550-前1069年

长1.8厘米

Glass and sheet gold

18th-20th Dynasty, New Kingdom

c. 1550-1069 BC

Le: 1.8 cm

这枚金戒指装有用蓝绿色玻璃制成的蜣螂，因此同时具有印章的功能。蜣螂固定在由金箔围绕而成的底座上，有金丝把它与戒指固定在一起。蜣螂的翼并没有被表现出来，在蜣螂的腹部即起到印章作用的平面上，可以看到一条蛇的形状和象征阿比多斯的符号交织在一起。

古埃及人从蜣螂的习性解读太阳活动和生命再生的秘密，他们把太阳东升西落的规律性运动与蜣螂滚动粪球并产幼子联系在一起，蜣螂成为太阳或太阳神的化身。







装有蜣螂形印章的戒指|Ring with scarab seal

滑石、金

新王国时期，第18王朝至第20王朝

约公元前1550-前1069年

长1.2厘米

Steatite and gold

18th-20th Dynasty, New Kingdom

c. 1550-1069 BC

Le: 1.2 cm





蜣螂用滑石雕刻而成，并且上了绿色釉。蜣螂的背部切割得非常精巧，鞘翅呈三角形；在蜣螂的腹部即印章的平面上，可以看到国王跪在方尖碑前祭拜。戒指中间粗，两端细，蜣螂不是借助底座而是直接固定在戒指上的。古埃及人很早就开始戴戒指，考古学家在史前时期的简陋墓葬中发现了作为随葬品的戒指。古埃及人把戒指戴在左手的无名指上。

呈蜣螂形状的护身符和刻有蜣螂形象的护身符在古王国时期就已经出现。至中王国时期，官员们的印章也多采用蜣螂形状，以象征神圣的王权，蜣螂的腹部刻写官员的名号。装有蜣螂形印章的戒指既满足了佩戴者的审美心理，又充分体现了其主人的身份和地位。

彩釉珠宽领项圈|Faience collar necklace

彩陶

新王国时期，第18王朝，阿玛纳时期

约公元前1352-前1327年

长19.3厘米、宽24.1厘米

Faience

Amarna Period, 18th Dynasty, New Kingdom

c. 1352-1327 BC

Ht: 19.3 cm, Wi: 24.1 cm

项圈由蓝色、黄色、绿色、白色和红色的彩陶珠组成，呈现为果实、叶子和花，整齐地排成五列。从上开始，第一列是蓝色和红色的枣；第二列为绿色和黄色的枣；第三列是蓝色的葡萄；第四列是绿色的叶子；第五列是黄头白身的莲花花苞。项圈两端各有一朵荷花。这些珠子很有可能是英国考古学家皮特里1891年在阿玛纳进行发掘时发现的，后成为皇家安大略博物馆的藏品。1986年，罗伯特女士根据古埃及项圈的模型对这些珠子进行编排，同时加入了博物馆中因为不知来处而尚未编目的、模仿种子的白色珠子。

根据佩戴者身份和社会地位的不同，项圈的样子及材料不尽相同。希罗多德曾把最有名的荷花称为“埃及的露特丝”，意为“埃及之花”。荷花在古埃及象征纯洁和再生。荷花图案经常构成首饰的组成部分，在参加社交活动时，上层社会的女子还会把含苞待放的荷花插在盘起的头发上，男女宾客手握一朵绽开的荷花，建筑物的柱头也经常呈荷花形状。



项链|Necklace

金、彩陶

新王国时期，第18王朝

约公元前1400年

长76厘米

Gold and faience

18th Dynasty, New Kingdom

c. 1400 BC

Le: 76 cm

项链由3股蓝色彩陶珠串和作为间隔的金珠子组成。半球形金珠子呈贝壳状，可能代表玛瑙贝，共18颗。有学者认为它是一副腰链，上面象征生育和多产的玛瑙贝就是最好的证明。腰链是古埃及女性专用的装饰品。在很多墓室壁画上，经常可以看到佩戴这种腰链的裸体舞女和侍女。在古埃及，珠宝不同的形状和颜色具有特定的含义，如鱼表示盈余和生育；由四叶花瓣和一个圆心构成的花朵据说能防止遭受妒忌；贝壳与女性生殖器的形状相似，被认为可以起到保护女性的作用，同时也有助于提高佩戴者的生育能力。



手链|Bracelet

玛瑙、天青石、绿松石和黄金

中王国时期，第12王朝

约公元前1985-前1773年

长15厘米、宽1厘米

Carnelian, lapis lazuli, turquoise and gold

12th Dynasty, Middle Kingdom

c. 1985-1773 BC

Le: 15 cm, Wi: 1 cm

手链由25颗用玛瑙、天青石、祖母绿和黄金制成的芋螺形珠子以及两个呈狮子形状的玛瑙珠子构成，颜色鲜艳，做工精良，设计简约却不失特色。其中尤其值得关注的是两个狮子形的玛瑙珠子。狮子是莎合玛特女神的表现形式，她被称为喷火的“拉神之眼”。在有关拉神的神话里，拉神派莎合玛特惩罚企图叛乱的人类。嗜血成性的女神杀戮人类，丝毫没有住手的意思。拉神起了恻隐之心，让手下众神倾倒大量的葡萄酒。莎合玛特以为地上流的酒是人血，不停地喝，直到沉睡过去，人类才终于得救。这串手链中的狮子象征佩戴者受到这位女神的庇佑。



珠子手链|Beaded bracelet

彩陶、金

新王国时期

约公元前1550-前1295年

长17.6厘米、宽5厘米

Faience and gold

New Kingdom

c. 1550-1295 BC

Le: 17.6 cm, Wi: 5cm

手链的主体是由蓝色珠子构成的3个条幅和由红色珠子构成的2个条幅组成，每个条幅的中间线由黄金珠子连接，两边都有一个由三行黄金珠子构成的条幅，无论是颜色还是排列形式，均给人强烈的节奏感。这些珠子是从皇家安大略博物馆的文物存储间收集而来，它们的制作年代不一，蓝色和金色珠子可能不会早于第18王朝，黄金珠子和红色珠子不会晚于第18王朝。1952年，博物馆的专家们根据古埃及第12王朝一个手链的模样把这些珠子串起来，然后又于1991年和1992年进行了重新排列。



脚链|Anklet of beads

赤铁矿

中王国时期

约公元前2050-前1700年

长13厘米、直径1.7厘米

Hematite

Middle Kingdom

c. 2050-1700 BC

Le: 13 cm, Diam: 1.7 cm

脚链由15颗用赤铁矿制成的卵形珠子构成，珠子都有程度不同的破损，可能是制作时形成的，或是长期佩戴的结果。赤铁矿俗名黑胆石，在古埃及，它被赋予了强筋活血的神奇功能，因此常被用来制作护身、首饰和雕像等。脚链设计简单，且一改古埃及人钟爱鲜艳色彩的习俗，意在强调佩戴者的庄重。古埃及人钟情于各种各样的首饰，除项链最常见以外，还在脚踝上佩戴脚链，而且男女老少都有此习惯。



带有护身符的珠串|Beads with amulets

祖母绿、蓝玻璃、玛瑙和埃及碧玉

古王国末期到中王国时期

约公元前2200-前1700年

长24.5厘米

Mother-of-emerald, blue glass, carnelian and jasper

Late Old Kingdom to Middle Kingdom

c. 2200-1700 BC

Le: 24.5 cm

珠串共有88颗珠子，其中有3个玛瑙腿形护身符，这在古王国和第一中间期可谓独一无二；1个埃及碧玉制成的贝壳，它在中王国时期最为流行，寓意平安、健康、完整；两大两小的绿色球形珠子；2个较大的绿色隼形饰物，3个较小的绿色隼形饰物；1个呈蹲伏状的斯芬克斯像，由绿长石制成；56 颗小玛瑙珠子；5个正常大小的绿珠子；10个被刻成不明形状的小绿珠；1个蓝色矢车菊（或罂粟壳）形的护身符。这件珠串设计独特而巧妙，做工精美，颜色搭配合理，既具有良好的修饰作用，又具有深刻的护佑寓意。



珠串|Beads

绿宝石、天青石、埃及碧玉、玛瑙和长石等

中王国时期到新王国时期，第12王朝至第18王朝

约公元前1985-前1295年

长75厘米

beryl, lapis lazuli, jasper, carnelian and feldspar

12th-18th Dynasty, Middle Kingdom-New Kingdom

c. 1985-1295 BC

Le: 75 cm

珠串由202颗珠子串成，大部分为大小不一、形状各异的红褐色玛瑙珠。除此之外，有11颗绿色珠子和护身符、2颗无色的荷鲁斯之眼形状的玛瑙、1颗蓝色天青石质的护身符（可能象征幼小荷鲁斯）。

古埃及人多用金银珠宝和有耀眼色彩的材料制作首饰，色彩被赋予了浓重的象征意义，比如金色是太阳的颜色，具有长生和复活的意味；银色代表月亮，是制造神像骨骼的材料；绿松石和孔雀石象征尼罗河带来的生命之水。这个珠串由不同颜色的材料制造而成，它蕴含的祈福和护佑的意味深刻而复杂。



珠串|Beads

彩陶、贝壳、玛瑙（疑似）、黑玉、玻璃

第12王朝至第26王朝

约公元前1800-前525年

长94.5厘米

Faience, shell, possibly carnelian, jet and glass

Reportedly 12th-26th Dynasties

c. 1800-525 BC

Le: 94.5 cm

珠串包含16颗大的双锥形蓝绿色彩陶珠子，并配有两个被称为“乌扎特”（即“荷鲁斯之眼”）的护身符。其中较大的呈宝蓝色，眼睛轮廓用黑框标志，较小的呈浅蓝色。小而扁的绿色、棕色、白色和黑色的珠子随意排列在大的珠子之间，起到延长珠串长度和增加色彩的作用。“乌扎特”眼睛与奥西里斯神话相关。为了夺回被叔叔篡夺的王位并为父亲报仇，荷鲁斯与赛特搏斗。赛特弄伤他的一只眼睛，不过经过其母亲伊西斯和神医图特的治疗迅疾痊愈。据说这只受过伤的眼睛变作月亮，没受伤的眼睛成为太阳。





珠串|Beads

翡翠、玻璃、金和绿松石

希腊化时期至罗马时期

公元前3世纪-公元3世纪

长39厘米

Jadeite, glass, gold and beryl

Hellenistic-Roman Period

3rd century BC-3rd century AD

Le: 39 cm

珠串由多种珠子串联而成，包括19颗玻璃珠（或石英），上面覆盖一层金箔；有至少两种材料制成的35颗小绿珠；5颗大的绿色石珠，大致呈六角形；13颗较大的绿色石珠。古埃及人相信神的肉体用黄金打造，认为黄金象征永恒和永生。古埃及人还青睐绿色绿松石，甚至认为它与天青石一样珍贵。到王朝后期，绿松石这个词语成为“愉悦、快乐”的同义词。绿色象征枯木逢春，是生命的颜色。这个珠串以绿色作为主基调，原因在此。

珠串|Beads

玛瑙

法老时代

约公元前3100-前30年

长20.5厘米

Carnelian

Pharaonic Age

c. 3100-30 B.C.

Le: 20.5 cm

珠串由10颗长度不一的圆柱形玛瑙组成。当作珠子的圆柱体只经过了粗略加工，但都带有贝壳状的断口，不能排除有意为之的可能性。在古埃及，玛瑙具有双重象征意义，一方面象征鲜血、精力和能力，另一方面也让人联想到沙漠、混乱和干旱之神赛特。早在前王朝时期，玛瑙就用于护身符的制作。法老时期，橘红的玛瑙是仅次于钻石和红宝石的次宝石，被用来生产大量护身符和首饰。这个红色玛瑙质珠串具有取悦神灵尤其是赛特的功效，从而得到其保佑，避免灾祸的发生。





珠串|Beads

玻璃

罗马帝国后期

公元3-4世纪

长54厘米

Glass

Late Roman Empire

3rd-4th century AD

Le: 54 cm

珠串由69颗珠子组成，与之前法老时期的珠串相比，这件罗马时期的珠串少了许多宗教上的寓意和联想。这种差别可能是因为法老时期的珠串多数来自墓葬，而本件用于日常生活，其纹饰高度程式化，色彩鲜艳，具有很好的视觉效果。

古埃及的玻璃工艺大约出现在第18王朝初期，中期时出现了较大规模的玻璃制造作坊，并在之后进一步发展。玻璃是通过把砂、灰及天然碳酸苏打的混合物加热制成的，但用这些材料和这种工艺制造的玻璃并不透明。直到罗马帝国时期，埃及才出现了透明的玻璃制品。



珠串|Beads

紫水晶、包金玻璃

罗马帝国时期

约公元100-395年

长33厘米

Amethyst and gilded glass

Roman Empire

c.100-395 AD

Le: 33 cm

珠串含21颗大小不一的紫水晶珠子，以及12颗不同宽度的玻璃珠，表面包裹金箔。中王国时期之前，埃及人远赴位于努比亚的阿布辛拜勒西北部开采紫水晶，到了中王国时期，主要开采地位于阿斯旺东南部。

在古埃及，金匠和珠宝匠通常分工协作。我们从中王国和新王国时期的壁画上可以看到，在使用火钳和吹管的金匠旁边，珠宝匠们正在为珠子钻孔并用线串联。罗马人统治埃及时期，埃及工匠们高超的技艺得以传承和发展，超过了罗马本土的同行。

妆容 Makeup



在古埃及，无论男女，化妆品、香料都是他们日常生活中非常重要的部分，可以帮助他们装扮出自身所渴望的形象。古埃及人的化妆部位主要集中在头部和面部，通常需要借助精油、香料、眼影、腮红、唇膏等化妆品。对头发的修饰主要是涂抹发油，面部的化妆主要强调眼部、两颊和唇部。

梳子|Hair comb



木

努比亚基督教晚期

约公元1000-1400年

长7.2厘米、宽6.7厘米、厚1.3厘米

Wood

Nubian Late Christian Period

c. 1000-1400 AD

Le: 7.2 cm, Wi: 6.7 cm, Dp: 1.3 cm

此木梳一柄两用，有两排相对的梳齿，其中一排梳齿较粗且缝隙较大，另一排梳齿则排列密集，而且每根梳齿也比较细小。中间脊背的两面都刻有七个同心圆装饰纹，以一大二小的顺序排列。

软膏瓶|Narrow beaker



雪花石

早王朝时期，第1王朝至第2王朝

约公元前3000-前2686年

高13.6厘米、直径5.4厘米

Alabaster

1st-2nd Dynasty, Early Dynastic Period

c. 3000-2686 BC

Ht: 13.6 cm, Diam: 5.4 cm

瓶身近似圆柱状，瓶内空间细长，有利于保存化妆用的膏油。此瓶色泽均匀，近似柔和的琥珀色，外壁光滑。因为雪花石不大容易开采到大块的，加上色泽和质地俱佳，因此多用来制作小型祭祀用器皿，如祭祀用的供桌、碗、盘、葬瓮、油膏瓶等。

古埃及人非常注意用膏油擦拭身体，这与埃及气候炎热干燥有直接关系。用特制的油膏涂抹身体不仅滋润皮肤，而且能防止细菌入侵。如此重要的护身佳品，当然到了来世以后也必不可少。

鱼形瓶|Bottle in the form of a fish



陶

新王国时期，第18王朝

约公元前1550-前1295年

长15.2厘米、宽6.7厘米、高9厘米

Earthenware

18th Dynasty, New Kingdom

c. 1550-1295 BC

Le: 15.2 cm, Wi: 6.7 cm, Ht: 9 cm

这是一个罗非鱼形状的盛装膏油的容器。陶工首先用两个模子制作鱼的两个部分，然后把它们粘贴在一起，用尖物刻画鱼的眼睛和鱼尾上表现尾鳍硬刺的横条，再涂上红色釉并摩擦。接着，陶工在鱼身上用黑色颜料绘制表现鱼鳞的星星点点，把背鳍和尾鳍上的条纹涂黑。背鳍的前部形成一个便于穿绳的环，内装油膏以后，用绳子把瓶吊起来，以免它流出鱼嘴。边缘的记号表明，这个瓶子的制作时间不会晚于阿蒙荷太普三世时期。容器的底座有一个小孔，可能是油膏的出口。

调色板|Palette



板岩

前王朝时期

约公元前4000-前3000年

高2厘米、直径12.5厘米

Slate

Predynastic Period

c. 4000-3000 BC

Ht: 2 cm, Diam: 12.5 cm

古埃及人早在史前时期就用眼膏进行化妆。进入历史时期，配制眼膏的技术基本成熟和固定。他们在石板上用光滑的卵石把孔雀石或方铅矿磨碎，用小木棍或细象牙棒把粉末调制成稠状的眼膏，然后涂在睫毛或者眼圈上。

用来研磨孔雀石或者方铅矿的石板在埃及学界被称为调色板。本件展品实际上呈现为调色盘，下凹区域为调色处，高出下凹区的圆边防止调制的油膏向外流出。四周等距的四个小耳朵状提手，底部呈半球形，便于把握和拿起。这件属于史前时期的调色板没有图案装饰，可能在日常生活中使用，而不是用于宗教仪式或墓葬中。

研磨石|Weight



玄武岩

新王国时期，约属第18王朝

约公元前1550-前1295年

高3.9厘米、直径2.4厘米

Basal

Probably 18th Dynasty, New Kingdom

c.1550-1295 BC

Ht: 3.9 cm, Diam: 2.4 cm

古埃及人使用的工具多用铜和青铜制造，它们并不适合加工硬度大的石头。因此，坚硬的石头成为打磨其他石头的最好工具。

眼影粉罐|Kohl container

玄武岩

新王国时期，第18王朝

约公元前1550-前1295年

高8.3厘米、直径5.71厘米

Basal

18th Dynasty, New Kingdom

c. 1550-1295 BC

Ht: 8.3 cm, Diam: 5.71 cm

古埃及人喜欢用眼膏来涂抹眉毛、眼圈和下眼皮。在涂眼圈时，埃及人喜欢把眼线向外拉得很长，这样使眼睛看上去比平时大，也显得更加有神。在象形文字中，表示“美”的词由眼睑上涂有眼影粉的眼睛来表达。此外，根据古埃及流传下来的医学文献，把眼影粉和油脂混合之后涂抹于眼部，可以治疗因发炎而红肿的眼睛。由此看来，古埃及人认为眼影粉可以起到杀菌剂的作用。



剃刀|Razor



青铜

新王国时期，第18王朝

约公元前1550-前1295年

长18.2厘米、宽2.3厘米、厚0.1厘米

Bronze

18th Dynasty, New Kingdom

c. 1550-1295 BC

Le: 18.1 cm, Wi: 2.3 cm, Dp: 0.1 cm

古埃及最早的青铜剃刀出现于公元前四千纪前后。从古王国时期开始，剃刀成为男士们必不可少的用具。从壁画和浮雕可以看出，只有牧人等社会地位较低的人以及外国人才留胡子。有身份的埃及男人都把胡子剃得干干净净，胡子拉碴不仅意味着不修边幅，同时表示该人身份低下，有时甚至与宗教上的不洁联系在一起。国王也会剃胡须，不过他在公开场合露面时戴上假胡子，这种假胡子一般由两根带子固定在耳朵上。假胡子不仅仅是为了美观，同时也显示了佩戴者拥有的权力、崇高的地位和高贵身份。至少在古王国时期，王室以外的人不得佩戴这种显示王室特权的假胡子。

眼影棒|Kohl stick



木

麦罗埃王国末期

约公元250-400年

长10.3厘米、直径0.3厘米

Wood

Late Meroitic Period

c. 250-400 AD

Le: 10.3 cm, Diam: 0.3 cm

此件器物用于涂抹眼影，又叫眼影刷或眼影笔。细长的木棍一端较尖，另一端较圆。尖的一端用于涂抹下眼睑，圆的一端用于涂抹眼睛上部。眼影棒的制作材料主要有青铜、玻璃、象牙、石头、木头等。



第二单元 法老的永生



从那尔迈创建第1王朝到罗马人入侵埃及，法老统治埃及长达3000余年。作为掌握全国军政、司法、宗教大权的最高统治者，法老对外率领军队平定战乱，维护国家统治；对内为众神修建神庙，敬献祭品，祈求人民生活安定；同时，他还自称是太阳神阿蒙-拉之子，是神在人间的代理人和化身。为了获得永生，法老修建宏伟的王陵，随葬丰富的陪葬品，并制作木乃伊以保存躯体，以此期望死后能获得重生，并享受永恒。

From the First Dynasty under Narmer to the time of invasion by the Romans, the pharaoh had ruled Egypt for over 3000 years. The pharaoh was the absolute monarch of the country, holding the power of military, legal system and religion. Pharaohs commanded his military to defend Egypt against foreign invasion and prayed peace for their people by building temples and presenting offerings for gods, and meanwhile they held themselves out as the sons of the sun-god – Amun-Ra – coming to earth in human form. They built majestic tomb and preserved the body by mummification, burying with large quantities of luxury items, to ensure resurrection and immortality after death.



法老 Pharaoh



古埃及的国王通常被称为“法老”，在国家统一的过程中，法老利用贵族、祭司不断维护和神化自己的专制统治，使王权与神权紧密相连。在埃及漫长的历史中，诞生了许多著名的法老，如胡夫、图坦卡蒙和拉美西斯二世等，在政治、经济、军事、宗教、艺术等方面作出了卓越的贡献，为古埃及文明留下了辉煌的印迹。

克娄巴特拉七世雕像|Sculpture, probably of Cleopatra Ⅶ



花岗石

托勒密王朝期间（可能是克娄巴特拉七世在位时期）

约公元前47-前30年

高63.5厘米、宽33厘米、厚26厘米

Granitic stone

Probably reign of Cleopatra VII, Ptolemaic Period

c. 47-30 BC if of Cleopatra VII

Ht: 63.5 cm, Wi: 33 cm, Dp: 26 cm

本展品应是克娄巴特拉七世早年的一座雕塑。女王头戴编成重叠小辫并分为三份的假发，齐刘海，其四方形下巴和略微下弯的嘴角被认为是公元前1世纪时埃及女性的典型面部特征。

克娄巴特拉在古埃及历史上是一位焦点人物。在后人的记述里，她凭借倾国倾城的姿色，不但暂时保全了一个王朝，而且先后让几位驰骋疆场的英雄愿为其效劳。恺撒征服埃及后，没有把埃及划入罗马的领土。克娄巴特拉与恺撒生育了一个儿子，名叫恺撒里昂，意为“小恺撒”。恺撒于公元前44年被刺身亡以后，克娄巴特拉立恺撒里昂为托勒密第十五世，与其共同统治埃及。此时在罗马，恺撒的养子屋大维及属下安东尼平定动乱并划分势力范围，屋大维统治西部，东部由安东尼控制。安东尼在攻打安息时传讯克娄巴特拉到塔尔苏斯，希望获得埃及的财富以解决军队的给养问题。据说克娄巴特拉衣着艳丽、乘坐金色大船驶往塔尔苏斯面见安东尼。克娄巴特拉为安东尼生育了3个子女，同时成功地保住了她的王位和埃及的相对独立。

公元前30年，屋大维在亚克兴海战中获得胜利，之后进攻埃及，包围亚历山大里亚。安东尼见大势已去，便伏剑自刎，克娄巴特拉也被迫自杀。随着克娄巴特拉七世之死，持续275年的托勒密王朝宣告结束，埃及被并入罗马，成为元首的私产。

兵器 Weapon



古埃及的兵器装备主要有斧子、匕首、矛、弓箭，在王朝早期基本定型，之后很长时间变化甚小。直到第18王朝建立后，武器装备才发生了较大的变化，如匕首发展为剑、引入马拉战车等。这些兵器除了具备军事价值外，在政治和社会生活中也同样扮演着重要角色。

金柄青铜匕首|Dagger



青铜、金

新王国时期，第18王朝至第20王朝

约公元前1550-前1069年

长34.9厘米、宽4.5厘米、厚1.2厘米

Bronze and gold

18th-20th Dynasty, New Kingdom

c. 1550-1069 BC

Le: 34.9 cm, Wi: 4.5 cm, Dp: 1.2 cm

匕首刀锋狭长，向着刀尖逐渐变细，刀锋面上有钝口突起刃；刀柄外面有一层灰色树脂膏；由三片金箔包裹，不见铆钉，柄头及柄颈两端均用金线镶嵌；刀柄颈部有两条明显裂纹，刀锋的金箔覆盖处也有破损。选择如此珍贵的材料来精心制作的匕首不太可能用在实战中，而是用来显示国王的勇猛或官吏的高贵身份。

青铜匕首|Dagger



青铜、角和象牙

中王国时期至新王国时期，

约属第12王朝至第18王朝

约公元前2040-前1300年

长26.23厘米、宽4.8厘米、厚1.2厘米

Bronze, horn and ivory

Probably 12th-18th Dynasty, Middle Kingdom-New Kingdom

c. 2040-1300 BC

Le: 26.23 cm, Wi: 4.8 cm, Dp: 1.2 cm

匕首的刀背有三条狭窄的脊，刀尖相对平缓；刀身尾部套有青铜壳，用铆钉固定，尾部的延长部分伸入牛角做成的刀柄，也用铆钉固定；刀柄的圆头用象牙制作，大致呈新月状，月牙两端分别插入向上翘起的、类似牛角的刀柄端头。

铜斧|Battle-axe blade



铜

第一中间期末期或中王国早期

约公元前2100-前2000年

长24.8厘米、宽8.3厘米、厚0.4厘米

Bronze

Late 1st Intermediate Period or early Middle Kingdom

c. 2100-2000 BC

Le: 24.8 cm, Wi: 8.3 cm, Dp: 0.4 cm

此件铜斧的三个柄脚与斧刃构成两个半弯，使整个器形宛如数字“3”。三个柄脚均带孔（一个带一孔，其余的带两个孔），斧头与斧柄由穿过孔眼的铆钉固定；斧刃较直，刃口锋利；刃身两面均有凸起棱，沿两半弯勾勒，三个刀根（分开的三条线）附着在柄上。此种形制的铜斧在中王国时期较为常见。

新月形铜斧|Crescent axe-blade



青铜

中王国时期，第13王朝

约公元前1795-前1650年

长61.5厘米、宽7厘米、厚2.5厘米

Cast bronze

13th Dynasty, Middle Kingdom

c. 1795-1650 BC

Le: 61.5 cm, Wi: 7 cm, Dp: 2.5 cm

铜斧的斧刃大致呈荷叶状，刃面比较窄，斧刃两端呈管状并各有五孔，中间有三孔，均用于将木柄与铜斧固定。

双刃铜斧|Double-headed axe blade

青铜

法老时期

约公元前3100-前30年

长12.4厘米、宽8.5厘米、厚0.4厘米

Bronze

Pharaonic Age

c. 3100-30 BC

Le: 12.4 cm, Wi: 8.5 cm, Dp: 0.4cm



铜斧中间有一小孔。斧身上下两边均内凹，斧刃两边外凸。双刃对称，中间部分为对称轴。双刃斧的轮廓近似十字的造型，犹如古埃及的生命符号，因此有学者认为其暗含多重寓意，希望自己不被杀死，或者杀死对方出于不得已。关于双刃斧的形制，一部分研究者认为它可能最早起源于克里特王宫，以代指王宫。如此说来，古埃及出现的此类双刃斧，可能是公元前两千纪中叶地中海东部世界经济贸易或者上层政治交流的结果。

铜斧|Axe blade

青铜

古王国时期到中王国时期，第6王朝至第12王朝

约公元前2200-前2040年

长10.6厘米、宽9.5厘米

Bronze

6th-12th Dynasty, Old Kingdom-Middle Kingdom

c. 2200-2040 BC

Le: 10.6 cm, Wi: 9.5 cm



半圆形斧刃，带直边柄脚，柄脚上有两孔，用于与斧柄相连。此斧刃有明显的磨损痕迹，曾经应被使用过。古埃及人最早使用的石斧由石质斧刃和木柄构成。在古王国时期，铜斧被引进埃及，而到了中王国时期，斧头的刃变得更薄、更锋利，整个刃部呈现出椭圆形的弧度，杀伤力大为增强。

铜矛|Spearhead



青铜

中王国时期，第11王朝至第13王朝

约公元前2055-前1650年

长37.2厘米、宽4.5厘米、厚0.8厘米

Bronze

11th-13th Dynasty, Middle Kingdom

c. 2055-1650 BC

Le: 37.2 cm, Wi: 4.5 cm, Dp: 0.8 cm

此件铜矛器形较长，其上段25厘米为方锥形尖刃，中段10厘米呈树叶形，中间有突出的脊背，矛的底端则是5厘米长的柄，以供插入矛杆。呈方锥形的尖刃以及带有脊背的叶状矛刃似乎都是为了增强矛的杀伤力。



铜矛|Lance head



青铜

新王国时期，第18王朝至第20王朝

约公元前1550-前1069年

长26厘米、宽2.8厘米、厚1.6厘米

Bronze

18th-20th Dynasty, New Kingdom

c. 1550-1069 BC

Le: 26 cm, Wi: 2.8 cm, Dp: 1.6 cm

在古埃及，矛是既可远攻又能近击的兵器，用于投掷或刺击。古埃及人起初用矛来狩猎大型动物，但之后弓箭逐步取代了矛。在实际战斗中，矛的重量使它比弓箭更有穿透力，但用它来攻击那些使用盾牌的敌人时，优势并不明显，因此矛并没有成为很重要的兵器。据古埃及壁画可知，战车的御者经常会佩有矛。这样，在用完弓箭的情况下，他们仍然可以用矛继续战斗。

箭头与箭杆|Arrowhead and shaft



青铜、木头、芦苇

王朝后期，第26王朝至第30王朝

约公元前664-前332年

长33厘米、宽0.9厘米、厚0.9厘米

Bronze, wood and reed

26th-30th Dynasty, Late Period

c. 664-332 BC

Le: 33 cm, Wi: 0.9 cm, Dp: 0.9 cm

此器物是用青铜箭头与一根用细长芦苇秆制成的箭柄相连而成。箭头为三棱形，尾部有插孔，用来插入箭杆，插口上有绳索缠绕，以加固箭柄与箭头之间的接合；箭柄把手部分亦有草木质绳索缠绕，并且被黑色树脂覆盖，似乎是为了减弱把手的光滑度；把手底端断裂，由断裂处可见其中空。

箭镞|Arrowhead



青铜

新王国时期

约公元前1550-前1069年

长8.3厘米、宽1.6厘米、厚1厘米

Bronze

New Kingdom

c. 1550-1069 BC

Le: 8.3 cm, Wi: 1.6 cm, Dp: 1 cm

带有两个倒钩的长菱形青铜箭头。柄脚长约4.5厘米，呈三角尖锥形，顶部有三角形突起钮；箭身的一面刻有两个半月形及一个半方形图案。

箭镞|Arrowhead



青铜

新王国时期

约公元前1550-前1069年

长10.8厘米、宽1.4厘米、厚1厘米

Bronze

New Kingdom

c. 1550-1069 BC

Le: 10.8 cm, Wi: 1.4 cm, Dp: 1 cm

带倒钩的长菱形青铜箭头。柄脚长约6.5厘米，呈三角尖锥形，顶部有三角形突起钮。箭身一面刻有一个象形符号，形状如汉语的“山”字，在象形文字中表示“外国”之意；三个竖线构成的两个缺口内分别画着一个半月形。合在一起有可能表示“披星戴月”在外征战之意，但无法证实。

箭镞|Arrowhead

青铜

约属新王国时期

约公元前1550-前1069年

长7.6厘米、宽1.4厘米、厚0.8厘米

Bronze

Probably New Kingdom

c. 1550-1069 BC

Le: 7.6 cm, Wi: 1.4 cm, Dp: 0.8 cm

长菱形青铜箭头。箭头两面的中间各有一棱凸起；柄脚长约5厘米，三角尖锥形，顶部有三角形突起钮；柄脚两边各有一个倒钩，长度不一。





箭镞|Arrowhead



青铜

约属新王国时期

约公元前1550-前1069年

长8.4厘米、宽1.8厘米、厚0.8厘米

Bronze

Probably New Kingdom

c. 1550-1069 BC

Le: 8.4 cm, Wi: 1.8 cm, Dp: 0.8 cm

长菱形青铜箭头。箭头两面的中部各有微微隆起的竖棱；箭镞尾部有很长的柄脚和倒钩，均呈不规则形状；柄脚与箭头之间有圆形突起钮。

箭镞|Arrowhead



青铜

约属新王国时期

约公元前1550-前1069年

长9.5厘米、宽1.8厘米、厚0.8厘米

Bronze

Probably New Kingdom

c. 1550-1069 BC

Le: 9.5 cm, Wi: 1.8 cm, Dp: 0.8 cm

长菱形青铜箭头。箭头两面的中部各有一棱凸起；柄脚长6厘米，呈三角尖锥形，柄脚两边各有一个并不很长的倒钩。

箭镞|Arrowhead

青铜

约属新王国时期

约公元前1550-前1069年

长10.7厘米、宽1.1厘米、厚0.3厘米

Bronze

Probably New Kingdom

c. 1550-1069 BC

Le: 10.7 cm, Wi: 1.1 cm, Dp: 0.3 cm

叶状青铜箭头。箭头扁平且瘦长，四棱柄脚长2厘米。



箭镞|Arrowhead

青铜

新王国时期，第18王朝至第20王朝

约公元前1550-前1069年

长15.3厘米、宽1.8厘米、厚0.2厘米

Bronze

18th-20th Dynasty, New Kingdom

c. 1550-1069 BC

Le: 15.3 cm, Wi: 1.8 cm, Dp: 0.2 cm

叶状青铜箭头。箭头两面的中脉均有突起脊，箭头很薄且双刃以平缓的角度向箭头方向变细，柄脚扁平。



箭镞|Point

青铜

新王国时期，第18王朝至第20王朝

约公元前1550-前1069年

长10.9厘米、宽2厘米、厚0.4厘米

Bronze

18th-20th Dynasty, New Kingdom

c. 1550-1069 BC

Le: 10.9 cm, Wi: 2 cm, Dp: 0.4 cm

树叶状青铜箭头。箭头细长且扁平，两面中心轴处均有微微凸起的肋状物；箭头两边边缘似乎有意做成锯齿状；四棱柄脚长3.5厘米。



箭镞|Arrowhead

青铜

约属新王国时期

约公元前1550-前1069年

长10厘米、宽1.8厘米、厚1厘米

Bronze

Probably New Kingdom

c. 1550-1069 BC

Le: 10 cm, Wi: 1.8 cm, Dp: 1 cm

菱形青铜箭头。箭头两面的中间各有一个突出的棱；柄脚长5.8厘米，呈三角形并向尾部变细；柄脚两边各有一个倒刺。



箭镞|Arrowhead

青铜

约属新王国后期

约公元前1550-前1069年

长5.4厘米、宽0.9厘米、厚0.5厘米

Bronze

Probably late New Kingdom

c. 1550-1069 BC

Le: 5.4 cm, Wi: 0.9 cm, Dp: 0.5 cm

双刃双棱长菱形青铜箭头。箭镞细长，边缘呈弧形，尾部向柄脚过渡处微微外张，柄脚长2厘米。



箭镞|Arrowhead

青铜

约属新王国后期

约公元前1550-前1069年

长4.5厘米

Bronze

Probably late New Kingdom

c. 1550-1069 BC

Le: 4.5 cm

双刃双棱偏菱形青铜箭头。箭头细长，加之边缘呈弧形，尾部向柄脚过渡处微微外张，更增强了器形的细长感。



箭镞|Arrowhead

青铜

约属新王国后期

约公元前1550-前1069年

长4.9厘米、宽0.8厘米、厚0.5厘米

Bronze

Probably late New Kingdom

c. 1550-1069 BC

Le: 4.9 cm, Wi: 0.8 cm, Dp: 0.5 cm

双刃双棱偏菱形青铜箭头。箭头本身细长，加之边缘呈弧形，尾部向柄脚过渡处微微外张，更增强了器形的细长感。



箭镞|Arrowhead

青铜

约属新王国时期

约公元前1550-前1069年

长13厘米、宽2厘米、厚0.5厘米

Bronze

Probably New Kingdom

c. 1550-1069 BC

Le: 13 cm, Wi: 2 cm, Dp: 0.5 cm

树叶状青铜箭头（或矛尖）。箭头细长且扁平，两面中心轴处均有轻微凸起棱；箭头两侧边缘均有小缺口；柄脚长约3厘米。



箭镞|Arrowhead

青铜

新王国时期

约公元前1550-前1069年

长8.6厘米、宽2厘米、厚0.4厘米

Bronze

New Kingdom

c. 1550-1069 BC

Le: 8.6 cm, Wi: 2 cm, Dp: 0.4 cm

菱形青铜箭镞。箭头部分极为细薄，两面中心轴处各有轻微凸起的棱；四棱柄脚长约2厘米。



箭镞|Arrowhead

青铜

第26王朝，赛斯王朝

约公元前664-前525年

长2.9厘米、宽0.9厘米、厚0.8厘米

Bronze

26th Dynasty, Saite Period

c. 664-525 BC

Le: 2.9 cm, Wi: 0.9 cm, Dp: 0.8 cm

青铜三棱箭头。三棱均为钝口，聚拢于箭尖；箭镞末端有很短的圆锥形插口，部分断裂。



箭镞|Arrowhead

青铜

第26王朝，赛斯王朝

约公元前664-前525年

长3.3厘米、宽1.1厘米、厚1厘米

Bronze

26th Dynasty, Saite Period

c. 664-525 BC

Le: 3.3 cm, Wi: 1.1 cm, Dp: 1 cm

青铜三棱箭头。三棱均为钝口，聚拢于箭尖；插口处断裂。



箭镞|Arrowhead

青铜

第26王朝，赛斯王朝

约公元前664-前525年

长4.2厘米、宽0.7厘米、厚0.7厘米

Bronze

26th Dynasty, Saite Period

c. 664-525 BC

Le: 4.2 cm, Wi: 0.7 cm, Dp: 0.7 cm

青铜三棱箭头。三棱均为钝口，聚拢于箭尖；箭镞的末端是呈圆锥形的插口。



箭镞|Arrowhead

青铜

第26王朝，赛斯王朝

约公元前664-前525年

长3.7厘米、宽0.9厘米、厚0.9厘米

Bronze

26th Dynasty, Saite Period

c. 664-525 BC

Le: 3.7 cm, Wi: 0.9 cm, Dp: 0.9 cm

青铜三棱箭头。三棱钝口，聚拢于箭尖；箭镞的末端有较长的插口，插口处断裂，内含一小段已炭化的木质或芦苇质箭杆。



箭镞|Arrowhead

青铜

第26王朝，赛斯王朝

约公元前664-前525年

长3.4厘米、宽0.8厘米、厚0.8厘米

Bronze

26th Dynasty, Saite Period

c. 664-525 BC

Le: 3.4 cm, Wi: 0.8 cm, Dp: 0.8 cm

青铜三棱箭头。三棱均为钝口，聚拢于箭尖；箭镞的一部分及插口处断裂。






        

丧葬 Funeral



古埃及人认为，生与死相互对立，但在一定条件下又可以相互转化。因此，为了实现这种转化，他们进行了充分的准备，不仅建造雄伟的金字塔、庄严的神庙，精心制作木乃伊以及护身符等，同时还为逝者奉献各种供品，它们既体现出古埃及人渴望灵魂不灭的精神信仰，又反映了希望逝者到来世享受更加美好生活的愿望。

人形木乃伊盖板|Mummy cover

木头、石膏、油漆

第三中间期，第21王朝中期

约公元前1069-前1000年

长164厘米、宽37厘米、厚13厘米

Wood, gesso, paint

Mid-21st Dynasty, 3rd Intermediate Period

c. 1069-1000 BC

Le: 164 cm, Wi: 37 cm, Dp: 13 cm

盖板上刻画了女性死者的形象。她戴着蓝色假发，假发的下摆分成两部分从双肩垂于胸前，额头上扎着带有荷花图案的发带。死者双手交叉在胸前，双手上方和下方分别画着一只张翼的蜣螂用前爪推动太阳。古埃及人从蜣螂滚动粪球并借此孕育幼虫联想到太阳东升和西落的生命周期。第二只蜣螂的左右分别有一位张开翅膀的女神，即伊西斯和涅芙狄斯，女神的下方是一个形体更大的展开双翅的女神，她在这里代表天神努特，象征获得了新生的太阳升上了天空。

盖板下半部分为八个板块：最上面的一对板块描画了穿着轻薄长裙的女子拜祭冥界主宰奥西里斯；在接下来的一对板块上，可以看到戴着王冠的隼，表示荷鲁斯继承了奥西里斯的王位，象征父子之间的继承以及生命的延续业已完成，而长着翅膀的眼镜蛇是王冠的保护神；在第三对板块上，左边是伊西斯和涅芙狄斯分别站在奥西里斯前后的画面，右边是伊西斯和涅芙狄斯分别站在标志复活的象征物两边的画面；第四板块上层刻画了荷鲁斯的四个儿子，下层则是呈公牛形状的爱神哈索尔。



女吟唱者木乃伊|Mummy of Chantress

残余干化的骨头、皮肤和亚麻

第三中间期，第21王朝末期至第22王朝初期

约公元前1069年-前945年

长157.5厘米、宽38.1厘米、厚25.4厘米

Mummified human remains: bone, skin and linen

Late 21st-early 22nd Dynasty, 3rd Intermediate Period

c. 1069-945 BC

Le: 157.5 cm, Wi: 38.1 cm, Dp: 25.4cm

经高分辨率CT扫描可知，木乃伊的主人为一位20多岁的女性。她的第三颗臼齿显示受挤压的痕迹，说明她生前曾经遭受牙疼困扰。除此之外，尸体未见明显病兆，也无伤痕。盛装木乃伊的棺木上的象形文字告诉我们，女子生前为神庙里的一名吟唱者。安大略博物馆的埃及学家盖尔·吉普森（Gayle Gibson）曾为其取名贾丝婷（Justine），之后却在棺木上发现了“Nefer-Mut”（娜弗尔-穆特）字样。娜弗尔在象形文字中表示“美丽”之意，穆特则是底比斯（今卢克索）神圣家庭阿蒙-穆特-孔斯的成员，这位女子的名字意思就是“美丽的穆特”，生前很有可能在某一个穆特神庙里供职。

木乃伊由18层麻布包裹，夹层之间并没有发现类似护身符之类的墓葬品。死者双臂松开，双手合于腹部，但手指并未相扣，而是微曲张开。





木乃伊CT扫描图

彩绘镀金木乃伊面罩|Mummy mask







木

罗马帝国早期

约公元1年

高46厘米、宽28.2厘米

Wood

Early Roman Empire

c. 1 AD

Ht: 46 cm, Wi: 28.2 cm

此件木乃伊面罩面部鎏金，前额刘海呈卷曲状；假发的形状犹如秃鹫女神张开翅膀覆盖在头部，假发的下垂部分从脸颊两侧落在胸前，上面分别画着伊西斯和涅芙狄斯跪在象征黄金的象形符号上，做哀悼状，她们对面各有一具木乃伊；再往下分别画着三位端坐的神灵；一条红色黑边的发带扎在假发的顶部，面罩的左右两边分别画着呈现为秃鹰和眼镜蛇的女神，二者分别是上埃及白色王冠和下埃及红色王冠的保护神；两个女神的爪子均抓住表示永恒的象形符号（即王名圈）。

这种面具的材料主要是亚麻布和纸草。古埃及人把石膏粉调制成糨糊，然后借此把亚麻布或纸草一层一层固定在一起，待它干透以后在上面着色，并附加必要的字画。这种面具最早出现在第一中间期，它在一定程度上表现了死者个性，从而为之后中王国时期人形棺材的出现奠定了基础。



亡灵书

《亡灵书》是古埃及流传下来的一种最著名的陪葬文献，通常书写在纸草上，是主要用来帮助死者在来世渡过难关、得到永生的咒语。古埃及人埋葬死者时，通常都会放置一本富有神秘色彩的《亡灵书》，以指导亡灵通过审判得到永生。因此，《亡灵书》也成为研究古埃及社会思想以及丧葬风俗的重要史料。

《亡灵书》成形于新王国初期，是古王国时期的《金字塔铭文》以及第一中间期和中王国时期的《棺材铭文》得到编辑并且融入最新宗教文献的结果。写有《亡灵书》的纸草卷一般被放置在棺材内或者木乃伊裹尸布的夹层中，经文当中有的属于死者向主宰冥界的神做的无罪申辩和祈求食品的祈祷，有的涉及死者通过众多关卡时必须大声说出来的暗语和密码，也有的以书面形式记录了死者生前信奉的神灵为其顺利到达来世做出的保证。

《亡灵书》|Book of the Dead

纸莎草

第26王朝，赛斯王朝

约公元前664-前525年

高36厘米、宽31厘米

Papyrus

26th Dynasty, Saite Period

c. 664-525 BC

Ht: 36 cm, Wi: 31 cm

此《亡灵书》残片为莎草纸质，上有31行用黑色墨汁书写的祭司体象形文字，文字上方有附图，最右边是一头象征复活的圣牛，由此向左可以看到一口木棺，艺术家刻画了死者坐在其中的形象，表达死者复活的意念；棺材的两边分别放着两个葬瓮，再向左看去，一具立着的木乃伊和坐着的木乃伊相对，表示死者自由活动的能力或者至少是潜力；再向左是两个长着鹰头的拉神，他们面对面端坐，表示日夜交替和生死循环；在最左边，可以看见站着的死者与一只狒狒一起向端坐在圣船上的太阳神祈祷，在狒狒的上方，代表智慧神图特的鹮依稀可辨，而在圣船的船头上，则可以看到象征荷鲁斯的隼。





A



B



C



D

A 葬瓮|Canopic jar, baboon head(Hapy)



石灰岩

王朝后期

约公元前664-前332年

高20.3厘米

Carved limestone

Late Period

c. 664-332 BC

Ht: 20.3 cm

B 葬瓮|Canopic jar, falcon head (Qebehsenuef)

石灰岩

王朝后期

约公元前664-前332年

高23.5厘米

Carved limestone

Late Period

c. 664-332 BC

Ht: 23.5 cm

C 葬瓮|Canopic jar, jackal head(Duamutef)

石灰岩

王朝后期

约公元前664-前332年

高17.3厘米

Carved limestone

Late Period

c. 664-332 BC

Ht: 17.3 cm

D 葬瓮|Canopic jar, human head(Imsety)

石灰岩

王朝后期

约公元前664-前332年

高23.5厘米

Carved limestone

Late Period

c. 664-332 BC

Ht: 23.5 cm

古埃及人相信人死后有来生，因此在保存死者躯体及内脏方面付出了巨大的努力。木乃伊制作师在死者躯体的腹部左下侧开一个口子，把内脏取出，清洗后用泡碱等物质做脱水和防腐处理，并把肝、胃、肺、肠分别放在四个罐子里加以保存。早期，这种罐子的盖子呈圆锥形，大概在第一中间期则呈人头形状。从新王国时期开始，盖子便呈现为荷鲁斯四个儿子的头型：伊姆塞特的人头、哈彼的狒狒头、杜阿木特的豺狗头和库波思乃夫的隼头，四个神分别保护死者的肝、肺、胃和肠。再后来，古埃及人把荷鲁斯的四个儿子置于与东西南北相关的四个女神的保护之下，伊姆塞特受到主宰南方的伊西斯的保护；哈彼受到主宰北方的涅芙狄斯的保护；杜阿木特受到主宰东方的奈特的保护；库波思乃夫受到主宰西方的塞尔克特的保护。新王国之后，木乃伊制作师把上述四个内脏进行处理后重新放回死者的胸腔内，不过许多墓室里仍然有四个容器，因为人们希望继续享受原来八个神所提供的多重保护。

丧葬锥|Funerary cone



黏土

新王国时期，第19王朝

约公元前1294-前1213年

长25.2厘米、直径8厘米

Clay

19th Dynasty, New Kingdom

c. 1294-1213 BC

Le: 25.2 cm, Diam: 8cm

丧葬锥呈圆锥形，用尼罗河谷泥土制作，插在墓室入口处。丧葬锥的宽口呈印章的形状，上面阳刻其主人的名字和生前拥有的头衔，他的名字叫“阿蒙摩斯”（意思是阿蒙所生），曾经是图特摩斯一世祭庙的最高祭司。

丧葬锥主要在底比斯发现，一般放在墓室入口。学界至今尚未对其用途达成共识，有些学者（比如商博良）认为它只是对死者身份的某种标记；也有一些学者（如皮特里）认为它是具有象征意义的祭品，即模仿和表现了旭日东升的景象，因此具有促进死者复活的功能。此外，有的学者相信丧葬锥象征生殖力，也有的学者相信它只是装饰品。但从其宽口刻写死者的名字和头衔等个人信息及将其置于墓室入口的事实判断，它的主要功能是确定和强调坟墓的所属关系。



丧葬锥|Funerary cone



黏土

新王国时期，第18王朝

约公元前1472-前1425年

长23.5厘米、直径8厘米

Clay

18th Dynasty, New Kingdom

c. 1472-1425 BC

Le: 23.5 cm, Diam: 8 cm

这件丧葬锥的宽口以阳刻的形式雕刻了其主人的名字和头衔，他的名字叫哈普塞奈布，生前是阿蒙神庙的最高祭司。丧葬锥的制作材料是尼罗河沉泥，这种泥土湿润时呈褐色乃至黑褐色，干燥后呈灰褐色，硅量和氧化铁的含量较高，还含有云母和铱。在用这种土制作陶器时，古埃及人有时加入细碎的草或动物的粪便，由此形成所谓“干草土陶”。



人形石棺上的头像|Head of anthropoid sarcophagus

石灰岩

托勒密王朝早期

公元前4-前3世纪早期

高44.4厘米、宽50厘米、厚32.5厘米

Limestone

Early Ptolemaic Period

4th to early 3rd century BC

Ht: 44.4 cm, Wi: 50 cm, Dp: 32.5 cm

此文物为人形石棺盖子的头部。在古埃及，只有具有很高社会和经济地位的人才有可能置办石棺，规模略小的木棺被放入石棺内。因被视为死者在来世的永恒居室，石棺多用非常坚硬的石头制作。

人形棺材从第12王朝初开始流行，它作为死者的化身，相当于死者在来世的永恒肖像，其功能与木乃伊面具相同。在古埃及神话中，努特女神主掌天，因此棺材的盖板经常被视为努特的身躯，内壁画着努特展开双翅的形象，意为死者处在女神的保护之下。一般情况下，墓室里的棺椁棺顶朝北、棺脚朝南，棺材内的木乃伊面朝东侧卧，意思是死者一方面张望东升的太阳，另一方面期待着其后人从尼罗河谷地来墓地奉献供品。



房子模型|Model, “Soul House”



黏土

第一中间期到中王国时期，第9王朝至第12王朝

约公元前2160-前1650年

长38.1厘米、宽29.7厘米

Clay

9th-12th Dynasty, 1st Intermediate Period-Middle Kingdom

c. 2160-1650 BC

Le: 38.1 cm, Wi: 29.7 cm

这件房屋模型结构简单，不过大致反映了古埃及人的居住状况。古埃及人经常睡在房顶，这样做既有安全方面的考虑，也是因为房顶相对凉爽。本模型主要显示地面一层的状况，可以看到通往房顶的阶梯，倚墙而建的炉台以及位于房子最深处的内室，那里通常构成房主尤其是女主人的卧室。古埃及人从史前时期就有往墓室放置房屋模型的习俗。英国考古学家皮特里曾经称这种模型为“灵魂之屋”，意思是该模型为死者的灵魂准备。德国埃及学家邦内特则相信这种模型意在强调墓室与死者生前居住的房子之间的关联性甚至一致性。这种解释似乎更加有说服力。



供桌|Offering table



砂岩

罗马帝国时期

约公元前30-公元395年

高35.2厘米、宽41.8厘米

Sandstone

Roman Empire

c. 30 BC-395 AD

Ht: 35.2 cm, Wi: 41.8 cm

供桌由用来摆放固体和液体祭品的正方形和槽口组成，中心有一个椭圆形凹槽，略微突出的边沿形状如象形文字中表示“永恒”的符号，即通常说的王名圈，意思是放在其中的食物将为死者带来复活和享受永生的力量。供桌一方面是供品的摆放处，供桌上以浮雕的形式雕刻了死者最需要的几种供品：长条面包、水罐、其他种类的面包以及水果。供桌的四边有类似排水沟的刻槽，意思是从水罐流出来的清水借此到达槽口。

死者的亲人把食品放在供桌上，死者的灵魂借助假门来到供桌前享用食物。古埃及人在供桌上雕刻各种供品，意味着这种供桌由原来单纯的供品载体变成了供品制造机器，体现了他们担心食物供应可能中断的恐惧心理。

木枕|Headrest



木

新王国时期，第18王朝至第20王朝

约公元前1550-前1069年

高18.8厘米、宽10.5厘米

Wood

18th-20th Dynasty, New Kingdom

c. 1550-1069 BC

Ht: 18.8 cm, Wi: 10.5 cm

木枕上接触脖子的平面呈弧形，它的高度超出了平常枕头的尺寸。学者们一般认为，古埃及人侧卧时使用这种木枕，而且把一些柔软的织物放在上面，使其有一定的舒适性。这类枕头多为木质，但也有的用石灰石、雪花石膏、方解石和彩釉制成。从《亡灵书》第166篇的经文中可知，枕头的主要作用是让死者因腐烂而身首分离的躯体重新融为一体。



乌萨布提

乌萨布提是古埃及人对放置在墓室的小雕像的称呼，最早出现在中王国时期。在象形文字里，乌萨布提的意思是“回答者”。按照古代埃及人的来世观，死者在冥界复活以后需要做繁重的体力劳动。这些小雕像的任务就是当其主人呼唤它们的时候应声去代劳。根据每个乌萨布提不同的职能，古代埃及艺术家们制作和刻画它们时区别对待。有的乌萨布提手持种地用的工具，有的则肩背篮子，而且它们的身上刻写着它们在来世应承担的工作，还有诸如“我会随叫随到”之类的文字。这个习俗一直持续到公元前1世纪才消失。

乌萨布提的样貌千变万化，材质多样，如木材、石材或埃及釉。身上的配饰如假发、首饰、护身符也各有不同，并且呈不同的姿态如“磨面粉状”。赛斯王朝时出现了统一形制：木乃伊装扮，立于底座上，背后靠柱，戴假发，面露微笑，手拿锄和镐，下半身刻写格式化的经文。乌萨布提一般由设在宫廷或神庙里的工坊制作。在墓室中，它们被放在死者的棺木外面或里面，或者集中放在一个箱子里。这些箱子起初模仿棺材的形状，之后呈祭殿状，并有丧葬情景作为装饰。



乌萨布提|Shabti

彩陶

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高14.9厘米、宽4.1厘米

Faience

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 14.9 cm, Wi: 4.1 cm

此乌萨布提呈绿松石颜色，戴假发和宽项圈，两个胳膊在胸前交叉，两手均握一把锄头；两个肩头可以看见用来背篮子的带子；身子前面和两边有六行横向的象形文字。





乌萨布提|Shabti

大理石

新王国时期，第18王朝

公元前16世纪中期至公元前13世纪

高21.3厘米、宽6厘米

Limestone

18th Dynasty, New Kingdom

Mid-16th-early 13th century BC

Ht: 21.3 cm, Wi: 6 cm

乌萨布提戴着假发，上面雕刻了表示发丝的线条；五官被雕塑得清晰，显出几分清秀；两个胳膊在胸前交叉，左手握宽面锄，右手握窄面锄；没有铭文，也不带底座。



乌萨布提|Shabti

彩陶

新王国时期，第18王朝晚期至第19王朝

公元前14世纪晚期至公元前13世纪早期

高20厘米、宽5.5厘米

Painted ceramic

Late 18th to 19th Dynasty, New Kingdom

Late 14th-early 13th century BC

Ht: 20 cm, Wi: 5.5 cm

乌萨布提的脸呈赭红色，头上戴着假发，假发上系着发带，假发后面可以看见蓝色的项链；两个胳膊相互交叠，黑色条纹表示手镯；身前有一行纵向的象形文字。



乌萨布提|Shabti

彩陶

新王国时期，第19王朝早期

公元前13世纪早期至公元前13世纪中期

高13.4厘米、宽4.5厘米

Faience

New Kingdom, Early 19th Dynasty

Early 13th-mid-13th century BC

Ht: 13.4 cm, Wi: 4.5 cm

乌萨布提底色为白，五官、肢体、饰物及文字则用红褐色表示；头戴假发，没有假胡子，脖子有表示项圈的线条；两个胳膊在胸前交叉，两手均握锄头；后背有装种子的篮子，篮子上放着水罐；脚底处画着阿努比斯像，不带底座。



身为监工的乌萨布提|Overseer shabti





木

新王国时期，第19王朝

公元前13世纪早期至公元前11世纪早期

高24.9厘米、宽8厘米

Wood

19th Dynasty, New Kingdom

Early 13th-early 11th century BC

Ht: 24.9 cm, Wi: 8 cm

此乌萨布提头戴假发，穿着长袍，两个胳膊在胸前交叉，双手握拳而不是握着农具，因此很有可能是工头；脸部经过雕刻的眼睛、鼻子、耳朵和嘴已经磨损，假发等处原来的黑漆也已脱落；前身和后身均有裂痕，不带底座。

乌萨布提|Shabti





彩陶

新王国时期，第19王朝

约公元前1294-前1279年

高11厘米、宽3.6厘米

Faience

19th Dynasty, New Kingdom

c. 1294-1279 BC

Ht: 11 cm, Wi: 3.6 cm

乌萨布提呈木乃伊状，头戴假发，上面有表示发丝的线条，在两头用发带扎住；两个胳膊在胸前交叉，两手均握锄头；眼睛、鼻子和嘴清楚，耳朵只剩下根部；下巴以下可以看见项圈的一部分；胳膊与脚踝之间有六行横向的象形文字，且每行之间刻画了间隔线；后背雕刻了篮子；双脚断裂，修复处非常明显。

乌萨布提|Shabti

彩陶

第26王朝，赛斯王朝

约公元前664-前525年

高19.7厘米、宽5.1厘米

Faience

26th Dynasty, Saite Period

c. 664-525 BC

Ht: 19.7 cm, Wi: 5.1 cm

这件颜色为苹果绿的乌萨布提戴假发和假胡子，假发上有表示发丝的条纹，假胡子末端微微卷起；两个胳膊在胸前交叉，两手分别拿着锄头和镐；左肩处是可以辨认用来背篮子的带子；胳膊和底座之间有九行横向的象形文字；带底座。



司库大臣普塔荷太普的乌萨布提|Shabti of Overseer of the Treasury Ptahhotep





彩陶

王朝后期，第30王朝

约公元前380-前343年

高21.1厘米、宽5.3厘米

Faience

30th Dynasty, Late Period

c. 380-343 BC

Ht: 21.1 cm, Wi: 5.3 cm

乌萨布提呈木乃伊状，戴假发和假胡子，假发上面有表示发丝的线条，假胡子末端略微卷起；眼睛、鼻子、耳朵和嘴唇雕塑得很有立体感，鼻子破损；两个胳膊在胸前交叉，右手握着锄头和连接背后篮子的带子，左手拿着斧子；胳膊与脚踝之间有九行横向的象形文字，其中称本乌萨布提属于司库大臣普塔荷太普；胸口和双脚上没有文字；脚踩长方形底座，底座下面的大理石为后来附加。

乌萨布提|Shabti

彩陶

新王国时期，第18王朝晚期至第19王朝

公元前14世纪晚期至公元前12世纪早期

高16.6厘米、宽5.9厘米

Multicoloured ceramic

Late 18th-19th Dynasty, New Kingdom

Late 14th-early 12th century BC

Ht: 16.6 cm, Wi: 5.9 cm

乌萨布提呈木乃伊状，除了假发和文字涂上黑色以外，身体不同地方显出多种不同的颜色；脖子有表示项圈的线条；两个胳膊在胸前交叉，两手均握了涂成红色的锄头；胳膊与脚踝之间有四行横向的象形文字；不带底座。



属于皮诺杰姆的乌萨布提|Shabti of King Pinudjem I





彩陶

第三中间期，第21王朝

公元前11世纪早期至公元前10世纪

高9.6厘米、宽3.6厘米

Faience

21st Dynasty, 3rd Intermediate Period

Early 11th-mid-10th century BC

Ht: 9.6 cm, Wi: 3.6 cm

这是专门为国王制作的乌萨布提，因此头戴象征王权的奈迈特头饰，额头雕塑了保护国王的眼镜蛇，不过没有戴假胡子。乌萨布提呈木乃伊状，两个胳膊在胸前交叉，右手握着一根细绳，它连接画在左肩膀的装有种子的小篮子，左手握着锄头；眼睛、鼻子、耳朵和嘴雕塑得很清楚，眼部又用黑色颜料加以描绘；脚踝处断裂，后来被修复。

乌萨布提|Shabti of Shak-sha Abydos

彩陶

第三中间期，第21王朝至第22王朝

公元前11世纪早期至公元前8世纪晚期

高20.6厘米、宽8.6厘米

Faience

21st-22nd Dynasty, 3rd Intermediate Period

Early 11th-late 8th century BC

Ht: 20.6 cm, Wi: 8.6 cm

一个男性乌萨布提，两个胳膊在胸前交叉，两手均握一把锄头；身前有一行纵向的象形文字，字迹并不太工整；头戴假发，黑色线条表示发带；耳朵、眼睛、鼻子和嘴唇雕塑得轮廓清晰，而且眼睛和眼眉着黑色；后背上画着一只篮子以及背在双肩的带子。



阿蒙神庙官吏昂赫的乌萨布提|Shabti of the Divine fatherof Amun Ankh

彩陶

第三中间期，第21王朝至第22王朝

公元前10世纪中期至公元前8世纪晚期

高15厘米、宽5.4厘米、厚4厘米

Faience

22nd Dynasty, 3rd Intermediate Period

Mid-10th-late 8th century BC

Ht: 15 cm, Wi: 5.4 cm, Dp: 4 cm



阿蒙神庙官吏昂赫的乌萨布提|Shabti of Divine father of Amun Ankh



彩陶

第三中间期，第22王朝

公元前10世纪中期至公元前8世纪晚期

高15厘米、宽5.5厘米

Faience

22nd Dynasty, 3rd Intermediate Period

Mid-10th-late 8th century BC

Ht: 15 cm, Wi: 5.5 cm

这组器物为男性乌萨布提，头戴假发，假发上系着发带；身穿带袖子的衬衫和短裙，短裙前面扎着突出来的围裙，围裙上有纵向书写的象形文字；乌萨布提的底部有一层薄薄的蜡，可能是为了便于站立而涂抹；放在胸前的左手握着一把锄头；眼睛用黑色标注。

乌萨布提|Shabti of the scribe of the House of Ptah Ka-nefer

彩陶

第26王朝，赛斯王朝

约公元前664-前525年

高19.5厘米、宽5厘米

Faience

26th Dynasty, Saite Period

c. 664-525 BC

Ht: 19.5 cm, Wi: 5 cm

乌萨布提呈木乃伊状，呈橄榄绿颜色；头戴假发，假发上雕刻了表示发丝的线条，下巴上有假胡子；两个胳膊在胸前交叉，左手握镐，右手拿锄；身后雕刻了明显的支柱；胳膊与脚踝之间有九行横向的象形文字，特别说明这件乌萨布提属于在普塔卡内弗家任职的书吏；带底座。



乌萨布提|Shabti

彩陶

王朝后期，第29王朝至第30王朝

约公元前400-前332年

高14.3厘米、宽4.5厘米

Faience

29th-30th Dynasty, Late Period

c. 400-332 BC

Ht: 14.3 cm, Wi: 4.5 cm

乌萨布提呈鲜亮的绿松石颜色，戴着假胡子和假发，假发显出深蓝色，两个胳膊在胸前交叉，左手握镐，右手拿锄；两个肩头上的长方形篮子依稀可辨；没有书写象形文字；带底座但不明显。



掌玺大臣伊姆荷太普的乌萨布提|Shabti of the royal seal-bearer Imhotep





彩陶

王朝后期，约属赛斯王朝或波斯王朝

约公元前664-前525年

高15厘米、宽4.3厘米

Faience

Probably Saite or Persian Period, Late Period

c. 664-525 BC

Ht: 15 cm, Wi: 4.3 cm

乌萨布提呈木乃伊状，戴假发和奥西里斯特有的假胡子；眼睛、鼻子、耳朵和嘴雕塑得很清楚，耳朵显得特别大；两个胳膊在胸前交叉，右手拿鹤嘴锄，左手握着一把锄头和一根绳子，绳子另一头系着背在左肩上装着种子的篮子；胳膊与脚踝之间有纵向的象形文字，称本乌萨布提属于掌玺大臣伊姆荷太普；带底座。



A



B



C



D

乌萨布提|Shabti of Djed-hor

A

彩陶

托勒密王朝早期

公元前4世纪至公元前3世纪早期

高10.8厘米、宽3.6厘米

Faience

Early Ptolemaic Period

4th to early 3rd century BC

Ht: 10.8 cm, Wi: 3.6 cm

B

彩陶

托勒密王朝早期

公元前4世纪至公元前3世纪早期

高11.8厘米、宽3.5厘米

Faience

Early Ptolemaic Period

4th to early 3rd century BC

Ht: 11.8 cm, Wi: 3.5 cm

C

彩陶

托勒密王朝早期

公元前4世纪至公元前3世纪早期

高12.5厘米、宽4.5厘米

Faience

Early Ptolemaic Period

4th to early 3rd century BC

Ht: 12.5 cm, Wi: 4.5 cm

D

彩陶

托勒密王朝早期

公元前4世纪至公元前3世纪早期

高12厘米、宽3.7厘米

Faience

Early Ptolemaic Period

4th to early 3rd century BC

Ht: 12 cm, Wi: 3.7 cm

以上四件乌萨布提均呈木乃伊状，身前纵向的象形文字已经模糊，不过仍旧能辨认出这批葬俑的主人名字叫杰德霍尔。眼睛、鼻子、耳朵和嘴等脸部细节，有的比较清晰，而有的已经变得有些模糊；头戴假发和笔直的假胡子；两个胳膊在胸前交叉，只有两只手露出裹尸布，右手握着一把锄头，左手拿着一把镐以及一根绳子，这根绳子与右肩处用来背篮子的带子连在一起；后背支柱上的横向象形文字与假发的底端相接，带底座。



第三单元 众神的守护



宗教是古埃及文明发展的重要根源，在其社会中发挥着重要作用。古埃及人的精神世界和信仰体系是以神为本的，他们认为人、神与自然和谐共生，神与人之间的活动能相互影响、相互作用，因而自然界的一切力量都被赋予了神圣的色彩，并能传达出永恒的神秘信息。为了获得众神的庇佑，他们修建神庙，举行各种祭祀活动，佩戴并随葬护身符。此外，他们还相信多数的神在冥界仍然能发挥作用，亡灵通过神的审判才能获得重生。

Development of the ancient Egyptian civilization had its major root of religion, which was important for their human society. The Egyptians believed that gods were the origin in spiritual world and belief system; human, gods and nature were coexistent and interactive, thus the phenomena of nature were divine forces in and of themselves within eternal code of mystery. Therefore, they built temples, held ritual ceremonies and wore protective amulets in order to pray to gods for the protection. Furthermore, they thought that gods also existed in the underworld, so that the soul of the deceased would be reborn if they passed through the judgment of gods.



诸神信仰 Faith in Gods



古埃及人笃信多神崇拜,人们崇拜的各类神灵达2000多位,其中较重要的主神有阿蒙、阿吞、伊西斯、荷鲁斯等。在古埃及人心中，不同的神灵有着各自不同的角色和作用，他们不仅能维系国家正常运转，而且能保佑丰收，确保家庭成员的健康与安全。其中,太阳神拉和冥神奥西里斯在众神中地位最高，对他们的信仰寄托了埃及人热爱现世、期望来世的情感。

公羊头神像|Statuette of a standing ramheaded god, Herishef, Arsaphes



青铜

新王国时期，第18王朝至20王朝

约公元前1550-前1069年

高15.4厘米、宽4厘米

Bronze

18th-20th Dynasty, New Kingdom

c. 1550-1069 BC

Ht: 15.4 cm, Wi: 4 cm

这个公羊头神像可能表现的是哈里斯夫。雕像头戴圆形冠，头冠前面的眼镜蛇已经脱落，冠顶有矩形基座，原来装有饰物，也已不见；双角向下弯曲并伸向前，头戴普通的假发；眼睛中空，原来的镶嵌物已不在；下巴处有小胡须；脖子上有蛇形饰物，不过冠顶断裂；双手紧握，手臂上雕刻臂带和手镯；身着带褶短裙，身前可见短裙里边的衬裙。

哈里斯夫是埃及古城赫拉克利奥波利斯的主神，他的名字在象形文字中的意思是“位于湖上的神”，可能是指他作为创世神站在刚刚露出混沌水的土丘上创造世界。根据《帕勒莫石碑》上的记载，古埃及人哈里斯夫的崇拜可以追溯到第1王朝，不过供奉他的神庙最早出现在中王国时期。因为呈现为公羊并且被视为创世神，哈里斯夫经常与拉和奥西里斯结合。

阿蒙雕像|Figure of standing Amun



青铜

王朝后期，第26王朝至第30王朝

约公元前400年

高32厘米、宽5.5厘米、厚8厘米

Cast bronze

26th-30th Dynasty, Late Period

c. 400 BC

Ht: 32 cm, Wi: 5.5 cm, Dp: 8 cm

铜像戴着假胡子，头冠上有太阳圆盘和双羽，左边羽毛顶端断裂；脖子上套着项圈；左臂肘处弯曲，并向前伸出，原来手中握有一只杆，现已断裂，握拳处仍可见杆的顶端；右臂紧贴身体，自然垂下，拳头紧握；身着带褶的及膝短裙。底座为椭圆形，下方原有四个榫头，现存两个。

阿蒙原是底比斯一带并不重要的地方神，中王国初期被奉为国神，其势力在新王国时期达到了顶峰。他与穆特和孔斯构成底比斯的神圣家庭，卡纳克的巨大神庙群就是为他们所建。除了人形以外，公羊和尼罗河鹅也是阿蒙的表现形式。

伊西斯怀抱荷鲁斯雕像|Statuette of seated Isis with Horus on her lap



青铜

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高19.5厘米、宽6厘米、厚5.2厘米

Bronze

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 19.5 cm, Wi: 6 cm, Dp: 5.2 cm

荷鲁斯坐在伊西斯大腿上，伊西斯右手握左胸，正为荷鲁斯哺乳，左手则托着荷鲁斯的头；头戴假发，前额有秃鹫饰物，头上顶着一个饰有眼镜蛇的冠状物，其上是夹在两只母牛角中间的太阳圆盘，牛角上端均断裂；身着紧身连衣裙，雕刻着脚趾的双脚落在立方体的底座上。荷鲁斯全身裸露，双手放两侧，生殖器显现，前额上佩戴象征王权的眼镜蛇饰物。

在古埃及，伊西斯抚育荷鲁斯的塑像既是虔诚的信徒祭奠万物之母伊西斯的供物，也是求子心切的人许愿和还愿时献给女神的物品。这一形象也被认为是圣母玛利亚怀抱耶稣形象的雏形。为了躲避赛特的追杀，伊西斯逃到尼罗河三角洲一个隐蔽的地方，在那里把荷鲁斯养育成人，她不仅是贤妻良母的典范，也是受压迫者的保护神、妇女的助手、弱势群体的安慰者。

百万人之舟



古代埃及人相信拉神白昼时乘坐日行船在天空巡视人间，夜间则乘坐夜行船完成返老还童过程，同时让那些僵卧在阴间的死者获得阳光和食物，从而得以复活或者至少是短暂的苏醒。在《亡灵书》的经文中，夜行船经过奥西里斯居住的地方时，死者最大的愿望就是搭乘太阳船穿过冥界，然后到达东方地平线享受新生。拉神驾驭的圣船因此被称为“百万人之舟”。

拉神雕像|Figure of falcon-headed god, Re

青铜

王朝后期

约公元前664-前30年

高7.7厘米

Bronze

Late Period

c. 664-30 BC

Ht: 7.7 cm

拉神呈现为隼头人身，头顶太阳圆盘，双膝弯曲，膝盖顶部露出的双手握住象征真理、公正和秩序（玛阿特女神）的羽毛。

拉神是古埃及最重要的神之一，他的崇拜中心是赫利奥波利斯（意为太阳城）。从第5王朝开始，古埃及国王被称为“拉之子”，说明拉的地位此时崛起。拉一般被描绘成隼或者长着隼头的人。根据源于这座城市的神话，拉生育了空气神舒和湿气神泰芙努特；舒和泰芙努特生育了地神盖伯和天神努特；盖伯和努特生育了奥西里斯和伊西斯、赛特和涅芙狄斯两对神。上述神组成了古埃及势力最强的九神会。





奥西里斯雕像|Osiris statuette

青铜

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高18厘米、宽4厘米

Bronze

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 18 cm, Wi: 4 cm

奥西里斯戴着象征王权的假胡子；头戴配有眼镜蛇的阿特夫王冠，王冠两边的羽毛、眼镜蛇以及假胡子上的细节雕刻清楚；双臂弯曲，双手在胸口交叉，紧握高至双肩的权杖与连枷，连枷的穗垂至肘处；双脚前的榫头形状不明显；整个身躯明显向后弯曲。

奥西里斯是古埃及最为重要的神之一，主要象征植物的枯荣和生命的循环，因此呈现为木乃伊状。根据传说，奥西里斯是远古时统治埃及的国王，后被赛特谋杀并分尸。伊西斯在埃及各地寻找到奥西里斯尸体的碎块，通过把它们加以拼接并制成木乃伊使奥西里斯复活。按照古代埃及人的来世想象，每个人死后都有像奥西里斯一样战胜死亡并复活的潜能。



孔斯雕像|Mummiform statuette of Khonsu

青铜

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高15.3厘米、宽4.2厘米

Cast bronze, incised and inlaid

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 15.3 cm, Wi: 4.2 cm

这位神完全呈现人形，额头固定了象征威力的眼镜蛇，下巴上的胡子标志其神性；头的右侧有一条粗辫子，说明他同荷鲁斯一样是儿童神，头顶有太阳圆盘和新月（有的学者认为是满月和新月）融合而成的头冠。神像的身体呈现为一具木乃伊，露出来的两只手握着三个象征王权的权杖，从左向右依次是：连枷（一般认为是牧人用来驱赶牲畜身上的蚊蝇）；复合杖（底部为表示统治权的象形符号，中部为表示奥西里斯脊背的象形符号，上部为表示生命的象形符号）；曲柄杖（据说用来驯服牲畜）。

在底比斯的神圣家庭中，孔斯充当儿子，其父母分别为阿蒙和穆特。孔斯这个名字在象形文字中表示“漫游者”之意，显然与他作为月亮神的身份相关。在新王国时期，孔斯被视为能够帮助陷入困境的人并善于医治疑难病症的神，古埃及人相信他具有驱鬼辟邪的特异功能。



伊姆荷太普雕像|Statuette of Imhotep

青铜

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高10.5厘米、宽2.9厘米、厚3.5厘米

Cast bronze

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 10.5 cm, Wi: 2.9 cm, Dp: 3.5 cm

该雕像表现的是伊姆荷太普书吏形象，其特征是铺展在双膝上的纸草卷；身着及膝短裙，系在短裙上面的围裙长及脚踝，垂直线条表示围裙的裙褶；双脚落在方形底座上，脚趾依稀可辨；袒胸露背，不过围绕脖子佩戴了宽项圈，双手握住展开的纸草卷。

伊姆荷太普是第3王朝国王左塞王手下的宰相，他设计和建造了左塞的陵墓，即位于萨卡拉的梯形金字塔。据说他还撰写了古埃及第一篇说教文，至新王国被奉为神，被视为主司智慧和医术的神灵。



奈特雕像|Statuette of goddess Neith

青铜

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高24厘米、宽10.5厘米、厚7.2厘米

Bronze

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 24 cm, Wi: 10.5 cm, Dp: 7.2 cm

女神左脚向前迈出一步，右臂自然垂下，手握成拳；左臂肘处弯曲，紧握的手中原来可能握有一只权杖，目前仅存残余；身着长及脚踝的连衣裙，阴部轮廓和凸起的胸部清晰可见；脖子上雕刻宽项圈，两只手臂上雕刻了臂带和手镯；面部特征明显，高颧骨，双耳突出；头戴红色王冠，但冠顶断裂，原来用来固定冠顶的孔依然可见。底座四周有雕刻得很粗糙的铭文，底座下面有两个长达2.6厘米的榫头。

奈特是狩猎和战争女神，她是位于尼罗河三角洲西部的赛斯城的主神，经常佩戴象征下埃及的王冠，她的象征物是一只盾牌和两支箭，该符号也是赛斯城的标志。奈特同时又是织布女神，表示织布机的象形符号构成她名字的主体，有时女神头上顶着这个符号。生者穿的衣服、死者需要的木乃伊裹尸布都由这位女神提供，可能是与此相关，在古代埃及殡葬习俗中，奈特是保护葬瓮的四个女神之一，装有死者胃的容器处在她的保护之下。



普塔雕像|Statuette of Ptah

青铜

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高16.5厘米

Cast bronze, incised and inscribed

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 16.5 cm

普塔呈木乃伊状，仅双手露在裹尸布外面，紧握被称为“乌斯”的权杖；项圈覆盖在木乃伊裹尸布下面，肩头上叫作麦奈特的带子依稀可见，它把项圈与身后起到平衡作用的坠物连接在一起。普塔头戴贴皮头冠，假胡须被编织成横向的条状。此雕像是通过空心铸造的方式制造的，然后向中空处注入了铅。

普塔是孟菲斯的主神，他用心和舌头（指思维和语言）创造世界，确立了包括玛阿特在内的所有概念，他尤其被视为工匠和艺人的保护神。普塔与莎合玛特和涅弗吞构成孟菲斯的神圣家庭。在古埃及神祇中，他的地位仅次于阿蒙和拉神。阿肯那顿宗教改失败以后，一神教的趋势并没有被完全消除，此后的最高神被埃及人称为“阿蒙-拉-普塔”。



莎合玛特雕像|Statuette of Sekhmet

青铜

约属王朝后期

约公元前664-前332年

高20厘米、宽4厘米、厚7厘米

Solid cast bronze

Probably Late Period

c. 664-332 BC

Ht: 20 cm, Wi: 4 cm, Dp: 7 cm

女神呈现为猫头女人身，嘴边的胡须点明了猫的特征；头戴假发，脸颊边是狮子的鬃毛；身着紧身连衣裙；右臂胳膊的上部和手腕处雕刻了臂带和手镯。

莎合玛特的名字在象形文字里表示“可怕”

“凶猛”之意，她一般呈狮子形状。莎合玛特与赛斯的主神巴斯塔特构成对应神，前者为狮子女神，后者为猫女神，分别象征凶猛与温柔两个概念。本雕像在一定程度上融合了两个女神的特征，似乎说明了凶猛与温柔互为前提和在一定条件下转化的复杂性。底座四周的象形文字称这位女神为“瓦姬特，布托的女主人”。瓦姬特在象形文字里的意思是“绿色的蛇”，这位女神是喷着火舌保护国王的眼镜蛇，也是尼罗河三角洲宗教中心布托的主神。这座雕像很好地体现了王朝后期诸神融合的趋势，原来崇拜一个特定神的埃及人试图求得其他神灵的护佑，一神教的产生似乎是这种趋势极端化的结果。



涅弗吞雕像|Statuette of Nefertem

青铜

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高18厘米、宽3厘米、厚5厘米

Solid cast bronze

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 18 cm, Wi: 3 cm, Dp: 5 cm

铜像身着短裙，头戴假发；额头上有模糊的蛇形饰物，头顶上是常戴的头冠，由荷花以及插在上面的两根笔直的长羽毛组成；头两侧各有一个固定头冠和假发的带子，头后有一个环，以此将头与头冠固定在一起；瞳孔被涂以黑色，与白色背景形成对比。

涅弗吞的名字在象形文字里表示“阿吞是伟大的神”或“完美者”之意，他起初显然与创世神阿吞关系密切，不过后来与普塔和狮子女神莎合玛特形成孟菲斯的神圣家庭。涅弗吞的表现形式为一个头上饰有荷花的人形或者从一朵荷花中浮现的人头，象征生命的循环和不老的青春，有时被视为年轻的阿吞神，即完成了返老还童过程的太阳神。



哈波奎迪斯雕像|Figure of Harpocrates

青铜

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高21.5厘米、宽5.2厘米、厚10.2厘米

Bronze

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 21.5 cm, Wi: 5.2 cm, Dp: 10.2 cm

这件塑像的空心矩形底座与神像是分开铸造然后焊接在一起的。神像表现的是全身赤裸，右手大拇指含在嘴中，但却戴着白色和红色双王冠的荷鲁斯。所谓哈波奎迪斯实际上是希腊语对年幼的荷鲁斯的称呼，意思是“孩子荷鲁斯”（Harpocrates）。雕像的底座刻写了这个表现荷鲁斯人小却具有超凡神力的名字。该神左脚向前迈出半步，左臂自然垂下，左手握拳。在他的头右侧可以看见一个榫头，它是为固定小辫子而特意设计的，不过这个显示荷鲁斯仍是孩子的辫子不复存在。神像的眼睛被涂以黑色，与白色背景产生对比。王冠前面有一个深孔，原来有花丝固定在此，如今也已经遗失。

头发旁分、吮吸手指以及裸身都象征孩荷鲁斯尚未成年，而他头上的王冠则标志他继承王位的合法性和不可抗拒性。这种形态的荷鲁斯经常被视为儿童的保护神。



动物崇拜 Animal Worship



对神圣动物的崇拜是古埃及宗教信仰的显著特征之一，古埃及人崇拜鳄鱼、猫、豺狗等，不同的动物形象通常被用来表达不同的象征意义。到王朝后期，古埃及人从对神明的尊敬转向对神祇动物化身的崇拜，认为世间的动物是神对人的恩赐，是顽强生命力的象征。因此在其宗教信仰中，动物本身就是神。

猫木乃伊|Mummified cat



动物纤维、亚麻

罗马帝国时期

约公元前30-公元395年

长51厘米、宽13厘米、厚13厘米

Cat, mummified, wrapped in linen and painted

Roman Empire

c. 30 BC-395 AD

Le: 51 cm, Wi: 13 cm, Dp: 13 cm

此木乃伊将猫的面部特征直接描绘在亚麻布上，缠裹猫身的亚麻布被编织成同心菱形图案。古埃及人对动物的崇拜到王朝后期达到鼎盛。其中，猫因为能捕杀蝎子、蛇、鼠等危害人类的动物，很早就受到埃及人的重视，并且从古王国时期开始成为宠物。

在尼罗河三角洲的布巴斯提斯地区，呈现为猫或猫头人身的巴斯塔特女神受到极度崇拜。被人供奉的猫死后会被人们用香料涂身、放入特制的棺材内，埋葬在供奉猫的神庙周围的墓地里。不少人甚至把猫木乃伊作为献给巴斯塔特的祭品，希望借此得到女神的眷顾，猫木乃伊成了许愿和还愿物。



隼木乃伊CT扫描图

隼木乃伊|Mummified falcon



动物纤维、亚麻

王朝后期，第26王朝至第30王朝

约公元前664-前332年

长24.5厘米、宽8厘米

Bone, fiberand linen

26th-30th Dynasty, Late Period

c. 664-332 BC

Le: 24.5 cm, Wi: 8 cm

隼的头、身和爪构成相对独立的三个部分，不难看出，木乃伊制作师试图把隼当作一具人的尸体加以缠裹。

隼是荷鲁斯的主要表现形式。作为奥西里斯与伊西斯的儿子，荷鲁斯是古埃及神话中国王的化身、王权的象征和替父报仇的典范。荷鲁斯最重要的崇拜中心是希拉康波利斯，他最初是苍天之神，从前王朝时期开始成为国王和王权的保护神。后来在奥西里斯神话中，荷鲁斯成为奥西里斯和伊西斯之子，他们构成了阿比多斯的神圣家庭。

鳄鱼木棺|Coffin for a mummified crocodile



木

托勒密王朝时期

公元前2世纪

长58厘米、宽11厘米

Carved wood

Ptolemaic Period

2nd century BC

Le: 58 cm, Wi: 11 cm

这口用来盛装鳄鱼木乃伊的棺材逼真地模仿了鳄鱼的模样，鳄鱼尾巴呈甩动状，张开大口；头部内侧有一个长方形孔洞，应当是为了与棺材底座固定而凿挖；胸腔被凿成槽，据称检查人员从中闻到了鳄鱼的味道，不过没有发现鳄鱼木乃伊；外部涂了一层暗棕色涂料，但已被虫子蛀得千疮百孔。

在整个法老时期，尼罗河中有许多鳄鱼，法尤姆地区更是以鳄鱼多闻名，位于此地的鳄鱼崇拜中心被希腊人称为“克罗考迪波利斯”，意为“鳄鱼城”。因为鳄鱼的凶猛和力气，埃及人相信它兼具拉、舒、盖伯、奥西里斯四位神的特性，它经常与太阳神拉结合成为索白克-拉。



鳄鱼木乃伊|Mummified crocodile

动物纤维、亚麻

罗马帝国时期

约公元100年

长77厘米

Crocodile, mummified

Roman Empire

c. 100 AD

Le: 77 cm

鳄鱼的头部被亚麻布紧紧包裹，显出其基本形状，尤其是眼睛表现出鳄鱼的特征；身体部分则用颜色不一的亚麻布包裹，条状的白色亚麻布构成了同心矩形；尾部用粗质亚麻简单缠裹。

除了法尤姆以外，位于上埃及的考翁布也是重要的鳄鱼崇拜地点，这里保存良好的巨大神庙就是为鳄鱼神索白克建造。



豺狗形阿努比斯像|Figure of a jackal, Anubis

彩绘、木质

约属第26王朝，赛斯王朝

约公元前664-前525年

高24厘米、长21厘米、宽8.5厘米

Painted wood

Probably 26th Dynasty, Saite Period

c. 664-525 BC

Ht: 24 cm, Le: 21 cm, Wi: 8.5 cm

雕像全身呈黑色，只有颈部（有可能连同耳部）最初有金属项圈覆盖。阿努比斯有时直接以豺狗的形象出现，有时被描绘成长着豺狗头的男性。在古埃及，豺狗常在沙漠边缘的墓地周围游荡，并不时祸害坟墓及葬在墓里的尸体。古埃及人把它奉为神灵，把原来对它的恐惧和憎恶转化为敬畏及期望，指望它保护死者的尸体并帮助他转生。

古埃及神话称阿努比斯由赛特的妻子涅芙狄斯与奥西里斯所生。奥西里斯被赛特杀害并肢解后，阿努比斯通过把奥西里斯的尸体制作成木乃伊促使其复活。奥西里斯成为冥王之后，阿努比斯充当其助手。阿努比斯被奉为木乃伊制作师们的保护神，相传这些人工作时佩戴豺狗面具。在古埃及人想象的来世审判庭里，阿努比斯负责用天平称量死者的心，以评判死者是否有进入来世的资格。



猫青铜坐像|Statuette of seated cat

青铜

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高17.8厘米、长9.5厘米、宽5.5厘米

Bronze

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 17.8 cm, Le: 9.5 cm, Wi: 5.5 cm



铜像上猫的耳朵很大，有用于耳环的穿孔，但是没有钻透；两眼呈现为凹槽，用来镶嵌眼珠，不过已经脱落；猫戴着头冠，上面镶嵌用绿彩陶制作的蜣螂；猫身的大致平行的横向短线表示猫毛；脖颈处雕刻两排点状线条，在猫脖子前分别与羊皮盾和乌扎特眼睛相连。雕像很可能是空心铸造，内有作为填充物的棕灰色黏土。

在太阳神神话中，巴斯塔特充当拉的女儿。巴斯塔特最初的形象是母狮，代表复仇和毁灭；后来转化为猫，象征女性温柔和家庭。在古埃及，猫和狮子分别体现了女性具有的凶狠和柔弱双重性。

阿匹斯雕像|Statuette of a standing Apis bull

青铜

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高5.7厘米

Cast bronzeand incised

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 5.7 cm

阿匹斯迈出左腿，双角之间夹着饰有眼镜蛇的太阳圆盘，前额上雕刻了三角形，这块白色的毛发是阿匹斯牛的重要标志之一；后背上依次雕刻长翼的蜣螂、饰有网纹的鞍布、展开双翅的秃鹰；脖颈周围雕刻双花环。雕像固定在很薄的底座上，底座下有一榫头。雕像很有可能是实心铸造，做工精良。



阿匹斯





阿匹斯是古埃及人对圣牛的称呼，它被视为普塔的表现形式，它的崇拜中心位于孟菲斯。希腊罗马时期，阿匹斯神庙内供养着一头被视为神圣的公牛，祭司通过听其声音、观其动作来判断某种类似神谕的预兆，在其死后由另一头被选为阿匹斯的牛代替。亚历山大征服埃及以后，托勒密统治者把奥西里斯与阿匹斯合二为一，创造出一位新神——萨拉匹斯。公元前3-前2世纪，萨拉匹斯崇拜从亚历山大里亚传遍地中海地区。

狒狒雕像|Figure of Thoth in the form of a baboon

大理石

王朝后期，第30王朝

约公元前380-前343年

高16.5厘米、长8.5厘米、宽8.5厘米

Limestone

30th Dynasty, Late Period

c. 380-343 BC

Ht: 16.5 cm, Le: 8.5 cm, Wi: 8.5 cm

此雕像表现蹲坐着的狒狒，它的双手置于膝上，五根手指雕刻清晰；面部细节包括眉毛、眼睛、口鼻；一只脚缺失，另一只残缺。雕像表面打磨光滑。

狒狒为古埃及图特神的化身。图特是智慧神，同时也是文字的发明者和书吏的保护神，他有时以鹮头和人身的形象出现，头戴饰有月亮的头冠。



彩绘木雕狮形构件|Furniture leg, lion head and foot

木

王朝后期，第26王朝至第30王朝

公元前664-前332年

高32.3厘米、宽9.1厘米

Wood

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 32.3 cm, Wi: 9.1 cm

此器物是墓室内作为随葬品的床的前腿之一。狮子呈正面站立状，鬃毛上有彩色的斑斑点点，类似羽毛。

古埃及木质家具的历史可以追溯到第3王朝时期。埃及地处沙漠地区，木材匮乏，需进口大量的珍贵木材，如乌木、雪松、冷杉、杜松等。柜子和珍宝箱大多以色彩明快的几何图形装饰。装饰得较为华美的椅子镶嵌象牙或珍珠母，装饰图案有狮子腿、行走兽蹄形腿、隼以及植物。



护身符 Amulet

为了让自己在今生和来世都得到保护，古埃及人会佩戴或随葬各种形状的护身符，它们被认为具有某些特殊的益处，可以使佩戴者辟邪消灾，得到保佑，甚至逢凶化吉。古埃及的护身符种类多样，通常以神灵、身体的部位或动物等为原型，蕴含着人们的象征性思维，也成为我们了解当时宗教信仰、生活习俗等的窗口。



腿形护身符|Amulet, leg

玛瑙

古王国时期至第一中间期

约公元前2686-前2055年

长2.54厘米、宽1.2厘米、厚0.4厘米

Carnelian

Old Kingdom-1st Intermediate Period

c. 2686-2055 BC

Le: 2.54 cm, Wi: 1.2 cm, Dp: 0.4 cm

此护身符色彩明艳，富有光泽，且玛瑙的自然色与人腿的肤色相近，而橘红色条纹类似人的血管，这件腿形护身符与真正人腿的相似度可谓到了逼真的程度。

古埃及人把死者的尸体制作成木乃伊，当然有保存尸体的意图，但不是最终目标。古埃及人为来世投入巨大的人力和物力，其根本目的是促使死者复活以后像生前那样自由活动。腿的健康和活动自如至关重要，这个腿形护身符很可能担负着让死者在来世不受束缚、充满力量且行动自由的重要任务。



心形护身符|Amulet, heart

玛瑙

新王国时期，第19王朝

约公元前1100年

长1.8厘米、宽1.2厘米、厚0.8厘米

Carnelian

19th Dynasty, New Kingdom

c. 1100 BC

Le: 1.8 cm, Wi: 1.2 cm, Dp: 0.8 cm

此护身符颜色鲜艳，样式独具一格，表面打磨得精细、光亮。心脏在古埃及人的宗教及来世观中占据非常重要的位置，人死后其心脏是否保存完好决定其能否死而复活。保存心脏成为制作木乃伊过程中最关键的步骤。木乃伊制作师把死者的心脏取出来，进行防腐处理以后再放回胸腔。有时考虑到心脏容易受损，同时又担心在来世审判中心脏出卖其主人，把死者的心脏取出来以后，木乃伊制作师会用一个石制蜣螂状的心脏代替，认为它有助于死者赢得新的生命。由此可见，这个玛瑙质心形蜣螂状的护身符寓意非凡。



青蛙形护身符|Amulet, frog

石

新王国时期到王朝后期

约公元前1550-前332年

长5厘米、宽3.5厘米、厚1.7厘米

Carved stone

New Kingdom-Late Period

c.1550-332 BC

Le: 5 cm, Wi: 3.5 cm, Dp: 1.7 cm

此护身符的造型生动形象，蛙呈现出静止却做好时刻跳跃的姿态。在古埃及人眼里，每年大水泛滥退去后，青蛙不约而同地破土以及青蛙破卵而生都象征了再生和生命的循环。黎明时分，尼罗河里的青蛙鸣叫不止，似乎是预告太阳的升起同时唤醒熟睡的人们迎接新的一天。古埃及人把阿斯旺地区创世神克努姆的配偶海奎特想象为一个呈青蛙形状或长着青蛙头的女神。相传克努姆在陶盘上造人，之后由海奎特赋予其生命。

法老时期婴儿的死亡率很高，流传下来的古埃及医学文献中记录了帮助妇女怀孕、顺利生产的祷文和咒语。青蛙女神海奎特被奉为保护胎儿和帮助婴儿顺利降生的神灵。孕妇在产期将至时都要佩戴青蛙形即象征海奎特女神的护身符，以便分娩顺利。海奎特也被视为家庭保护神，庇佑家家户户逢凶化吉。



乌扎特（荷鲁斯之眼）护身符|Amulet, udjat eye

彩陶

第三中间期

约公元前1070-前712年

长3厘米、宽2.4厘米、厚0.7厘米

Faience

3rd Intermediate Period

c. 1070-712 BC

Le: 3 cm, Ht: 2.4 cm, Dp: 0.7 cm

此护身符着浅绿色釉，在浅浮雕上勾勒出眼睛的细节。古埃及人把荷鲁斯的左眼想象为月亮，右眼则代表太阳。根据古埃及神话，在与赛特进行王位争夺中，荷鲁斯的左眼受伤，医药神图特使荷鲁斯的眼睛痊愈。古埃及人把新月变为满月视为荷鲁斯受伤的眼睛复明过程。可见，乌扎特护身符不仅能让患病的人康复，而且促使死去的人复活。他们经常把献给死者的供品统称为乌扎特，即一个儿子能够为其死去的父亲奉献最为珍贵和神奇的供物。



乌扎特（荷鲁斯之眼）护身符|Amulet, udjat eye

彩陶

第三中间期

约公元前1070-前712年

长3.2厘米、宽2.2厘米、厚0.7厘米

Faience

3rd Intermediate Period

c. 1070-712 BC

Le: 3.2 cm, Ht: 2.2 cm, Dp: 0.7 cm

乌扎特这一名词在象形文字里表示“完好”之意，起初专指荷鲁斯那只没有受伤的眼睛，后来也指那只被赛特弄瞎、经过图特医治以后复明的眼睛。“乌扎特”“乌扎特眼睛”和“荷鲁斯眼睛”三个名词实际上是同义词，都描写荷鲁斯为了替父报仇、夺回王位而同赛特搏斗时付出的代价，以及从拉神和图特那里得到的补偿。被称为“乌扎特眼睛”的模型此后成为常见的护身符。古埃及人在世时佩戴这类护身符，木乃伊制作师把它们放在死者身体的要害部位，或者作为随葬品放进墓室里。



伊西斯和荷鲁斯护身符|Amulet, Isis with Horus

彩陶

第三中间期到托勒密王朝早期

约公元前1045-前200年

高4.4厘米、宽2.1厘米、厚3.3厘米

Faience

3rd Intermediate Period-early Ptolemaic Period

c. 1045-200 BC

Ht: 4.4 cm, Wi: 2.1 cm, Dp: 3.3 cm

此护身符表现伊西斯坐在宝座上，正在哺育她的儿子荷鲁斯（荷鲁斯的头已丢失），她的头顶上是象征王座的头饰。伊西斯在古埃及象征贤妻良母，其名字在象形文字中表示“王座”之意，表明了她在确保王位在其丈夫与儿子之间顺利传承中扮演的角色。在奥西里斯神话里，伊西斯寻找被谋杀的丈夫的尸体并使其复活，同时抚养儿子荷鲁斯长大成人，然后协助他从赛特手里夺回被篡夺的王位。

按照起源于赫利奥波利斯的创世神话，伊西斯是地神盖伯与天神努特的女儿。奥西里斯和赛特均为其兄弟，涅芙狄斯是她的妹妹。奥西里斯被赛特谋杀后，伊西斯把奥西里斯的尸体做成木乃伊使其复活，然后与其结合怀了儿子荷鲁斯。伊西斯不仅成为儿童和孕妇的守护神，而且被视为保护死者并使其复活的母神。



帕塔科护身符|Amulet, Pataikos

陶

约属第三中间期或王朝后期

约公元前664-332年

高5厘米、宽2.7厘米、厚2厘米

Earthenware

Probably 3rd Intermediate Period or Late Period

c. 664-332 BC

Ht: 5 cm, Wi: 2.7 cm, Dp: 2 cm

帕塔科是希腊人对裸体和侏儒状的普塔的称呼。王朝后期的埃及人喜欢把普塔神刻画成这个样子，他们认为如此这般的普塔更具神奇的医术，能够治好蛇和蝎子的咬伤。

这座塑像可以看出具有无限魔力的荷鲁斯与普塔融合的趋势和痕迹。荷鲁斯在尼罗河三角洲的芦苇荡长大，经历过蛇、蝎子、鳄鱼等有害物的威胁，也遭受过赛特的伤害，根据源于孟菲斯的创世说，普塔通过用头脑思考概念、舌头说出其名字的方式创造了包括人在内的世上万事万物，从而将无形的混沌水变成了丰富多彩的世界。我们在这座雕像上也能看到贝斯、塔乌瑞特的某些特征。



帕塔科护身符|Amulet, Pataikos cippus





彩陶

第三中间期或之后

约公元前1045-前332年

高6.9厘米、宽2.4厘米、厚2.4厘米

Faience

3rd Intermediate Period or later

c. 1045-332 BC

Ht: 6.9 cm, Wi: 2.4 cm, Dp: 2.4 cm

此护身符展现了拥有短粗罗圈腿的帕塔科站立的形象，他双手紧紧抓着雕刻在其胸前的弯钩和连枷，表明他随时使用这两种武器击退敌人。人头鸟身的伊西斯紧贴在帕塔科的后背，她展开双翅，做出保护帕塔科免受任何危害的姿态。帕塔科的脖子与伊西斯佩戴的王冠之间有一个用于悬挂的孔。护身符的表层漆磨损得很严重，帕塔科的双脚及脚下的底座均不同程度破碎，说明它被佩戴的时间很长。

伊西斯、涅芙狄斯和荷鲁斯护身符|Amulet, Isis, Nephthys and Horus-the-Child

彩陶

赛斯王朝

公元前6-7世纪

高3.8厘米、宽2厘米、厚1厘米

Faience

Saite Period

6th-7th century BC

Le: 3.8 cm, Wi: 2 cm, Dp: 1 cm

此护身符表现荷鲁斯受到伊西斯和涅芙狄斯的双重保护。荷鲁斯头顶太阳圆盘，表示他拥有王位继承权，不过他头部右侧仍然留着象征儿童的辫子，意即尚未长大成人。荷鲁斯夹在伊西斯和涅芙狄斯中间，同时表现了他的重要性和脆弱，与此相关，护身符的浅绿色暗示尼罗河谷重新发绿的植物。

涅芙狄斯是赛特的妻子，同时也是奥西里斯和伊西斯的妹妹。在与殡葬相关的经文里，她保护装有死者肺的葬瓮。古代埃及人相信安卧在棺材里的死者的头部受到该女神的特殊守护，而死者的脚部则处在伊西斯的保护之下。在来世审判庭里，涅芙狄斯与伊西斯一起站在端坐于王座上的奥西里斯身后。



“巴”鸟护身符|Amulet, Ba bird

彩陶

王朝后期，第26王朝至第30王朝

约公元前664-前332年

长1.8厘米、宽2厘米、厚0.5厘米

Faience

26th-30th Dynasty, Late Period

c. 664-332 BC

Le: 1.8 cm, Wi: 2 cm, Dp: 0.5 cm

此护身符的形象是一个长着人头的鸟以翅膀紧缩的姿势站立着，背部有一个用于悬挂的环。巴是古埃及人对人的本质的一种称呼，它象征人死后继续生存的精气和可以自由活动的特质。古埃及人相信，一旦人死后尸体得到处理并得以保存，他的巴会在白日离开墓室重见阳光，享受新鲜空气和清水，夜间回到墓室与主人团聚。在古埃及人的宗教观念里，许多呈现为动物的神实际上只不过是各个相关神所拥有的巴的表现形式，比如公羊是拉神的“巴”，鳄鱼是索白克的“巴”。死者希望借助其巴离开墓室到日光之下享受新鲜的空气和甘甜的清水，不过又担心巴可能会乐不思蜀。本护身符原来是固定在木乃伊或棺材上的，意在让它永远陪伴其主人。



塔乌瑞特护身符|Amulet, Taweret, Ipy

彩陶

王朝后期

约公元前664-前332年

高5.5厘米、宽1.4厘米、厚1.7厘米

Faience

Late Period

c. 664-332 BC

Ht: 5.5 cm, Wi: 1.4 cm, Dp: 1.7 cm

此护身符表现了一只鳄鱼，但它拥有人的手臂、垂下的乳房以及狮子的腿和爪子，古埃及人称这个特殊形状的女神为塔乌瑞特。女神的头发被盘起来构成用来悬挂的环，护身符呈典型的象征生命和复苏的浅绿色。

塔乌瑞特是贝斯的配偶，夫妻二神长相均丑陋和怪异，目的是驱散邪恶力量和吓退魔鬼。她被古埃及人视为丰产和生育女神，家庭的守护神，其职权范围局限在日常生活和宗教领域，没有专门的神庙，但是在家具、乐器、陶器和其他器皿上，经常可以看到她的身影，刻画其形象的护身符不仅由生者佩戴，墓葬品当中也不可或缺。到王朝后期，许多人家的房屋里，尤其是产妇和婴儿的坊间都有塔乌瑞特的画像或雕像。





塔乌瑞特护身符|Amulet, Taweret

石

王朝后期，赛斯王朝

约公元前664-332年

高4.2厘米、宽1.5厘米、厚1.1厘米

Stone

Saite Period, Late Period

c. 664-332 BC

Ht: 4.2 cm, Wi: 1.5 cm, Dp: 1.1 cm

此塔乌瑞特护身符呈黑色。塔乌瑞特的名字在象形文字中意为“伟大的女神”，可见古埃及人对她的重视程度。塔乌瑞特的两只手或两个前爪经常握着表示“保护”之意的象形符号，学者们相信它源于圆形羊圈，意思是保护羊群免受猛兽的伤害；她有时手握叫作“伊西斯结”的护身符，其时刻保护孕妇和婴儿等免受外力伤害的意思溢于言表。



拥有真理之羽的图特神护身符|Amulet, Djehuty with feather of truth, Thoth

彩陶

王朝后期到罗马时期

约公元前672年-公元390年

长2.4厘米、宽1.4厘米、高3.8厘米

Faience

Late Period - Roman Period

c. 672 BC-390 AD

Ht: 2.4 cm, Wi: 1.4 cm, Dp: 3.8 cm

呈蹲姿的鹮嘴里衔着一根象征真理、正义和公正的鸵鸟羽毛，古埃及人称之为“玛阿特”。鹮是古埃及的一种圣鸟，现在已经灭绝。古埃及人认为鹮是图特在人间的表现形式。在奥西里斯神话里，图特帮助伊西斯处理奥西里斯被分尸的躯体；荷鲁斯的一只眼睛被赛特打瞎的时候，又是他促使这只受伤的眼睛复原。在来世审判庭里，图特充当记录员，他监督称量死者心脏的过程，此时他以狒狒的形象蹲坐在天平的支架上方，然后向奥西里斯报告称量结果，因此他被称为“公正之主”。



阿匹斯圣牛护身符|Amulet, Apis bull



彩陶

第26王朝，赛斯王朝

约公元前664-前525年

长3厘米、宽2.5厘米、厚0.6厘米

Faience

26th Dynasty, Saite Period

c. 664-525 BC

Le: 3 cm, Wi: 2.5 cm, Dp: 0.6 cm

呈浅绿色的阿匹斯圣牛两角间夹着太阳圆盘，不过额头上看不到阿匹斯牛特有的标记。阿匹斯的崇拜中心是孟菲斯。据第1王朝的文献记载，阿匹斯最初象征肥沃多产，后来与孟菲斯主神普塔联系在一起。古埃及人相信，阿匹斯是普塔在世间的表现形式之一，因此被称为“普塔之子”。它通过发布神谕在普塔与其崇拜者之间起到媒介作用。

蜣螂护身符|Amulet, scarab



石

王朝后期，第30王朝

约公元前380年

高4.4厘米、宽2.9厘米、厚1.4厘米

Stone

30th Dynasty, Late Period

c. 380 BC

Ht: 4.4 cm, Wi: 2.9 cm, Dp: 1.4 cm

蜣螂护身符|Amulet, scarab



彩陶

赛斯王朝

公元前664-前525年

高2.1厘米、宽2厘米、厚1.2厘米

Faience

Saite Period

664-525 BC

Ht: 2.1 cm, Wi: 2 cm, Dp: 1.2 cm

蜣螂护身符|Amulet, scarab

玛瑙

赛斯王朝

公元前664-前525年

长2.4厘米、宽1.7厘米、厚1.2厘米

Carnelian

Saite Period

664-525 BC

Le: 2.4 cm, Wi: 1.7 cm, Dp: 1.2 cm

古埃及人会用不同的材料制作蜣螂护身符，所以这些护身符的颜色不尽相同。按照普鲁塔克的记述，古埃及人以为蜣螂只有雄性，它们把精子射到粪球里，滚动它实际上就是孵化的过程，如同太阳每天都完成一次自我生成的过程。

古埃及人把死亡问题视为人生的重大课题，在他们的观念里，此生短暂，它只能构成整个生命的一部分。生命的主体是永恒的来生，此生只是走向永恒的序曲，短暂的此生结束构成了永恒的再生得以开始的前提。蜣螂滚动粪球的形象寄托了古埃及人无限的再生希望。





贝斯护身符|Amulet, Bes

彩陶

王朝后期，第26王朝至第30王朝

约公元前664-前332年

高5.3厘米、宽2.3厘米、厚1厘米

Faience

26th-30th Dynasty, Late Period

c. 664-332 BC

Ht: 5.3 cm, Wi: 2.3 cm, Dp: 1 cm

贝斯崇拜起初可能是从西亚或努比亚传入埃及，其影响一直持续到罗马人统治埃及晚期。贝斯是主司情爱、婚姻、舞蹈和欢乐的神灵，他尤其保护产妇和婴儿等容易受伤害的人群。据说他还出现在古埃及人的割礼仪式上，用音乐、歌声和舞蹈驱逐邪恶力量。

在王朝后期的房屋墙壁以及大量日常用品上，都可以发现他的形象。据说他使用魔法时，本来就吓人的长相会变得更加丑陋（眼睛变大、舌头变长、嘴角流黏液等）。贝斯护身符的作用就是帮助佩戴者远离危险，免受疾病之苦。



贝斯护身符|Amulet, Bes

彩陶

托勒密王朝时期

约公元前323-前30年

高4.6厘米、宽3厘米、厚0.7厘米

Faience

Ptolemaic Period

c. 323-30 BC

Ht: 4.6 cm, Wi: 3 cm, Dp: 0.7 cm

此护身符周身涂淡蓝色釉。贝斯呈现为有一双Ｏ形腿的侏儒，长相丑陋，戴着饰有四个羽毛的头冠；两腿之间以及两只胳膊呈叉腰处形成三个圆孔，不仅可以用来悬挂，而且也增加了贝斯作为驱逐鬼怪的保护神的特征。

贝斯躯体短粗，两腿弯曲，长着特别大的耳朵和稀疏的胡子，他以这种怪异的形象驱邪镇恶。他的小雕像成为孕妇和婴儿经常佩戴的护身符。他虽然长相丑陋，但是天性善良，经常吐着长长的舌头，手里握着表示生命的象形符号，或拿一把尖刀，目的是驱赶危及孕妇和胎儿的魔鬼。



眼镜蛇护身符|Amulet, uraeus

彩陶

第26王朝，赛斯王朝

约公元前664-前525年

高5.1厘米、宽1.5厘米、厚3.3厘米

Faience

26th Dynasty, Saite Period

c. 664-525 BC

Ht: 5.1 cm, Wi: 1.5 cm, Dp: 3.3 cm

眼镜蛇的身体呈盘蜷上拱状，表面涂有浅绿色釉，眼睛周围的颜色明显变淡，显然是佩戴或触摸导致。古埃及人对蛇充满了崇敬，一方面是因为许多蛇有剧毒，另一方面是蛇象征了长生和再生。

古埃及人尤其把眼镜蛇奉为神，这个女神的名字叫瓦姬特，是尼罗河三角洲宗教中心布托的主神。在奥西里斯神话里，年幼的荷鲁斯除了得到其母亲伊西斯的照料以外，还得到了这位女神的保护。瓦姬特与上埃及拿禾泊的主神拿禾泊特一起构成保护王权特别是王冠的两位女神，因此王冠上经常饰有眼镜蛇和秃鹰头像。随着王室来世观念的广泛传播，普通人也希望死后得到原来被王室专有的神灵们的保护。



杰德护身符|Amulet, Djed pillar

彩陶

赛斯王朝

公元前7世纪

长7.1厘米、宽2厘米、厚0.7厘米

Faience

Saite Period

7th century BC

Le: 7.1 cm, Wi: 2 cm, Dp: 0.7 cm

此护身符周身涂淡蓝色釉，但色彩已变暗淡，表面光滑。杰德在象形文字里表示“坚固”“柱子”等意思。杰德护身符的雏形可能是由芦苇或谷物捆扎而成的柱子，或者围绕一个木桩摆放的成捆的芦苇或秸秆。古埃及人后来把杰德与奥西里斯的脊背联系在一起，表示这位被谋杀的国王经伊西斯、图特等神的医治以后恢复生命并站立。在处理死者的尸体时，木乃伊制作师把杰德护身符放置在死者的后背下方或者脖子和躯体结合处。《亡灵书》里有许多篇章谈及死者复活与杰德柱子之间的关系。





莎草形护身符|Amulet, papyrus sceptre

彩陶

赛斯王朝

约公元前664-前525年

高3.4厘米、直径1厘米

Faience

Saite Period

c. 664-525 BC

Ht: 3.4 cm, Diam: 1 cm

护身符呈淡绿色，似乎有意模仿莎草植物的实际颜色，花瓣顶端有一个用于悬挂的套环。

莎草是大量生长于古埃及的伞状花科植物，它在尼罗河三角洲沼泽地尤其繁茂，可以长到五米高。正如荷花是象征上埃及的植物，莎草成为象征下埃及即尼罗河三角洲的植物。古埃及人用莎草的茎制作莎草纸。希腊人称“纸”为“papuros”，实际上是对埃及语中“p3-pr-c3”的音译，后者的意思是“属于王室的”，指莎草纸在古埃及由王室垄断。为死者敬献莎草形护身符，希望他如同这个生命力旺盛的植物一样长盛不衰。



手指形护身符|Amulet, two fingers

石

王朝后期

约公元前664-前332年

长11.1厘米、宽2.5厘米、厚0.6厘米

Stone

Late Period

c. 664-332 BC

Le: 11.1 cm, Wi: 2.5 cm, Dp: 0.6 cm

此护身符勾勒了人的食指和中指，从指甲形状可看出是左手手指。这类护身符多出现在王朝后期的墓葬中。

遇到危险或者采取恐吓姿态时，古埃及人经常伸出食指和中指，他们相信这种举动能够驱鬼辟邪。据说荷鲁斯曾经帮助其父亲奥西里斯通过天梯升上天，然后伸出了食指和中指。这两个手指此后便被认为具有保护生者和死者的特殊功能。在对死者的尸体进行防腐处理时，木乃伊制作师在死者躯体的腹部左侧切一个口子，以便取出内脏。二指护身符通常被放在木乃伊的切口处，目的是促进刀口尽早愈合并不受细菌等有害物体的侵袭。



伊西斯结护身符|Amulet, Isis knot

碧玉

新王国后期

约公元前1250-前1100年

长3.5厘米、宽1.1厘米、厚0.4厘米

Jasper

Late New Kingdom

c. 1250-1100 BC

Le: 3.5 cm, Wi: 1.1 cm, Dp: 0.4 cm

护身符呈红色，顶端有一个用于悬挂的螺形环，但未被穿透。

伊西斯结，顾名思义是与伊西斯女神有关的结，由表示生命的符号加上一个绳结构成，被解释为伊西斯的腰带，在象形文字里发“提特”的音。许多呈现为提特形状的护身符用红色的玉制作，而这个红色又与伊西斯的血联系在一起。根据古埃及神话，太阳神拉为了保护怀孕的伊西斯和她的胎儿荷鲁斯，在伊西斯的胎盘里放置了一个具有保护作用的结，一方面是为了防止赛特把处在胎儿状态的荷鲁斯置于死地，另一方面是为了不让伊西斯来月经，以免她流产。有学者相信这个结起初就是妇女在经期使用的卫生巾；也有学者认为，这个结之所以如此重要，原因在于伊西斯在包扎奥西里斯的尸体时使用了这种结，因此它具有促使人复活的寓意。



枕头形护身符|Amulet, headrest

石

王朝后期，赛斯王朝

公元前750年以后

高2.2厘米、宽0.6米、厚1.4厘米

Stone

Saite Period, Late Period

After 750 BC

Ht: 2.2 cm, Wi: 0.6 cm, Dp: 1.4 cm

枕头造型犹如汉语的“工”字，上部平面呈弧形，此面即人睡觉时脖子接触之处，枕头颜色似乎有意模仿木头的色彩，把石头雕琢得有棱有角且弧线柔美，令人惊叹。

枕头形护身符的主要功能是保证死者的头和身永不分离，并且在死者复活以后促使他抬起头并站起来。枕头表面的弧形恰如东方地平线，死者醒来时抬起头相当于太阳从东方升起。从这个角度看，这类枕头只有象征意义，并没有实用功能。



耳形护身符|Amulet, ear

彩陶

王朝后期，第26王朝至第30王朝

约公元前664-前332年

长2厘米、宽1.2厘米、厚0.2厘米

Faience

26th-30th Dynasty, Late Period

c. 664-332 BC

Le: 2 cm, Wi: 1.2 cm, Dp: 0.2 cm

此护身符呈人耳状，周身涂淡蓝色釉。古埃及人十分看重自己的名字，认为名字中蕴含其主人的特性和潜力，如果一个人的名字能够在生者的记忆中留存，它的主人也会因此而长存。耳朵与名字之间的特殊关系源于伊西斯女神与拉神的故事。传说伊西斯想知道拉神真实的名字，以便获取拉神独有的无穷力量，因此设法让毒蛇咬伤拉神，拉神无奈之下对伊西斯说：“如果你解除我的疼痛，我就把真实的名字告诉你。但是我要把我的耳朵借给你，只有我的耳朵放在你的身上，你才能听到我说话的声音，而别人却无法听到。”关于这件耳形护身符的功用，我们可以做两方面的解释：一方面，死者希望其后人永远记住他的名字并不时地念诵他生前的善行义举；另一方面，死者希望在来世复活以后永远保持耳聪目明。



昂赫护身符|Amulet, plaque, ankh

彩陶

托勒密王朝时期至罗马时期早期

约公元前322-公元100年

长1.4厘米、宽1.2厘米、厚0.2厘米

Faience

Ptolemaic-early Roman Period

c. 322 BC-100 AD

Le: 1.4 cm, Wi: 1.2 cm, Dp: 0.2 cm

“昂赫”在象形文字中表示“生命”“永恒”之意。本护身符中间为表示昂赫的象形符号，两边各有一个象征统治权的“乌斯”权杖，表示生命的象形符号伸出两只胳膊，分别抓住立于其左右的权杖，该护身符的佩戴者意欲获得和拥有支配自己生命和命运的意思绝非语言所能表达。通常情况下，这类护身符的底端由表示黄金的象形符号构成。蓝色在古埃及表示无尽的时间和生命，黄金则代表神的肤色。小小的护身符承载了古埃及人无限的期望。



荷鲁斯护身符|Figure, Horus crawling

彩陶

罗马帝国时期

约公元前30-公元300年

高3.6厘米、宽2.4厘米、厚3.1厘米

Faience

Roman Empire

c. 30 BC-300 AD

Ht: 3.6 cm, Wi: 2.4 cm, Dp: 3.1 cm

护身符表现了呈爬行状的荷鲁斯；他的脸部细节很难辨认，不过头右侧象征儿童的辫子非常清楚；他似乎目光注视着前方，双手和双腿并用，试图向前移或站起来。

根据奥西里斯神话，伊西斯在尼罗河三角洲一个隐蔽的地方抚养儿子。荷鲁斯不仅受到了伊西斯的呵护，而且赢得了许多男女神的保佑，同时练就了对付毒蛇、蝎子等威胁生命的有害物的技能。本护身符很有可能同时充当了儿童的玩具，以便他们在玩耍过程中处在荷鲁斯的保护之下。



巴斯塔特护身符|Amulet, kitten, Bastet

滑石

罗马帝国

约公元100年

高1.8厘米、长1.7厘米、厚0.9厘米

Steatite

Roman Empire

c. 100 AD

Ht: 1.8 cm, Le: 1.7 cm, Dp: 0.9 cm

此护身符未上釉，或许是未完成品，身体及表情细节不得而知。巴斯塔特女神显现为一只猫或者长着猫头或狮子头的女神，她主司爱情和生育，以及音乐和舞蹈，因此手里经常拿着摇铃或象征生命的象形符号。她的崇拜中心是位于尼罗河三角洲的布巴斯提斯（意为巴斯塔特的房子），现代名字泰尔-巴斯塔（Tell Basta）。猫的一些习性和生理特征，如夜行性、多产、捕鼠，恰好与月亮女神的职责符合。古埃及人因此也把猫看成是月亮女神的化身和象征。猫的眼睛具有随光线变化的奇特性，月亮神巴斯塔特也被称为太阳神拉的女儿。

鱼形护身符|Fish amulet



玛瑙

王朝后期到罗马时期

约公元前664年-公元330年

长2.4厘米、宽1厘米、厚0.3厘米

Carnelian

Late Period - Roman Period

c. 664 BC -330 AD

Le: 2.4 cm, Wi: 1 cm, Dp: 0.3 cm

这是一个镶嵌着眼睛的鱼形护身符，正面的玻璃质眼睛还保存着，背面的眼睛已遭毁坏。幸存的眼睛周围有用树脂处理过的金色斑点。

关于这条鱼的种类，很难做出确切的判断。根据它的黑色大眼睛、头的形状和一分为二的尾部，可以推测它是罗非鱼。罗非鱼十分珍视自己的卵，会在其嘴中孵出小鱼。古埃及人发现新生的小鱼从大鱼的嘴里游出，由此联想到太阳的升起和白日的周而复始，便以罗非鱼象征新生命的诞生。古埃及人在日常生活中与尼罗河以及沼泽地打交道，鱼形护身符具有帮助佩戴者免受水怪危害的功能。



专文



古埃及人的神圣世界

The Sacred World of the Ancient Egyptians

古埃及建筑

Ancient Egyptian Architecture

皇家安大略博物馆的埃及珍宝

Egyptian Treasures from the Royal Ontario Museum

这是埃及艳后——克娄巴特拉吗？

Is This the Face of Cleopatra?



古埃及人的神圣世界

金寿福



希罗多德曾说，古埃及人比其他任何人群都更加相信宗教。希罗多德之所以这么说，除了埃及祭司和一般信徒在祭祀、饮食、衣着等方面需要遵守的清规戒律以外，还因为他在埃及游历时看到了许多巨大的宗教建筑和埃及人信奉的形形色色的神，而且听到了纷繁复杂的神话故事。这位被称为西方历史学之父的希腊人无疑指出了古埃及社会的核心。在持续3000年之久的法老文明中，宗教不仅构成了统一的王权得以产生和维系的根基，而且渗透到古埃及人生活的方方面面。从古埃及流传下来的有名字的神就多达1500多个，他们有的呈动物形，有的呈人形，有的则是鸟头人身或兽头人身。这些长相奇特的神可以根据信徒的需求变换外形和名字，也可以与其他神构成复合神，他们戴着象征其特征的头冠或头饰，手握标志其起源和职能的权杖。从神庙到王宫，从王陵到官吏墓，从界定埃及疆域的河口和山崖到新生命降临的产房，这些神以雕像、浮雕和绘画的形式存在，或者在相关的文字中显现，为古埃及人营造了一个浓厚的神圣世界。

一、神的诞生与世界的起源



多数学者以为，古埃及历史时期的许多神源于史前众多部落的图腾。埃及人试图在神的层面解释他们熟悉的自然世界，以便赢得置身于或隐藏在天地林石、山川河海中的无数神的保佑。根据新近的考古发掘，在埃及南部的努比亚地区，大约公元前10000年的墓葬里有母牛角心，说明此时牛不仅是食物来源，而且因其多产和强大的生命力受到膜拜。在尼罗河以西撒哈拉沙漠边缘一个叫作纳布塔的盆地，考古人员发现了年代为公元前7000年的巨型母牛墓葬，很有可能牛尤其是母牛已经被视为神圣，至少已经与死后复活的观念相关。在整个古埃及历史时期，多位重要的女神以母牛的形象出现，比如主司爱情和婚姻的哈托女神和主掌天的努特女神。古埃及人把天想象成一头母牛，以为夜间的星空就是努特的腹部，还把太阳得以循环生命理解为它晚上被女神吞入腹中，经过12个小时的夜行，每天早晨获得新生。

考古人员在尼罗河两岸众多史前墓葬里也发现了狗、羊、母牛的骨头，这些动物的尸体原来被包裹在亚麻布或简单的席子里，它们显然不是献给死者的供品。不仅如此，这些坟墓还出土了动物形状的护身符。从涅伽达Ⅱ时期开始，作为随葬品的陶器上经常出现动物形象。之后不久，动物形状的调色板以及动物雕像均开始出现。





那尔迈调色板

在一块从史前流传下来的描述战争场面的调色板断片上，动物形的神的雏形清晰可见。调色板的正面画着被打败的敌人，他们裸露身体，赤手空拳，完全呈人形；胜利者则呈动物形，是狮子和猛禽。被许多学者视为标志埃及进入历史时期的那尔迈调色板延续了这一传统。在调色板的正面，可以看见一头牛把敌人踩在脚下，并且用角摧毁敌人的城墙；在调色板的反面，一只隼抓住绑缚敌人的绳子；调色板两面的顶端分别雕塑了两个母牛头。那尔迈在调色板的两面均呈人形，而保佑和帮助这位国王的神则显现为公牛、母牛和隼。另外，两个长颈怪兽相互交颈，由此形成用来调制颜料的凹槽；它们可能分别代表埃及的南部和北部，交颈成圆意味着埃及业已成为统一的王权国家。

我们可以推断，埃及人在鸟兽身上看到了超人的特质，换句话说，狮子和鸟在此是表达和传递超自然威力和力量的媒介。有些动物是因为其对人类积极的一面受到顶礼膜拜，如母牛、羊，它们象征了多产和旺盛的生命力；有些动物恰恰因为其消极的方面被奉为神，如豺狗，人们试图以这种方式变害为利，希望豺狗不仅不破坏坟墓和撕咬尸体，而是保护死者的躯体，把它们制作成木乃伊；有些动物因为它们的凶猛和威力令人生畏，及至把它们奉为神灵，如鳄鱼和河马。王朝前期的几个国王用诸如蝎、眼镜蛇等动物的名称作为他们名字的组成部分，充分显示了古埃及人在神秘的自然面前企图借助常见的动物来接近甚至获得神力的愿望。

有些学者曾经以为，古埃及史前时期的神多数呈动物形，但是进入历史时期以后，这些动物神经历了“人化”，而且这个过程在第2王朝初期结束。不过，德国埃及学家奥托在属于第1王朝时期的陶片上发现了阿匹斯牛的画像，说明牛形的阿匹斯神至少在历史初期成型，而且这位神一直存续到希腊罗马时期，从未以人的形象出现。作为古埃及最早都城的主神，普塔神则始终呈人形，说明动物形的神和人形的神在时间上并没有先后之分，更不存在等级或地位上的差别。被埃及人奉为智慧神的图特可以是鹮、狒狒或者鹮头人身，甚至到了王朝后期，埃及人在同一块石碑上把图特描画为一只鹮、一只狒狒和一个长着鹮头的人。同样，阿蒙可以呈现为一个人、一头羊或一只鹅。由此可以得出结论，无论一个神表现为动物、人还是半人半动物，古埃及人不是在表述或描画真实的存在，而是试图用这种方式表达他们对人世和自然界无法用言语描述的诸多力量以及这些力量之间的复杂关系。从某种意义上说，“畸形怪状”的神恰好出现在古埃及人以比较理性的方式和深思熟虑的态度对他们所处的世界进行思考的时候，也就是他们进入历史时期不久之后，而且此后基本保持了这样的思维方式和考察模式。



天地的创造

说到努特和盖伯，埃及人马上会想到天和地，但是两位神指代的绝不是物理学上的天和地。正因为如此，在象形文字中，天和地分别叫作“p.t”和“t3”，且前者为阴性，后者为阳性，但是具有决定性意义的是，前者的限定符号是由两个柱子支撑的天穹，后者的限定符号是散落着沙粒的耕地。同样，古埃及人把尼罗河称为“河”，因为没有其他河，尼罗河并没有专门的名称。虽然希罗多德称埃及是尼罗河的赠礼，埃及人并没有把这条自然状态的河奉为神，而是把控制这条河，让它定期泛滥的神奇力量拟人化，称其为“哈比”。泛滥水的退却和土地的浮现不仅意味着新的播种季节的开始，而且预示了生命循环的可能性及其必要的条件。埃及人为哈比奉献供品，目的是让泛滥水在固定的时间来临，而且水位高度恰到好处。显而易见，古埃及人严格区分了纯物质的天地山河与蕴含在其中的生命奥秘。



塔内特佩瑞特石碑，画面中太阳神从他头上方的太阳圆盘中向女性献祭者发出一束束鲜花形式的可赐予生命的光线。

古埃及人用“ntr”一词泛指所有的神或表达“神”这个抽象概念。这个词的象形符号是系着类似旗帜之类东西的木杆。以前曾经有学者试图把这个符号理解为一把斧子，相信它象征了神具有的威力。不过现在，多数学者认为它代表一杆旗，起初是用来确认和保护一块神圣的地点。至于具体的神的名字，它们有时与相关神的职能有关，如图特（传信者）、伊西斯（王座保护者）、普塔（雕塑师）、哈托（荷鲁斯的房子）；有时指相关神的特性，如阿蒙（隐形者）、孔斯（漫游者）、荷鲁斯（远走高飞）、阿吞（万物主宰）、涅弗吞（新生的阿吞）；有些神的名字意思无法确定，如拉“陪伴？”（可能指它与月亮形影相随）、奥西里斯“悦目者？”（可能指他受人喜欢）。

这些外形和名字无非就是表现神秘和难以名状的众多神灵的方式而已。说起来，语言是人类表达各种情感的工具，但是它有自身的缺陷，古埃及人除了表意还能表形的象形文字也是如此。不能以为古埃及人使用的各种神的形式与它们所指的神之间完全对等，也正是因为这个原因，阿吞、拉、夏帕瑞等神都与太阳相关，他们都可以被称为太阳神，但是他们的侧重点不同。简单地说，阿吞是夜间的太阳，他完成了创世伟业，如同一个老者等待返老还童；拉是中午的太阳，他驾驭圣船横渡天宇，不仅赐予万物阳光和温暖，而且保证秩序永存；夏帕瑞是早晨的太阳，他口含手指，头上尚留着显示稚气的辫子，不过向人展示了重生的灿烂和永生的可能性。出于同样的原因，古埃及人赋予同一个神多个名字。这些名字从不同的角度描写或阐释相关神无穷的威力和复杂的特性。在新王国时期的一篇祈祷文中，颂经人先后用75个神表述拉神无限的内涵。在由托勒密统治者建在艾德夫的神庙里，一篇经文称哈托女神的表现形式与一年的天数相等，而且每个形式又各有两个名字。世界是多彩和多样的，所以神的表现形式和名字也不可能是单一的，更何况多彩和多样背后又有多少不为人所知。纷繁复杂的神的世界，凡人的智慧很难让其有条理。总之，古埃及人试图用多样的形状和名字抓住神无时不在、无处不在、无所不能、无所不包，时间上无始无终、空间上无边无沿的特性。

约在公元前3000年，埃及统一的国家诞生，与此相伴的是宗教思想的复杂化和系统化。从古埃及若干有关创世的神话，我们不仅可以看到王权对宗教的影响，也可以了解不同的宗教中心试图在国家的宗教生活中占据主导地位做出的努力。古埃及最重要的宗教中心是赫利奥波利斯。

关于世界的起源，生活在尼罗河流域的古埃及人把水视为万物的源泉。他们想象，混沌水起初是无形且无限的存在：“天还没有产生，地还没有产生，地上的生物还没有诞生，地上的动物还没有被创造。”借助“还没有”这个表述方式，古埃及人强调了存在与虚无之间具有本质差别但又很难确定的界限。创世神阿吞的名字在象形文字中既表示“无所不包”的意思，也含有“空无一物”的含义。因为混沌水没有形状，古埃及人把阿吞想象为阴阳复合体，称他以“蛋”或“卵”的形式存在于混沌水中，然后自我形成。有的文献说他借助一朵荷花浮出水面，太阳从绽开的荷花腾空而起，有的文献又说阿吞以一只贝努即凤凰的形状冲出混沌水，有的文献则说阿吞变作一条蛇钻出刚刚露出水面的原始土丘。

阿吞的第一个创世壮举就是促使一个土丘浮出水面，据称这个原始土丘就是后来赫利奥波利斯阿吞神庙所在的地方。阿吞站在这个土丘上用唾液造了光和空气神舒，以呕吐的形式造了湿气女神泰芙努特（有的文献中又说阿吞用了手淫的方式生育了舒和泰芙努特），有的文献则说阿吞与其配偶创造了舒和泰芙努特，这个女神的名字有时叫“魔力”（Heka），有时又叫“伟大的自生者”（Iusaas）。舒和泰芙努特生育了地神盖伯和天神努特。这五个神奠定了万物生成的基础，即光、空气、湿气、地和天。盖伯和努特结为夫妻，生育了两对神：奥西里斯和伊西斯，赛特和涅芙狄斯。这九个神后来成为一个神圣的整体，叫作赫利奥波利斯的“九神会”。九神会包括了象征自然界的神，有表现正义和秩序的奥西里斯，也有代表暴力和混乱的赛特。不难看出，赫利奥波利斯的祭司们试图把自然界和人的社会置于以阿吞为首的九神掌控之下。他们把原来并非全部属于赫利奥波利斯的神和宗教观念纳入太阳神的神学体系中。在象形文字中，三构成了一个限定符号，它表示名词的复数，三乘以三，具有无以复加之意。

在成文于约公元前2000年的《棺材铭文》里，阿吞叙述了造物的经过，特别强调了确立公正原则的功绩：

我行了四个奇迹：

在地平线的范围内，

我令地面上有四种风，

以便人们尽情呼吸；

我促使尼罗河定期泛滥，

以便弱者和强者都从中受益；

我让每个人都爱其伙伴，

不作损害他人的事情，

是他们的心违背了我的命令；

我提醒人们勿忘墓地，

按时给诺姆的神奉献供品。






太阳神驾驶圣船的夜间航行

创世神赋予每个人生命的气息和借以生存的食粮。除此之外，他把和睦相处，对死者进行记忆和回忆、对神感恩戴德作为做社会人的准则。阿吞特别强调，人世存在邪恶，并非创世的不完满，而是人堕落的后果。《为马里卡瑞撰写的说教文》几乎与上引《棺材铭文》同时，它的作者也讨论了造物主的恩德与人的邪恶之间的关系。关于世界的起源，作者做了如下的描述，若干主题和表述让人联想到《旧约》里的创世说法：

人作为神的牧群受到其照料，

神为了他们的缘故驱逐了水中的妖怪，

他为他们创造了天空和大地，

他造了他们得以呼吸的空气。

人从神的躯体脱胎而来，

犹如神的投影。

神为了他们的缘故升上天空，

为了让他们生存创造了植物、牲畜、鸟和鱼。

当人们企图谋反的时候，

神不得已除掉了自己的造物。

神为了人的缘故创造了日光，

为了照看他们每日在天空巡游。

神在人间设置了神龛，

以便他们呼救时听得见。






卡之碑。上排为亡者卡祭拜五位对他死后生活影响重大的神：奥西里斯、普塔、阿努比斯、荷鲁斯和西方女神；中间为卡向祖先和亲属献祭；下排为卡接受继任者的供奉。

叙事性的神话在时间上相对晚，比如奥西里斯、伊西斯、荷鲁斯原先是三个独立的神，而且他们的起源地也都不同。不过，为了强调父子之间传承王权的合法性和必要性，神话的编纂者把奥西里斯和荷鲁斯安排为父子关系，并且把伊西斯塑造为贤妻良母。奥西里斯是埃及远古时代仁慈和公正的国王，他是地神盖伯的继承人。故事暗示了权力从神传到人意味着美好黄金时代的终结。奥西里斯的弟弟赛特觊觎王位，用诡计谋杀了哥哥。奥西里斯的妻子伊西斯通过魔法使丈夫复活并且怀了儿子荷鲁斯。奥西里斯此后便成为掌管冥界的神，荷鲁斯长大以后替父报仇，夺回被赛特篡夺的王位。这个故事涉及贤明的君主、贤妻良母、孝顺的儿子、兄弟争权，以及手握重权的叔叔和年幼的王子之间的矛盾等内容。从表面上看，奥西里斯神话就是反映他和儿子与赛特之间的权力斗争。事实上，它具有深刻的政治含义，并在古代埃及的历史中起到过深远的影响。首先，这个神话从神学和宗教的角度把父位子传的王权观念加以合理化和神圣化，给国王的兄弟贴上了潜在的篡位者的标签；其次，神话限定了王后即王太后的权利，她至关重要，但限于传递王位。



《亡灵书》——“最后的审判”

在另一篇神话中，第5王朝的前三个国王被说成是由拉神与赫利奥波利斯神庙一祭司的妻子结合而生。与此相关，从第5王朝开始，每个国王都在自己的生辰名字前加上“拉神之子”的称号。这个王朝的君主还建造太阳神庙。在古埃及历史长河中，由于政治、经济等多方面的影响，许多原先的地方神上升为国神，有些神的崇拜区域扩大，有的神甚至迁徙到其他地方，与当地原有的神或者联姻或者结盟。结果，不少神的外形有相似之处，而且他们的功能也有重叠的地方。古埃及人创造复合神，绝不是为了让两个神融为一体，更不是为了强调相关的两个或三个神之间的高低之分。在成文于拉美西斯时期的一首赞美诗里，古埃及人用如下的语言表达了他们关于神的独一性、全能性和绝对性的理解：“所有的神组成了三个：阿蒙、拉、普塔，除此之外没有他神。他（指这个复合神）的身份由阿蒙拥有，拉就是他的脸，普塔则是他的身子。”

一神论当然与神的超然性和绝对性相关。虽然古埃及人没有使用类似“超验”“超然”这样的术语，他们很清楚有一种无形却无时不在和无处不在的力量在主宰自然和人的世界。在从古埃及流传下来的十多篇说教文中，那个主宰一切的神一般用泛指的“神”来指代，只有在特指命运或智慧等方面的时候，才出现奥西里斯、图特等名字。中王国时期成文的《为马里卡瑞撰写的说教文》说：“神知道每个人的名字。”这个神显然是一个超乎所有神的那个神，或者说是代表了所有神的那个神。这篇说教文又说：“人类一代接续一代，造就每个人性格的神却不显身影；没有人能够抗拒神的惩罚之手，遭受惩罚的人却谁都看得见。”这个没有具体名字的神无疑就是众神之王，但是古埃及人没有或者说不愿用一个绝对和抽象的神来替换无数多彩多姿的神。

新王国初期的阿蒙具有了走向独断的倾向，后来被阿肯那顿利用。这位国王旨在确立一神教的尝试遭到了失败，无疑造成了严重的后果。有一首颂歌用如下的字句描写阿蒙——隐秘的神——的超然性：“他的高超过了天宇，他的深不止于冥界。”我们可以比较《诗篇》第139首：“我往哪里去躲避你的灵？我往哪里逃、躲避你的面？我若升到天上，你在那里；我若在阴间下榻，你也在那里。”阿蒙的无处不在与希伯来神并没有什么差别，唯一的差别似乎是前者说得更加简单和抽象。



卡纳克神庙壁画

关于神的寿命和命运，新王国时期的宗教文献说，神的寿命尽管比人长，但是他们也不得不面对死亡。《亡灵书》第154篇称：“腐烂（死亡）是每个男神和女神都无法逃脱的命运。”

有的经文暗示，每个神拥有的神庙实际上就是他们的坟墓。对古埃及人来说，死亡是无法克服或征服的，唯一的办法是死后复活。这也是奥西里斯神话传递的真谛。在古埃及人眼里，甚至太阳的循环往复也是生死交替的过程。

正是因为这个原因，古埃及人演化出两个有关永恒的概念，一个叫“杰特”（d.t），意思是永远持续，另一个叫作“纳合赫”（nhh），意思是不断重复。奥西里斯神话体现了前一个永恒，那就是遭遇死亡之后借助其妻子、儿子以及其他神的帮助，加上木乃伊、供品等物质上的准备获得再生并永远享受第二次生命。有生必有死，死不是为了永远消失，而是为了再次出现。第二个永恒表现在由拉神代表的太阳的周而复始。在《棺材铭文》当中，创世神亲口说，几百万年之后，他将和奥西里斯一起回到同一个地方，整个世界最终会归于原始混沌水，也就是说，创世也不是一劳永逸，而是要反复，当然，中间相隔几百万年。《亡灵书》第175篇也说，当有一天世界重新变成原始混沌水，只有阿吞和奥西里斯得以存活，而且是以蛇——造物主——的形式。世界回归到原始混沌水的状态，它没有形状且静止不动，但是蕴含了促使所有生命诞生的要素。看得出，末日说并非古代以色列人独有，只不过《圣经》的编纂者主要是从道德层面探讨生命问题，而古埃及人则更多地从生物学方面加以解释。

二、神庙及其仪式

古埃及人相信，世界诞生之初，众神与人同住在埃及这块土地上。后来，由于人类堕落及至妄图谋反，众神才返回天国去居住。根据《为马里卡瑞撰写的说教文》，神仍然眷顾他的造物，因而在人间建造神庙，当人们求助，他得以听到。神还特意立了王权，以便掌权者为神献祭、为弱者撑腰。按照这样的王权合法论，古埃及的神庙与其说是信徒与相关的神进行交流的场所，不如说是国王维护和保证宇宙正常运转的工具。神庙墙壁上的多数文字和图画都描绘了太阳东升西落并在途中战胜其敌人的画面。神保证宇宙和人间秩序长存，法老受神的委托掌管埃及。这正是古埃及人把神庙想象成一个微型的宇宙的原因。一方面，因为宗教渗入生活的方方面面，古埃及世俗与神圣之间的界限并不是特别明显；另一方面，因为神庙是完成创世的场所，神庙尤其是神龛并非普通信徒能踏入和接触的，只有为神举行仪式的国王和祭司才有此权利，民众在宗教节日中才有可能与平日深藏神庙里的神进行直接交流。

古埃及人相信，最早的神庙位于赫利奥波利斯。这里是阿吞创世的地方。阿吞神庙里供奉一块叫作“本本”（Beben）的石头，这块石头外形犹如金字塔或方尖碑的三角顶端，有时被视为创世之初浮出混沌水的第一个土丘。许多歌颂阿吞的诗歌把赫利奥波利斯描写成太阳升起的地方，太阳每天升起被理解为一次又一次创世。

考古发现证明，古埃及的神庙建筑确实从一开始就践行以上的创世理论。在埃及发现的最早的神庙遗址位于希拉康波利斯，建造时间大约是公元前3500年。这座神庙供奉隼神荷鲁斯，所以神庙所在的城市被称为“隼城”（希拉康波利斯）。神庙长达32米，宽度有13米，用芦苇竖起的篱笆构成了围墙，院子中间有一个沙堆，似乎模仿创世之初露出水面的土丘。神庙的入口竖着一个木杆，类似于象形文字中表示神的符号，也有可能是后来的神庙入口处方尖碑的雏形。塞提一世建在阿比索斯的祭庙中有一个被称为“奥西里斯墓”（Osireion）的建筑，它四周被水围绕，仿佛建筑本身就是一个岛屿，模仿创世初期第一个露出水面的土丘。塞提一世实际上把自己的陵墓比作奥西里斯的墓，又把他们二者的墓比作生命的源头——原始土丘，二者的复活以及长生显得顺理成章，而且非常必要，因为他们的复活是整个世界生成和存续的前提。



哈特舍普特享殿

由于地理条件的限制，古埃及神庙的方向并不完全一致，但是在理念上，作为不断重复创世的地方，神庙的朝向应当为东西向，与太阳运动的方向一致。神像处在神庙的最深处，即东侧，位于神庙西侧的入口相当于太阳升起的地方，由两个塔楼构成的入口事实上模仿了表示“地平线”的象形符号。塔楼构成了世俗与神圣之间的隔离带，国王征战和狩猎的场面是塔楼外面墙上经常出现的主题。国王用一只手抓住几个甚至十几个敌人的头发，用另一只手中的权标头击打这些被模式化的敌人。相关神庙的主神站在国王的对面，似乎在观赏国王英勇杀敌的场面，在有些神庙塔楼上的画面上，可以看见神牵着绑缚这些敌人的绳子，意味着神与国王齐心协力。被猎杀的猛兽和被俘虏的敌人一方面代表埃及周围危险的动物和居民，另一方面象征威胁创世之初秩序的邪恶力量。古埃及人把神庙想象成一个微型的宇宙，一个创世初期有秩序的世界，一个没有被后来产生的邪恶玷污的世界。把觊觎埃及肥沃土地的外敌拒之门外，无异于保护创世神确立的宇宙秩序。

神庙入口两侧的方尖碑恰好是接收第一缕阳光的地方，同时也是表现国王与神之间密切关系的最佳媒介。方尖碑上的文字和浮雕描写国王的丰功伟绩，尤其是一个国王与某一个具体神之间的特殊关系。太阳光落在方尖碑上，不仅照亮了字画，等于神阅读和欣赏它们。仅在卡纳克，哈特舍普特女王阿蒙神树立了四座方尖碑。在至今屹立在原址的方尖碑上，可以看到女王跪在阿蒙身旁，而阿蒙神正在为女王加冕。在这座高达30米的方尖碑上，女王不仅讲述了她为何给阿蒙神竖立方尖碑，而且还图文并茂地描画了完成这个惊人工程的过程。

连接卡纳克神庙和卢克索神庙的神道长大约两千米，两边是数百座狮身人面像，它们呈狮子身，头部则模仿神道的建造者奈克塔内布二世的模样。从入口走进卡纳克神庙，映入眼帘的是有列柱廊的庭院，当中一般放置国王甚至一些特别受宠的官吏的雕像。这些雕像的主人们不仅得到神的恩惠，而且在神与那些没有这种特权的众多信徒们中间扮演中间人的角色。放在神庙庭院里的官吏雕像一般呈蹲坐状，有的学者认为雕像之所以采用这种姿势，主要是为了突出或强调雕像主人在神面前的谦卑和虔诚，也有的学者认为，这种姿势实际上是模仿胎儿在母腹中的样子，象征雕像进入神庙相当于回到母亲的怀抱，等待孕育新的生命。



卡纳克神庙

如果说有列柱廊的院子显得开阔，神庙的下一个区域——多柱式大厅——则给人完全不一样的感觉。在创世神话中，空气神舒立在天神努特与地神盖伯之间。有的宗教铭文称埃及四边各有一个擎天大柱，多柱式大厅相当于微型的天地。支撑棚顶的柱子模仿具有埃及特色的植物如棕榈树、莎草、荷花。卡纳克的多柱式大厅由图特摩斯三世建造，它共有134根巨大柱子，柱子的高度达24米。在古王国时期，多用石灰石做柱顶过梁，因此柱子之间的距离一般不会超过3米。到了新王国时期，古埃及人用砂岩做柱顶过梁，跨度可以达到8米。不过，古埃及人在很多时候相对保守，他们宁愿多放两行石柱，所以神庙里的多柱式大厅通常给人立满柱子的感觉。当然，也有的学者持有截然相反的观点，以为古埃及人这样做不是因为保守，也不是出于保险，而是因为他们用这些柱子模仿创世之初在原始土丘上破土而出的各种植物。



多柱式大厅

穿过多柱式大厅，接下来的是神庙里最为神圣的部分——神像所在的地方。多数神像用黄金打造，有些与月亮相关的神的雕像则用白银塑造。神像通常放在神龛里，古埃及人称神龛为“神圣中的神圣”，与后期基督教所谓的“至圣所”有异曲同工之妙。神龛所处的位置在整个神庙中地势最高，而且照明最差，象征最先浮出原始混沌水的土丘和当时无光无亮的状态。神龛的门上画着眼睛，是神观察人间境况以及同人交流的通道，被称为“天国之窗”。总体上，古埃及神庙的地势从入口向神像所在的地方逐渐上升，体现了他们试图拉近人与神之间被疏远了的距离的意念。

神庙的棚顶被想象为天穹，所以古埃及人用繁星修饰它。在位于坦德拉的哈托神庙，顶棚上面建有一个小神龛，在新年第一天，祭司们会在黎明时分抬着哈托神像走到棚顶，然后把神像放在神龛里，让它沐浴在第一缕阳光中。有的神庙甚至有地窖，祭司们先是把神像从这个地窖抬到地面，然后再让它升到棚顶，从而以象征性的手法完成了神从原始混沌水浮出水面，然后再升入天空的生命转换过程。在新王国时期，不少神庙的围墙外面，确切一点地说就是在最为接近神庙内神龛的地方，设有一个小神龛，里面放置该神庙主神的小雕像，或者在里面雕刻一双耳朵（偶尔还有一双眼睛，意味着神不仅倾听，而且全神贯注），以便没有权利进入神庙的普通信徒在此祭拜和祈祷。

在神庙内部的墙壁上，经常有国王以立着、弯着腰或跪着给神献祭的画面，神似乎是在被动地接受供品，但是旁边的文字实际上描写了神赐予国王的东西，从统治权、长寿到永生。显然是互通有无，说到底，神既然创造了整个世界，他又怎能缺少供品呢？不过，如果真的如此，包括国王在内的人与神之间的礼尚往来就不可能了。

图特摩斯三世是在卡纳克阿蒙神庙完成最多建筑工程的国王，他声称用最好和最坚硬的材料建造了献给阿蒙的神庙：“用花岗岩建造的塔楼，用铜打造的门柱，用松木制作的门扇。”古埃及国王们把对外征战获得的胜利归功于神，新王国时期的国王们把大量战利品赠给阿蒙神庙。虔诚的国王有时会继续由前任启动但未能完成的神庙建筑，尤其是当这个前任是自己的父亲的时候。



左侧为法老站在阿努比斯神前，右侧为法老奠酒给女神伊西斯

国王从理论上说是所有神的最高祭司，因此是这些神与信徒之间的中介人。直到新王国时期，神庙的祭司由神庙所在地的居民轮流担任，最高祭司职务则由地方长官兼任。神庙里的祭司有等级之分，可以分为两个等级，第一等级的祭司被称作“神的仆人”，第二等级的祭司叫作“净身者”。净身者分成四组，每组在神庙服务三个月。他们的报酬或者来自神庙的收入，或者来自神庙所得到的供品。这些非专职的祭司把能够到神庙服务看作是一种荣誉，同时也把它当作是为来世积德的行为。在新王国初期，有许多军队将领退役之后到神庙担任俸禄丰厚但没有实际内容的神职；到了王朝后期，祭司基本上都是专职，而且很多时候是世袭。可见，凡界与神界之间的界限越来越明显了。尽管《为马里卡瑞撰写的说教文》主要阐述治国的理念和策略，其中有一段文字非常精辟地论述了古埃及人祭祀的根本目的：

一个人要预先为自己的巴（不死的灵魂）作有益的事情，

比如每月在神庙里服侍神灵，

穿上白色的拖鞋走进神庙，

举行相应的宗教仪式，

进入放置神像的至圣所，

享受在神庙进餐的权利。




到了新王国后期，祭司日益成为专门的职业。底比斯的阿蒙祭司成为一个庞大的群体，仅属于领导阶层的祭司就分为最高祭司、第二祭司、第三祭司和第四祭司。祭司不仅拥有属于神庙的土地和财产，而且得到国王大量的馈赠，并且因为免于交税或者被减免赋税变得相当富有。到了王朝后期，一个家庭可以把祭司职位连续几代甚至十多代地继承下去。

祭祀活动可以分为两类。一类是日常仪式，另一类为节日仪式。日常仪式由各个神庙的主要祭司在早晨和晚上各举行一次。早晨的仪式从“唤醒”神像开始，然后由专门的祭司给神像穿衣，象征性地给他洗漱，并让他用餐；晚上的仪式从伺候神进餐开始，然后由祭司给神像换衣，并让他就寝。供品最终都由祭司们享用，不过名义上是献给神的。古埃及神日常消费的食物数量惊人。卡纳克神庙群当中，有一个小神庙是由拉美西斯三世建造的。根据流传下来的文献计算，这样一个小的神庙每天需要的供品包括：21袋米、6只禽、2份葡萄酒、14篮水果、4份香、4份蜂蜜、2份油、10束鲜花、10筐花、100捆蔬菜。根据另一份文献记录，位于卡纳克的阿蒙神庙在埃及北部拥有多处领地，其中一个领地仅雇佣的佃农就多达8760个。不难看出，神庙同时也是一个巨大的经济实体。它拥有耕地、草场、养殖场、采石场、养殖场，不仅有大量的雇工，而且需要数量不小的管理人员。这些实业在某种意义上构成了国王手下特殊的经济部分。因此，在谈到阿肯那顿统治时期的时候，不应当把宗教改革的起因简单地说成国王与阿蒙祭司集团之间的矛盾。

仪式一般由各个神庙的高级祭司或者少数专门的神职人员举行，并且不能让别人看见。整个神龛严密无缝，只让前厅的微弱光线从屋顶或墙壁小孔射入。祭司离开神龛时要退着走，同时把自己的脚印抹去。祭司的每一个动作都有规定，整个祭祀过程都有神话作依据。举行这种仪式的目的是为了让神灵安于“客居”人间的生活。虽然日常的仪式是在避开公众的情况下进行的，但是古埃及人相信，仪式是为了让埃及的安定和埃及人的富足得到保障。

三、宗教节日与宗教虔诚

前一节已经说到，古埃及重要的神庙不是信徒向神祈祷的场所，而是创世和保持宇宙即人世秩序的地点。因为这样特殊的职能，神庙内的仪式由各个神庙的最高祭司代表国王举行，一般的祭司并没有机会接触神像。普通民众平日不得进入神庙，只有在节日时分进入有列柱廊的庭院，借助竖立在那里的国王或拥有特殊身份的人物的雕像向神祈祷。宗教节日是普通民众与重要的“国神”进行交流的难得机会，因为平时被放置在神庙深处的神像或移动神龛被抬到神庙外面，以便信徒们祭拜。在日常的仪式以外，每个神庙都为属于自己的神灵庆祝节日。节日仪式因不同的神而各异。在象形文字里，“节日”这个概念是从“（神的）出现”一词演变而来的。由于在节日中神像由祭司们抬到神庙外面与公众“见面”，庆祝节日的宗教活动成为每个神的信徒们向自己的神表达感激之情或者述说痛苦和要求的机会。多数信徒向他们所崇拜的神奉献供品，希望神日后会赐福于他们；也有不少信徒把他们所遭受的盗窃案件或者相关的财产纠纷呈给走出神庙大门的神像，接下来，祭司们以神谕的名义对案件和纠纷进行裁决。

据文献记载，在图特摩斯三世时期，一年当中有54天为宗教节日，等到拉美西斯三世登基，节日天数增加到60天。除了向神祈祷和询问神谕以外，民众在节日期间还可享受歌舞以及平日难得一见的美味佳肴。诵经的声音、香火的烟雾，尤其是酒的醇香标志了节日与平日之间的区别。加上这些宗教节日一般与气候的变化和季节的转换相关，节日的来临为单调的日常生活增添了特殊的意义，让参与庆祝活动的民众感受到瞬间的快乐，意识到时光的流逝，在不可预知的时间长河中体验到神的存在及其重要性。

宗教节日大致有两类：一类与季节有关，如尼罗河水泛滥、播种以及收获；另一类则与神话相关。每个神都有自己的节日，而且这种节日与诸神崇拜地的自然和人文环境密切相关。在底比斯即今天的卢克索，神与人普天同庆的最重要节日叫“山谷节”或“美好的山谷节”。山谷节源于第11王朝，它在每年夏季第二个月的第一天。随着新月出现，节日宣告开始，持续两天。节日中最重要的内容是阿蒙神出巡。祭司们把处在尼罗河东岸卡纳克神庙里的阿蒙神像抬出神庙院落，乘船渡河，然后到达戴尔-巴哈里。游行队伍由东向西，恰好与太阳东升和西落的运行轨迹相吻合，从节日的开始至结束象征太阳的循环运动和创世过程。

底比斯的居民把戴尔-巴哈里想象为呈母牛形状的哈托女神出没的地方，此处因此很早就成为墓葬选地，哈托也变为墓地的保护神。第11王朝时，门图荷太普二世在此建造了祭庙和陵墓合为一体的建筑群，第18王朝时，哈特舍普特女王又在门图荷太普陵墓北侧为自己建造了巨大的祭庙。至第19王朝，此地成为底比斯地区最重要的墓地，得名“圣地”。

在位国王的率领下，抬着阿蒙神像的队伍在歌舞声中一路向西，逐一经过已故国王的祭庙，中途经过许多官吏的墓。许多居民把先人的雕像从墓室抬出来，让死者沐浴在神的魔力之下。不少人借这个机会为死去的亲人举行祭奠仪式，似乎希望平日里未曾有的鲜花的馨香和美酒的醇香消除圣与俗、生与死之间的界限。

《阿尼说教文》非常形象地描写了民众沉浸在节日欢乐中的情景，同时揭示了人们信奉神灵并举行宗教活动的真谛：

歌、舞和香是神的食物，

神的财富就是享受人们俯首帖耳的祭拜。

神索要这些只是为了自己的名字不断传颂，

在崇拜活动中真正陶醉的则是人自己。






在被现代学者称为《遭遇船难的水手》的作品里，遭遇风暴的水手被海浪卷到一个孤岛。得到神的救助以后，水手感到万分感激，可是不知如何报答。从物质上说，神是造物主，他应有尽有，一无所缺。结果神对他说，他只是希望水手回到家乡以后叙述其不同寻常的经历，以便这位神的名字远近闻名，而不是局限于那座孤岛。

关于在宗教节日里得当的行为举止，《阿尼说教文》做了明确和详细的说明，我们从中能够感受到虔诚的信徒设法得到神的特殊眷顾的愿望：

当神像逢节日出现在神庙外边时不要问询他的模样，

更不要阻碍他的行进队伍。

不要靠近神像或试图肩扛放置神像的架子，

更不要企图篡改神谕。

你一定要记住，

要想方设法赢得他对你的保佑，

不要做他所厌恶的事，

你要曲膝卧地而后说出他的名字。

为了奖赏信奉他的人，

神能够以千万种形式行奇迹。

这个国度的神是位于天空的太阳，

而他的神像遍布各个神庙。

香火是他每天不可或缺的食品，

只有香火旺了他才能每天以崭新的形象出现。




如同山谷节这样的宗教节日毕竟由国王或者官方主导，它们旨在强化王权与神权的交融，当然也有助于具体的神所在地的民众确认和加强身份认同。除了这些阿蒙、拉等所谓的国神之外，古埃及人信奉许多与日常生活密切相关的神，这些神被学者们称为“个人的神”。在阿玛纳，考古学家在放置供桌的房间发现了与生殖相关的小雕像。在一幢房子的遗址，一张供桌下面有一个食物柜、两个模型床和一块石碑，石碑上刻画了一个女子和女神塔乌瑞特，女神前面则有一个小男孩。石碑上的画面说明，石碑上的女子或者是向塔乌瑞特求子，或者是祈求这位威力超凡的女神保护正在孕期的她自己或她年幼的孩子。从位于底比斯西部的工匠村的考古发掘情况判断，一般的家庭在进门后第一个房间的角落设一个类似台子一样的供桌，并且有薄墙隔离，墙上还画着贝斯、塔乌瑞特等保护神的画像，有时也有产妇怀里抱着婴儿或哺乳的画面。有迹象表明，祖先崇拜也是在这个小房间进行。古埃及人相信死者在某些场合用特殊的方式帮助其在世的亲人。如果把关联的意义综合起来，这个小房间表现新生命的降临以及祖先灵位的存在，二者一起暗示生死交替和生命的延续。

在古埃及绝大多数时期，每个人信奉许多神，而且在不同的场合向特定的一个甚至多个神祈祷。对古埃及人来说，这些神当中没有哪个是绝对的和唯一的，他们相互不排除，只是互相补充。在底比斯，作为主神的阿蒙具有非同一般的地位，不过，位于底比斯的墓室墙壁上的文字和图画清楚地告诉我们，阿蒙神与其他众多的神同时出现。在底比斯不同的区域，阿蒙拥有几个不同的名字，也就是说，阿蒙在具体地点具有了地方特色。更有甚者，有些坟墓的墓主人生前曾经担任阿蒙神庙的神职，但是这一点并不影响他信奉其他神灵。这些神具有互补性，有时甚至可以互换。一个人在不同的场合有不同的宗教情怀，而且他的宗教情怀随着年龄和身份又发生变化，众多的神及其丰富的表现形式恰好满足了人们不同和随时变化的需要。尤其是面对死亡这个可怕的敌人，没有哪个神能提供完全满意的答复。神的数量的减少及其形象趋于抽象，实际上意味着世界日益去魅，表明人与神之间的关系日益疏远。欧洲中世纪和文艺复兴时期的不少有识之士有意无意地把埃及视为或想象为世界的神庙（Tempel der Welt），以为古埃及人最大限度地实现了“置身于神之中”（Gottesnähe）这个概念。

王朝后期的《阿蒙内摩普说教文》被学者们视为表现古埃及人宗教虔诚的经典作品。作者在文中明确地指出了人与神之间无法逾越的鸿沟，强调了人在神面前的渺小，但是还没有表现出无助，更没有感觉到绝望：

人说起来不过是泥土和草叶，

神则是造物主；

他每日毁坏然后又建造，

如果愿意，他可以让成千人出生，

又让成千人成为监工，

每时每刻他都有新的作品。

能够到达西天的人是多么幸福啊，

他可以在神的庇护下享受永恒。




古埃及人意识到人只是创世神千万种造物中的一个，这个认识应当说至关重要，因为接下来的追根问底都是徒然。古埃及人的宗教虔诚与智慧有很大的关系，但是这个智慧与一般意义上的知识有别，它更不是知识的总和，而是指懂得什么是可知，什么不可知，什么不应当知道。古埃及人的宗教虔诚归纳起来就是：人不应该试图了解神的意图和意志。《阿蒙内摩普说教文》用一个浅显的比喻表述了这个意思：“睡觉之前不要担心明天的事。不要问，天亮的时候时光会是什么样子。人怎能知道明天会如何？”这种宗教情怀与其他宗教中的因信称义其实没有什么本质的区别。

The Sacred World of the Ancient Egyptians

Shoufu Jin



Herodotus once said that the ancient Egyptians “are religious to excess, far beyond any other race of men”. [1]The reasons for Herodotus to have this argument are numerous. First of all, the priests and devotees observed various strict regulations concerning purity, food and clothing; secondly they were earnest in celebrating festivals for their gods; thirdly, there were grand religious monuments related to complicated and fascinating myths. By describing the religiosity of the ancient Egyptians, Herodotus no doubt pinpointed the fundamental characteristics of the ancient Egyptian society. Throughout 3000 thousand years of the Pharaonic civilization, religion had been both the base on which the kingship over a united territorial state was established, and a focus around which the society was organized in an organic web. We know today about 1500 ancient Egyptian gods by name. These gods took multiforms, including animal form, anthropomorphic form and the form with human body and animal or bird head. They had different names in accordance with the needs of their devotees. They had their appropriate outfits such as crowns and scepters. Two even three gods constituted a composite deity. From temples to palaces, from tombs of the kings to those of the officials, from birth houses to cataracts and mountains that marked the boundaries of Egypt, the gods were present through the mediums of statues, reliefs and paintings. They created a sacred world for the ancient Egyptians in the very sense of the word.

Ⅰ The birth of the gods and the origin of the world

Some scholars believe that most of the ancient Egyptian gods evolved from prehistoric tribal totems. In their opinion, the ancient Egyptians tried to explain the world as the outcome of the activities of the gods who were hidden="hidden" in the sky, the earth, the mountain, the river and the sea. Tribes in Nubia considered the cow divine as early as 10000 B.C.E. Horns of the cows were discovered in their tombs. We may assume that the cows were regarded sacred not only because they were an important source of food but because of their energy and fertility. In a place called Nabta Playa on the fringe of the Sahara, archaeologists found huge tombs for cows. The tombs have been dated to 5000 B.C.E. and the cows buried had been regarded as sacred and had connections with the idea of afterlife.

During the Pharaonic period, several important goddesses took the form of a cow, such as Hathor, goddess of love and marriage, and Nut, goddess of the sky. The Egyptians of the historical period imagined that the sky was a celestial cow on whose body the stars moved. They even believed that the reason the sun reappeared each day was that Nut swallowed the sun every evening and gave birth to it every morning.

Archaeologists have also found bones of rams and cows in the tombs located in the Nile valley. Those bones had been wrapped in linen or mat. This indicates that they were not offerings given to the deceased. Moreover, amulets in the form of rams or cows were found in those tombs. From the Nagada Ⅱ period, motives of animals began to appear on the pottery and shortly thereafter there were palettes and even statues in the form of animals. On a prehistoric palette there are battle scenes. And we find depictions of gods who are in the animal form and who help the king. On the recto of the palette, there are scenes of conquered enemies, they are represented as human but naked and with no weapons in their hands, but those triumphant appear as lion and bird of prey. The same theme appears on the Narmer palette which, according to many scholars, marked the transition of ancient Egypt from prehistoric to historic phase. On the recto of the palette, we see a bull which trampled down his foe and destroyed the wall of the enemies, while the king was subduing two serpopards whose curving necks formed an oval wherein eye paint was produced. The intertwined neck of the serpopards represented the unification of Egypt. On the verso, a falcon held a rope that was attached to the nose of the foe and in front of the falcon, the king was striking at his enemy. On both sides of the palette, the name of the king was flanked by two human faced bovine heads.

It may be assumed that birds and animals were only the mediums through which the ancient Egyptians grasped and expressed their ideas of divinity. Some animals were chosen because of their fertility and strong life such as cows and rams. Some were chosen because they were dangerous, for example the jackal, which strode on the desert and often destroyed tombs and the corpses inside. The Egyptians adored the jackal as a god in order to transform it. It was made a god who should protect the corpses by making them into mummies. Some animals were chosen because of their ferocity such as crocodile and hippopotamus. Several kings of the Early Dynastic Period had Horus-names that came from the names of dangerous insects or reptiles. It is obvious that the aims of the Egyptians were to get access into the divine power that was hidden="hidden" behind.

Some scholars once believed that ancient Egyptian gods were in animal form in the prehistoric period but went through a phase of humanization at the beginning of the Dynastic Period, and finished the process during the Second Dynasty. But the German Egyptologist Eberhard Otto discovered the figure of the god Apis on a piece of pottery from the First Dynasty. Apis was represented as a bull and it never appeared in the human form. On the contrary, Ptah was always in the human form and never appeared in the animal form. These evidences lead us to the conclusion that there had been no distinction in the status of the gods no matter they were represented in the animal form, in the human form or in the mixed form. Thot, god of wisdom, could be represented as an ibis, a baboon or a man with the head of an ibis. Even on the same stele of the Late Period, Thot appeared as an ibis, a baboon and a man with the head of an ibis. On the same logical ground, Amun could be a man, a ram or a goose, each of the three forms emphasized a specific aspect of that god. In other words, the characteristics of the god Amun were expressed in a metaphorically. In fact, the rather strange forms of the gods were invented exactly when the ancient Egyptians began to consider the world around them seriously and to some extent logically, that is to say shortly after the transition from the prehistoric to the historic period and most forms of the gods remained throughout the Pharaonic period.

We may take Geb, god of the earth and Nut, goddess of the sky, to further expound the argument that the Egyptian gods and goddesses had much more behind their simple forms and names. When Geb and Nut were mentioned, the Egyptians would think of the earth and the sky, but more than the earth and the sky in their physical existence. That was why there were the two terms “t3” and “p.t” which expressed “earth” and “sky” respectively. The word t3 had the pictogram of a vault as its determinative and the word p.t had the pictogram of flat alluvial land with grains of sand as its determinative. Obviously, both Geb and Nut hinted at the mysterious strengths hidden="hidden" in the earth and the sky. Another good example is the Nile. The ancient Egyptians called the river Nile simply “river”, because they had only one river. Although Herodotus described Egypt as the gift of the Nile, the Egyptians did not worship the natural course of water but a formidable power hidden="hidden" behind the river. This power was called “Hapi”, a fecund figure who controlled the river so that it inundated at a definite time point and caused the water to raise to the level that was ideal for a good harvest.

The Egyptian word for “god” was “ntr”. It was represented by an ideogram of stab on top of which a piece of cloth was fixed. Some scholars thought this ideogram referred to an ax indicating the strength of the god. But now most scholars believe that it had been a kind of flag that marked a sacred area. As long as certain gods are concerned, their names sometimes refer to their function for example Thot (messenger), Isis (protector of the throne), Ptah (sculptor), Hathor (the house of Horus); some indicate the characteristics of a god, for example Amun (the hidden="hidden" one), Khons (the wanderer), Horus (who is high above), Atum (lord of all), Nefertum (the new Atum?); some names have meanings that are not yet clear, for example Re (who accompanies?), Osiris (nice to look at?).

As mentioned above, both the forms and names of the gods were only a way of expressing the mysterious and unspeakable divine beings. Language is often incapable of expressing one feels, this was also the case for the ancient Egyptian language which kept its pictorial characteristic for a long time. In order to describe a divine being better, the Egyptians invented a god with several forms. For instance, Atum, Re, and Haracht were all solar deities, but they were not the same. Atum represented the nightly sun who had finished its daytime and was to go through the process of collecting energies for a new journey; Re was the midday sun who traveled on a divine bark providing all kinds of living things with light and warmth and securing order both in the natural and human world; Haracht was the morning sun who symbolized the cycle of time and the possibility of eternal life. Exactly for the same reason, the Egyptians gave a god different names. These names were intended to convey the composite and complicated qualities of a god concerned. In a prayer from the New Kingdom, the god Re was appealed to with 75 different names. In the Edfu temple there is a liturgy wherein the goddess Hathor was said to possess as many forms as days of a year and each of the forms had two names. The world was multifarious therefore the appearances of the gods could not be unitary. Moreover the world was in fact much more rich than it seemed to be. In a word, the Egyptians invented multiple gods with numerous names to describe the omnipotent and omnipresent gods.

With the unification of the country at about 3000 B.C.E., endeavors were made to systematize the theological thinking and establish relations among the gods. We may recognize the interfusion between the kingship and theology. The growth of religious centers was the result. Heliopolis was the most important centre in ancient Egypt. When the cosmogony is concerned, it is only natural that the ancient Egyptians, who lived in an environment dominated by the Nile, regarded water the source of the universe. They imagined primeval water that had no form and no limits. At this early stage, there had not been the sky, there had not been the earth, there had not been animals and there had not been plants. The phrase “there had not been” pointed out the property of the primeval water that it was not-existent but at the same time the source of everything, exactly in the sense of the name of Atum, which signified both “lord of all” and “nothingness”.[2] As the creator, Atum was thought of as a hermaphrodite. According to the Heliopolitan theology, Atum came into being in the form of an egg or a lotus. There were other versions of his birth. One of them identified the original form of Atum as a phoenix, Egyptian Benu-bird, another claimed that Atum sprang out of the primeval water in the form of a serpent.

The first creative deed of Atum was to let a mound come into existence, which later became the base of the solar temple at Heliopolis. Atum stood on the mound and gave birth to Shu, god of light and air, by spitting and gave birth to Tefunet, goddess of moisture, by vomiting. There are two other versions about the birth of Shu and Tefnut. According to the former, Atum created the couple of gods through masturbation and according to the latter, Atum gave birth to them together with a goddess called “magic” (Heka) and “Iusaas” (who comes into being as a great one). Shu and Tefnut begot Geb and Nut. These five gods represented the five essences necessary for the universe. They were light, air, moisture, earth and sky. Geb and Nut then gave birth to Osiris and Isis, Seth and Nephthys. Together the nine gods formed the so called Ennead of Heliopolis. The Ennead included not only gods and goddesses of the natural forces but also Osiris and Seth who symbolized order and disorder respectively. Obviously, the Heliopolitan theologians made great efforts to bring gods and goddesses from other parts of the country into the solar theology of Heliopolis. In the hieroglyphic writing, the number three was used to denote the plurality. Three multiplied three times meant all inclusive.

In the Coffin Texts which was dated to the Middle Kingdom, Atum described his glorious acts of creation with the following sentences:

I made the four winds, that every man might breathe in his time. This is one of the deeds.

I made the great inundation, that the humble might benefit by it like the great. This is one of the deeds.

I made every man like his fellow; and I did not command that they do wrong. It is their hearts that disobey what I have said. This is one of the deeds.

I made that their hearts are not disposed to forget the West, in order that sacred offerings be made to the gods of the nomes. This is one of the deeds.

I have created the gods from my sweat, and the people from the tears of my eye. [3]

Atum summarized the creation of the world as four deeds. He not only created human beings and other gods, but also gave them breath and established rule of order. He tried to make people live in harmony, remember the deceased and bring offerings for their gods. Atum claimed that there was evil in society not because of the imperfection of the creation but because of the man's wickedness. The Instruction for Merikare, a literary work almost of the same time period with the Coffin Text quoted above, also discussed the problem of god's kindness and man's ingratitude. Here the creation of the world was interpreted as deeds of the creator solely for the purpose of providing human beings with a comfortable abode:

Well tended is mankind – god's cattle,

He (the creator) made sky and earth for their sake,

He subdued the water monster,

He made breath for their noses to live.

They are his images, who came from his body,

He shines in the sky for their sake;

He made for them plants and cattle,

Fowl and fish to feed them.

He slew his foes, reduced his children,

When they thought of making rebellion.

He makes daylight for their sake,

He sails by to see them.

He has built his shrine around them,

When they weep he hears.

He made for them rulers in the egg,

Leaders to raise the back of the weak. [4]

It is remarkable that the establishment of kingship was regarded as an important part of the creation. Kingship was legitimazied through the fact there was distinction between the poor and the rich and between the weak and the strong. Cosmogony was put into the service of politics. This intermingle of religion and politics is also evident in the myth of Osiris. Osiris, Isis and Horus, three deities from different locality, formed a family. This myth emphasized the legitimacy and necessity that the throne should be passed from the father down to his son. Isis became the model who secured that succession. Osiris was a kindly and wise king, but Seth, younger brother of the former, murdered Osiris in order to usurp the throne. Horus, little son of Osiris, revenged his father with the help of his mother. On the surface, the myth recounted the story about the benign king, the virtuous wife and the filial son. But in reality the myth stigamized the brothers of the king as potential usurpers and at the same time restricted the right of the queen, who was indispensable but only in her capacity of passing the throne from her husband to her son. According to another myth obviously also invented at Heliopolis, the first three kings of the Fifth Dynasty were sons of the sun god Re with the wife of a priest in the temple of the solar god. As a matter of fact, the kings of that dynasty put the title “son of Re” in front of their names.

In the course of the historical development, under the political and economic influence, some local gods rose to the status of state gods, some gods migrated to new places and set up a family or form a coalition with the other gods. As a result, many deities had similar appearances and their functions often overlapped. The Egyptians often created composite gods. Their aim was not to assimilate one to another, even less to make a distinction between a superior one and an inferior one. In a hymn from the Ramesside period, the Egyptians expressed their idea of omnipotence, omnipresence, uniqueness and absoluteness of a god with the following sentences: “All gods are three, Amun, Re and Ptah. ‘Hidden’ is his name as Amun, he is Re in face, and his body is Ptah.”[5] Monotheism is closely related to the question of the transcendence and absoluteness of a god. The ancient Egyptians did not use terms like “supernatural” or “transcendent”, but they understood no doubt a deity who was above all the other. Except Akhennaton, no one went to the extremities. The triad of Amun, Re and Ptah was a very typical Egyptian expression for the idea of a unique god. In the literary genre called instructions or didactic texts, of which more than ten have survived in fragments, the god who controlled and supervised everybody and everything was not called by a concrete name, but only named “ntr”: “It is the lonely whom god fosters, while the family man prays for a follower.”[6] “It is the god who gives advancement, he who uses elbows is not helped.” [7] “Do not be a mindless person, then your god will give you wealth.” [8] “Don't rush to attack your attacker, leave him to the god; report him daily to the god, tomorrow being like today, and you will see what the god does, when he injures him who injured you.” [9]A god who knows all but hidden="hidden" to all is more than transcendent. He was over all the other gods or he was king of the gods as the ancient Egyptians used to say. Again a passage from the Instruction for Merikare made the idea of transcendence most clear: “While generation succeeds generation, god who knows characters is hidden="hidden" one cannot oppose the lord of the hand, he reaches all that the eyes can see.” [10]A hymn to Amun described the omnipresence of this unique god as follows: “Your height is farther than the sky, your depth is deeper than the duat (hell).” Here one might think of Psam 139 which tells of the omnipresence of Yahweh rather redundantly: “Where can I go from your spirit, and where can I run away from your face? If I should ascend to heaven, there you would be; and if I should spread out my couch in Sheol, look! You [would be there].”

When the fate of the gods was concerned, Egyptian religious texts claimed that although their life was much longer than that of human being, they had to confront death too. Spell 154 of the Book of the Dead said that decay was the fate no god and no goddess could run away from. Some texts implied that the temple was in fact the tomb of the relevant god. For the ancient Egyptians, death could only be overcome by way of resurrection. This was the true meaning the myth of Osiris. In the eyes of the Egyptians, even the cyclic movement of the sun was a process of rejuvenation. The Egyptians developed two concepts of eternity based on the myth of Osiris and the solar myth respectively. The former concept of eternity was called d.t, which laid the emphasis on the everlasting afterlife of Osiris, the latter was called nhh, which stressed the endless repetition of sunrise and sunset. In Spell 175 of the Coffin Texts, the creator god claimed that after millions of years he himself would return to the primeval water together with Osiris. This means that even the genesis had to be repeated. Atum and Osiris would exist in the primeval water in the form of serpents, a form Atum had taken when he first created the world. The ancient Egyptians also considered the question of doomsday or eschatology, but they contemplated this serious theme not in the respect of ethics and moral but biology.

Ⅱ Temple and its rituals

The ancient Egyptians believed that gods and human beings lived together in harmony on earth at the beginning of the creation. Later mankind became wicked and even tried to rebel against the gods, causing them to leave for heaven and leaving temples as the abode when they came down during the festivals. According to the Instruction for Merikare, the creator god built the temple so that he could hear when man cried for help. Moreover, the creator made rulers in egg so that these would support the weak against the strong. From this understanding of the anthropology, the ancient Egyptian temple was rather a place where the deed of creation was enacted and where the king participated in the project of keeping order in the natural and human world than a place where the devotees prayed. On the outer walls of the temple and especially on the walls of the pylons, there were reliefs and texts describing the king smiting enemies and killing wild animals. The temple was considered a micro-universe. The king was entrusted with the duty of keeping order in Egypt. The fact that the king had full control of the enemies and wild animals signified that creation of the god was maintained. It was evident that the temple was the place where the king communicated with the gods. Ordinary people could see and pray to the state gods only during their festivals.

As mentioned before, the Egyptians believed that the first temple was built at Heliopolis. The temple was on the primeval mound where Atum created the world. A stone called Benben was inside the temple. Benben had the outlook of the top of the pyramid or obelisk, its pinnacle was exactly the point where the first ray of the rising sun fell. Hence Heliopolis was praised as the place where the sun rose.

Excavations prove that the earliest temple in ancient Egypt was built according to the theory of creation described above. At Hierakonpolis, the city where the god Horus originated, the base of an ancient temple was found, which was dated to around 3500 B.C.E. The temple had been 32 m long and 13 m wide. In the centre of the court was a heap of sand which obviously symbolized the primeval mound. At the entrance of the temple, there had been a pole with a piece of cloth at the top end. This pole with a piece cloth later became the hieroglyphic sign that denoted “god” and was the forerunner of the obelisks what stood at the gate of the temple. In the mortuary temple built by Seti I at Abydos, Osireion, the sanctuary of Osiris, was surrounded by water symbolizing that the sanctuary was the primeval mound. It further had the symbolic meaning that the rebirth of Osiris and Seti I was the same as the creation which was vital for the universe and therefore was indispensable.

Because of the natural conditions, the temples in ancient Egypt had different orientations. But in theory, a temple should be east-west oriented. The holy of the holies on the east side of the temple where the statue of the god resided was the focal point because it had been the place where the creation was finished. The entrance formed by two pylons was on the west side of the temple and was symbolically the place wherefrom the sun rose. The double pylons represented the hieroglyphic sign for “horizon” and at the same time signified the dividing line between the holy area and the secular world. The two obelisks near the gate were the points where the first ray of the rising sun rested. They also provided the king with plenty of space to recount his close relation with the god both in text and picture. The statement that the first ray of the sun rested on the obelisks could mean that the sun lighted the obelisk up, but it had the connotation that the god read the inscription and the reliefs and enjoyed what the king had done for him. Hatshepsut put up four obelisks for the god Amun at Karnak alone. On the one that still stands at situ, which is 30 m high, the queen knelt down in front of Amun and enthroned by the god. The inscription recounted why Hatshepsut was determined to build the obelisk and how she accomplished it.

Going through the entrance between the two pylons, one enters into the open court with colonnade. The open court was reserved for the statues of the kings and favored officials. These statues were in a sense the substitutes of their owners and enjoyed the offerings brought for the god. At the same time, these statues acted as middleman between the god and the devotees who were normally not allowed to get inside the temple. These statues were usually sculpted in the form of the so called block statue. Some scholars believe that this posture referred to the piety of the statue owners, but the other scholars are of the opinion that the block statue imitated the posture of a fetus in the placenta. A statue put inside a temple was similar to a fetus who was waiting to be born.

While the court with the colonnade was open, the next section of the temple was roofed. It is called hypostyle hall. According to the Heliopolitan cosmogony, Shu, god of light and air, stood or sat between Geb, god of the earth, and Nut, goddess of the sky. The hypostyle hall thus symbolized the universe and the columns were therefore carved in the form of palm trees, papyrus and lotus which were all typical plants of Egypt. The hypostyle hall inside the Karnak temple was built by Thutmose Ⅲ. There are 134 huge columns and each of them is over 24 m. During the Old Kingdom, architraves and roofing stones were made of lime stone. As a result, the space between two rows of columns was normally no more than 3 m. In the New Kingdom, however, sand stones were used instead which enlarged the span to almost 8 m. Nevertheless, the rows of the columns in the hypostyle halls are usually close one another. Some Egyptologists are of the opinion that the Egyptians were conservative, but the others believe that there had been good reason for the Egyptians to do so. For the ancient Egyptians, the foundation of the temple represented the primeval mound, the columns then symbolized the plants that grew out of the primeval piece of fertile land.

Passing through the hypostyle hall, one finally arrives at the sanctuary, where the statue of the god was kept. The Egyptians called the sanctuary “holy of the holies”. The statues in the sanctuaries were usually made of gold, but those of the gods related to the moon were sometimes made of silver. Starting from the entrance, the ground of the temple rose gradually and reached the highest point at the sanctuary. Moreover, the sanctuary was the darkest place inside the temple. All these emphasized that fact the sanctuary was the place where the genesis was accomplished and repeated. The elevated position of the sanctuary signified that the sky and the earth connected at this point. The roof of the temple was regarded as the sky. Therefore there were scenes of stars and constellations. In the Ptolemaic temple at Dendra, there is a shrine on the roof of the temple. On the New Year's Eve, the priests would take the statue of Hathor up to the roof and put it inside the shrine, so that it could catch the first ray of the rising sun. In the Late Period, some temples even had a crypt. The priests took the statue of the god first out of the crypt onto the ground level, and then up to the roof of the temple, imitating the sun which first rose from beneath the primeval water and then sprang over the horizon to the sky.

During the New Kingdom, some temples had a small shrine in the outer wall just beside the sanctuary. A small statue was put inside this shrine or a pair of ears and eyes were painted symbolizing that the god who was inside the temple was listening to the prayers of the devotees. There was no clear distinction between state cult and personal piety. On the inner walls of the temple, there were usually scenes of the king making offerings to the gods and carrying out various rituals in very humble and pious manner. Thutmose Ⅲ was the king who built most extensively at Karnak. He claimed that he made the gate with granite, the post with copper and the door leaf with cedar wood. Thutmose Ⅲ gave plenty of war trophies when he came back triumphantly from the Levant. In return the gods granted the king authority and sovereignty. The gods held the hieroglyphic sign for life in their hands.

The king was in theory the high priest of all the gods. The priest carried out ritual in the name of the king, which meant that the king was the only person who had direct access to the gods. Until the New Kingdom, there were no professional priests. The position of the high priest was taken over by the administrator of each city and the residents served as ordinary priests in the temple. They were organized in phylae and they regarded it great honor to have the opportunity to be enrolled. The term for priest in the hieroglyphic writing was “servant of the god”. The priests were divided into two groups, the lector-priests and the wab-priests. The former included those who read prayers and held rituals and the latter consisted of those whose main task was to keep the temple clean, the word wab had the meaning of “pure” and “clean”. Most commoners acted as wab-priests in the temple and the service of one phyle lasted about 3 months. They were paid in part through the offerings which the god had enjoyed. The Instruction for Merikare, though written for a prince who was to succeed in throne, tells us about the religiosity of the Egyptians and some details about the administration of the temple:

Make your monuments [worthy] of the god,

This keeps alive their maker's name,

A man should do what profits his ba.

In the monthly service, wear the white sandals,

Visit the temple, observe the mysteries,

Enter the shrine, eat bread in god's house;

Proffer libations, multiply the loaves,

Make ample the daily offerings,

It profits him who does it.

Endow your monuments according to your wealth,

Even one day gives to eternity,

An hour contributes to the future,

God recognizes him who works for him. [11]

In the New Kingdom, most priests became professional. In the Amun temple at Karnak the priests in the leading positions were divided into the first high priest, the second high priest, the third high priest and the fourth high priest. This gives us an impression how large the temple and how complicated its administration had been. The temple possessed a large amount of treasures including land, meadows, herds, orchards, quarries. There were even ships belonging to the temple which were used to carry out long distance trade. Moreover, the temple was often exempted from taxes and levies. In the Late Period, the important position of the high priest was held by a family for decades even over a century.

The ritual could also be divided into two kinds. One is daily rituals and the other festival ones. The daily ritual was carried out by the lector priest of a temple twice a day, one in the morning and the other in the evening. The morning ritual began with the “awaking of the statue” and then the priest changed the clothes, cleaned the statue and finally put the meal in front of the statue. The evening ritual started with the meal, after that the clothes of the statue were changed and the god was ready to have rest. After that, the priest retreated from the shrine and swiped away his foot prints. The festival ritual was an occasion for the statue to go out of the temple. It was a time when all residents of a city could participate in the fest, singing prayers and making offerings for the god.

Various offerings and libations were presented to the god and then consumed or shared by the priests. The amount of offerings was astonishingly large. A list of offerings survived from the small temple built by Ramses Ⅲ inside the Karnak temple. The daily supply included: 21 sacks of grain, 6 portions of fowl, 2 portions of wine, 14 baskets of fruits, 4 portions of incense, 4 portions of honey, 2 portions of oil, 10 bundles of flowers, 10 baskets of flowers, 100 bundles of vegetables. According to an administrative document, the Amun temple at Karnak had several domains in the Nile Delta. The number of the tenants hired by one of the domains was 8760. It is understandable that the temples were large economic entities. In fact, the temples helped to run the economy of the state. We have plenty of evidences that show how the temple supplied for the artisans who were employed to build the tombs for the kings. Considering these facts, it is not totally right to argue that the aim of Akhenaton's reform was to diminish the treasures and influence of the Amun temple at Kanark.

Ⅲ Religious festival and piety

Since the most large temples were intended for the communication between the king and the gods, only the king and his deputies had the privilege to enter the temples. The commoners were only allowed into the open court of the temple and presented their prayers to the statues there which acted as middleman. Each temple and each god had its or his own festivals. In the hieroglyphic writing, the word “festival” meant “appear”, which referred to the coming of the god-statue out of the temple. Although the statue was still covered, the devotees could ask for oracles and present their cases to the god. The priests, who carried the statue, retold the judgments of the god.

According to one document from the reign of Thutmose Ⅲ, there were 54 festivals in a year and by the time of Ramses Ⅲ, the days of festival increased to 60 days. Besides asking for oracles and making offerings, the religious festivals were also a time for singing and dancing, eating and drinking. The sound of prayers, the smoke of the incense and especially the smell of food and the taste of the wine and beer made the day special and symbolized the particularity of the festival. In addition, the religious festivals normally coincided with the change of the seasons, so that the participants had much stronger feeling of the festivity. Through the regular intervals of the festivals, one experienced the existence and the indispensability of the gods.

Generally speaking, there were two kinds of religious festivals. One had close relationship with the seasons, for example the start of the inundation, the plowing and the harvest. The other was concerned with the myth, for example the festival when the Amun of Karnak visited that of Luxor. The most important festival at Thebes was “the beautiful Fest of the Valley”. This festival was in the season of the inundation and during the festival, Amun of Karnak visited the mortuary temples of the deceased kings on the east side of the Nile. The festival originated in the Eleventh Dynasty and started on the first day of the second month of the inundation season. The statue of Amun was first carried out of the temple on the east side of the Nile and ferried over the river. Then it moved in a great procession towards Deir el-Bahri where Mentuhotep Ⅱ built his tomb and mortuary temple. The east-west direction was exactly the course of the sun. The departure of Amun from and his return to the temple symbolized a cyclic movement of the sun. Moreover, the residents of Thebes believed that the western mountains at Deir el-Bahri were under the protection of the cow-headed goddess Hathor. Therefore it was regarded from a very early time an ideal place for burial. In the first part of the Eighteenth Dynasty, Hatshepsut built her mortuary temple to the north of that of Mentuhotep Ⅱ. By the time of the Nineteenth Dynasty, the area where the temple of Hatshepsut stood was called holy of holies.

The procession was sometimes led by the reigning king and accompanied by music and dance. On the way to Deir el-Bahri, the bark with the Amun statue stopped at the mortuary temples of the deceased kings, so that Amun of Karnak could bless these kings. Since many tombs of the officials were located on both sides of the road the procession passed by, many relatives would take out the statues of their deceased out of the tombs, so that the deceased could have share of the blessings of Amun and the atmosphere of the festival. The beautiful Fest of the Valley, therefore, was an occasion for the living to celebrate together with their departed relatives, wishing that the unusually joyous mood of the fest could demolish the boundary between the living and the dead, the secular and the sacral.

In the Instruction of Ani, the author expounded in very plain words the reason for the festivals to exist and the truth of religiosity:

Song, dance, incense are his (god's) foods,

Receiving prostrations is his wealth;

The god does it to magnify his name,

But man it is who is inebriated. [12]

In a literary work called by Egyptologists the Story of the Shipwrecked Sailor, the sailor was washed on shore of a far-off island. Under the protection of the god of the island, the sailor survived and waited until a ship came from Egypt. The sailor was grateful to the god and promised that he would slaughter oxen as burnt offering, sacrifice geese and send ships loaded with all the treasures of Egypt. Then the god laughed at the sailor, because he was lord of all treasures. He told the sailor: “Make me a good name in your town; that is what I ask of you.” [13]

About the proper behavior during the festival, it is again the Instruction of Ani which provides us with very detailed information:

Do not question his (god's) images,

Do not accost him when he appears.

Do not jostle him in order to carry him,

Do not disturb the oracles.

Be careful, help to protect him,

Let your eye watch out for his wrath,

And kiss the ground in his name.

He gives power in a million forms,

He who magnifies him is magnified. [14]

Festivals like the beautiful Fest of the Valley were led by the king or government officials but provided the normal people opportunities to communicate with the state gods who usually remained behind the tall walls of their temples. Besides the state gods such as Amun and Re, the ancient Egyptians worshipped many other gods who were more closely related to everyday life. These gods are called personal gods by Egyptologists. At Amarna, the capital built by Akhenaton, archaeologists found many statuettes inside the room where the altar once stood. These statuettes were related to the worship of the gods and goddesses of fertility. Under the offering table inside a ruined house, archaeologists found a cupboard, two model beds and a stele. On the stele was a woman before the goddess Taweret, and between them a little boy. The inscription on the stele indicates that the woman was praying Taweret, goddess of fertility and birth, for a son. According to the excavations at Deir el-Medina, a house normally possessed an altar, which was at the corner of the first room of the house. The altar was walled up and on the inner walls were images of Bes and Taweret who were believed to protect the women in pregnancy and their babies. Sometimes there were paintings or reliefs depicting a mother breast-feeding. Moreover, this small room was also the place where the ancestor worship was carried out. The deceased ancestors were believed to be able to bless and protect the living. If we combine the two elements, we understand that this small room symbolized the cycle of life and death quite in the role of the temple.

At most time of the Pharaonic period, the Egyptians worshipped various gods, a specific god for different occasions. For them the gods were not exclusive, but mutually complementary. At Thebes, Amun was no doubt the most important god. In the tombs of the officials, who had been administrators of the Amun temple, there are reliefs and paintings showing that the tomb owners were worshipping many other gods. As a matter of fact, Amun had different names at different places in Thebes. Numerous gods with multiforms were in accordance with the complex religiosity of the ancient Egyptians. Confronted with death the terrible enemy, no god could supply entirely satisfactory answer. Only a great coalition of all the gods with the living and the deceased had the chance of overcoming death. The diminishing number of the gods and the abstractness of the idea of gods were an indication of the disenchantment of the world and the ever increasing distance between human beings and their gods. In the Medieval Age, many Europeans called Egypt the temple of the whole world. They believed that the ancient Egyptians practiced the axiom of Gottesnähe in an exemplary way.

The Instruction of Amenemope is regarded by many scholars as the ancient Egyptian literary work that discussed the question of piety most profoundly. The author described the unbridgeable gap between human beings and their gods and emphasized man's insignificance before god. But the author did not advocate pessimism:

Man is clay and straw,

The god is his builder.

He tears down, he builds up daily,

He makes a thousand poor by his will,

He makes a thousand men into chiefs,

When he is in his hour of life.

Happy is he who reaches the west,

When he is safe in the hand of the god.

The ancient Egyptians were conscious of the fact that man was only one of the products of the creator. This understanding was vital, because further investigation and exploration was all in vain. For the Egyptians, piety was closely related to wisdom. This wisdom had little to do with knowledge. This wisdom told the Egyptians what one should know, what one could know and what one must not know. Amenemope again explained this idea with simple but vivid metaphor:

Do not lie down in fear of tomorrow:

“Comes day, how will tomorrow be?”

Man ignores how tomorrow will be;

God is ever in his perfection,

Man is ever in his failure.

The words men say are one thing,

The deeds of the god are another.

There is no perfection before the god.

But there is failure before him;

If one strains to seek perfection,

In a moment he has marred it. [15]




        

古埃及建筑

沈辰



古埃及的建筑突出表现了古埃及人的智慧才能，是灿烂的古埃及文化最鲜明的象征，其艺术形式既独特，又多彩多姿，除其他地区文明也有的房屋、宫殿、庙宇、城堡和陵墓外，尼罗河畔还矗立着金字塔、方尖碑、狮身人面像那样世界其他地方难与为匹的建筑项目。

古埃及文明史上有两个大的建筑时期，即金字塔时代和庙宇时代。金字塔时代，狭义上说，指第4王朝，当时每位国王都有自己的金字塔，且规模和建筑技艺都达到了顶峰；广义上说，从古朴时代到中王国都属于这一建筑时期。金字塔主导了这一时期的建筑类型，同时，马斯塔巴和乡镇兴起与发展，庙宇建筑开始规则化。庙宇时代，狭义上指庙宇建筑十分兴盛的第19王朝；广义上说，从中王国开始，庙宇建筑占据重要地位，以宗教为纽带的人口聚焦中心城市兴起，宫殿、府邸、墓地趋向系列化。

宗教是左右古埃及文化的重要因素，建筑文化也不可避免地受其影响。古埃及人对死的理解，实际上是对生的认识。他们把生前的居宅称为“宿”，而死后的墓葬才叫“家”，认为人死后才是真正生活的开始，因此墓室乃生前房屋的再造，耐久性的建筑材料——石块也首先出现在陵墓中。

古埃及人相信“巴”（灵魂），认为人死后，在另一个世界——“冥府”里，仍然是一个活生生的实体，与生前一样需要吃喝、休息、娱乐。因此，陵墓中有供“巴”出入的假门，又有各种供“巴”休息、娱乐与会客的房间，在尼罗河畔还修起享殿。古埃及特有的建筑方尖碑与斯芬克斯正是因为这种宗教意识产生的。

古埃及建筑的风格可用“博大精深”四字来概括。“博”指建筑类型、数量之多。“大”指建筑物形态硕大。“精”指建造技艺精湛，设计布局精良。“深”则指建筑物有明显的纵深感，建筑群体凸显出立体层次。古埃及建筑风格的形成，不仅反映了建筑师卓越的建筑才能，而且也是运用各类建筑材料的结果。从古王国的第4王朝起，各种建筑类型已基本齐全，大型石结构建筑逐渐成为建筑构造的定式，贯穿了整个古埃及历史。

早期建筑艺术

古埃及的第一个鼎盛时期是古王国的第4王朝，即“金字塔时代”，古埃及的建筑风格此时基本确立，并几乎一成不变地保持到托勒密时代。因此，第3王朝之前可称为早期建筑时代，它大约持续了1500年左右，其间又可分为史前时期与古朴时期。

由于早期建筑材料如泥、芦苇与木等难以保存，埃及史前时代的遗迹遗留下来的很少，推测当时应是“冬则居营窟，夏则居橧巢”，没有什么真正的建筑。在埃及发现的旧石器时代的用火遗址和为挡风御寒而垒砌的岩石遗址，正反映了“上古穴居而野处”的状况。进入农耕定居阶段后，出现了避寒御冷的简陋居宅和粮食贮藏室。这种粮仓是一种圆形的地穴或半地穴，圆锥形顶，多用木杆、芦苇和淤泥筑成。

真正能代表古埃及建筑风格的时代是始于前王朝末期的铜石并用时代。那尔迈王统一上下埃及后，社会繁荣，建筑业开始兴盛。这时期发现的长方形平顶砖墓，叫“马斯塔巴”（Mastaba）。在古朴时代，马斯塔巴仅作王陵，第3王朝后，一般官员与上层平民也可以修马斯塔巴式墓。已发现最早的“马斯塔巴”，是位于萨卡拉的第1王朝国王阿赫（Aha）的墓葬。此后每位国王都有一二个马斯塔巴墓，一直延续到金字塔出现。马斯塔巴分墓上建筑与地下建筑两部分。墓上建筑由史前时代的坟茔演变而来，为砖结构的长方形，里面用砖墙隔成三排正方形的小室，有时多达20多个，是墓主人放置随葬品的贮藏室。墓上部分外形很富特色，起装饰作用的连续凹壁在古王国时期十分盛行，可能是仿照了当时宫殿大门的形状，故一般称为“宫殿门式”砖墙。地下建筑即墓室，是一个大的长方形紧穴土坑，砖壁，用木板隔成五间或更多的小室。居中的一间墓室放置尸体，其他墓室一般在主室的南北两侧。



马斯塔巴示意图

随着古埃及人宗教意识日渐浓厚，他们对死后住所的要求比生前的更高，陵墓建筑酷似生前的居宅。到第2王朝，作为王陵的马斯塔巴墓，墓上建筑与地下建筑都有变化，墓上建筑一改“宫殿门式”的连续凹壁的风格，代之以平面砖墙，在东面设置南、北两个假门供亡者灵魂出入。中部用碎石、泥土填实，不设小室。它的背面可能还建有宗教性建筑，如原始的祭殿、灵堂等，外有围墙。这种结构是后来金字塔组合群的前身。地下建筑几乎纯属房屋的再造，体现了死者生前的住房规模。墓室由紧穴土坑改为洞室，以倾斜的墓道连接。墓道是中轴线，两旁设耳室作为“会客室”“起居室”、随葬品贮藏室等，尽头为主墓室、厕所等。



马斯塔巴

平民墓地一般沿袭史前时期长方形或椭圆形的紧穴土坑墓。用砖砌停柩室，顶上起券，少数有多间墓室，但都没有墓上建筑。第3王朝后，采用马斯塔巴墓的形式。中王国时，多为石窟墓。

在考古发掘中，前王朝的居宅和宗教建筑几乎荡然无存，但由于墓地实为生者住房的翻版，有的随葬品上又雕有建筑图案，因而仍能对这类建筑得出大致认识。当时，固定的建筑形式是长矩形，门开在长边的中间，顶为拱形，四边是墙，门上有小窗采光。出土文物的图案反映了两类宗教性建筑，一类为长方形，平顶；另一类是圆形穹隆顶。这种宗教建筑前估计还有一个长方形庭院，围有篱笆，庭院中轴线两旁立有两木杆代表神灵。

象形文字表示“城镇”的符号，是一圆圈包含一个中空的十字。在卡卜（Al-Kab）就发现了这类圆形布局的城址。在希拉康波利斯发掘的另一座城址，按长方形平面设计，但也以两条交叉的大道为中心，房屋坐落在大道两旁。这些最早的城市建筑实例，体现了后来城市棋盘状的传统布局。

纵观古埃及早期建筑，其特点可概括成以下几点：第一，陵墓、居宅及城镇皆以长矩形的平面设计为主，轴对称的建筑风格初露端倪；第二，以砖结构为主体的陵墓建筑主要仿造生前居宅，盛行马斯塔巴墓，开始出现金字塔的雏形；第三，建筑物外表采用连续“宫殿门式”的墙壁作装饰，并一直影响整个古王国时期；第四，民宅不再是单一居室，而是用木板分隔的套间，并有厨房、盥洗室和厕所这类专门小室；第五，宗教建筑形式多样，可能用于不同的宗教仪式，神庙前常有篱笆墙围绕矩形庭院，渐成定制，后发展成神庙前的立柱庭院。

金字塔和王陵建筑艺术

金字塔的基本特征

第3王朝初期，建筑师伊姆荷太普为国王左塞建造了“梯形金字塔”，即墓上建筑为六级阶梯形的平顶四面锥体，这是埃及历史上第一座金字塔。之后，金字塔作为古埃及国王陵墓的固定式样，代代相传。

从形状看，金字塔有四种类型。其中，以“梯形金字塔”（Step Pyramid）和“真正的金字塔”（True Pyramid）为主。梯形金字塔历时一个多世纪，尔后被真正的金字塔取代，并持续了1500多年。吉萨的胡夫大金字塔是真正的金字塔的典范。[16]另外两种类型为“弯曲金字塔”（Bent Pyramid）和“石棺状金字塔”（Sarcophagus Pyramid），两者都只有一例。弯曲金字塔是梯形金字塔向真正的金字塔的过渡形式。“石棺状金字塔”指位于萨卡拉的一座王陵，也有人不把它列入金字塔之属，因为它只是一个形同石棺的陵墓建筑。



胡夫金字塔



梯形金字塔



弯曲金字塔

古埃及国王为什么要采用金字塔这种形状？金字塔铭文第267篇中，有一段话解释道：“乌纳斯（Unas）国王长眠在通向天堂的阶梯上，他能由此迈步进入天堂。”[17]金字塔的高度不断增加，以52°的斜面直插天际，反映了国王企图让亡灵进入天堂的愿望。此外，古埃及人眼中的金字塔形，还带有太阳神崇拜的意味。

金字塔建筑的另一特征是稳定永久性。金字塔无不用大块的石料建造，它们单一的四面体斜线，宽大的平面方形台基，锐角尖顶，都给人以平衡踏实、坚不可摧且高不可攀的印象。

金字塔因是王陵，故仍具有陵墓建筑的特征。其结构分为两部分：作为墓室的地下建筑，随时代而有所不同；金字塔形的墓上建筑虽历经朝代，但几乎一成不变。周围的一系列附属建筑，有规律地占据相应的位置，形成了金字塔群体建筑（Pyramid Complex）的特色。

金字塔群体建筑以第5王朝国王萨乌勒（Sahoure）的王陵最为完整。它在靠近尼罗河处有个“河谷享殿”（Valley Temple），东西向轴线上有一条有顶长通道，从河谷享殿通向主体金字塔东面的享殿（Mortuary Temple），享殿南端另有一个小金字塔，可能是王妃陪葬墓。大、小金字塔与享殿由方形围墙围住，经围墙内的回廊可走到大金字塔的北面入口处。

这种建筑群体的特色是由古埃及人的习俗决定的：送葬的木船将死者遗体送到尼罗河西岸，先进河谷享殿，举行简单仪式后，穿过通道来到毗邻大金字塔的享殿，瞻仰遗容，供奉食品，祭奠亡灵，再将制成的木乃伊送到金字塔墓室的石棺中存放起来。金字塔的群体建筑是古王国时期建造金字塔的法则之一，烘托出金字塔的巍峨挺拔，相比之下，单一的金字塔倒显得有点孤单。



吉萨金字塔群

金字塔的兴起和演变

建造金字塔的历史从第3王朝到第13王朝，历经古王国、第一中间期和中王国三个时期，除第一中间期外，各朝国王都有自己的金字塔。根据其不同时期的特征，可分为四个时期：形成期、鼎盛期、衰落期和复兴期。

形成期。经研究确认，金字塔是从早期的王陵马斯塔巴墓发展来的。在萨卡拉发掘的第1王朝一位国王的墓地，其长方形连续凹壁砖墙的墓上建筑内，有一个阶梯状的长方锥体泥砖建筑，它反映了最早的金字塔的萌芽意识。[18]

乔塞尔国王的梯形金字塔是向真正的金字塔转变的有力物证。它最初是一个马斯塔巴墓，先后经过六次翻修，形成一座完整的金字塔。周围的建筑群以金字塔为主体，另建享殿、庭院、两个拱顶长方形建筑和一排贮藏室。梯形金字塔虽不同于后代的建筑法则，但它影响了后来金字塔群体建筑布局的设计思想，也开拓了通向真正金字塔的道路。



美杜姆金字塔

接下来的尝试应数坐落在美杜姆以南46千米处的金字塔，通称美杜姆金字塔。它最初也是一个马斯塔巴墓，经过几次修建，形成七级阶梯的金字塔。建筑师的高明之处是在最后一次设计中，将阶梯之间填满碎石，在四面的表层用打光的石灰石砌成平直的斜面。

第4王朝的开国君主斯尼弗罗在代赫舒尔（Dahshur）建造了两座真正金字塔，其中被称为“弯曲金字塔”（Rhomboidal）的南金字塔，在边长183.5米的方台上以54°27′的斜面建造到44.9米高时，突然改变角度，以43°22′的斜面内折收顶，总高达105米，成为埃及唯一的“弯曲金字塔”。此外，在金字塔墓室建筑中，唯有它有两个入口，分别连接各自的墓室。墓室均位于垂直的中轴线上，互不相连，一个在地平线上，另一个在地面之下。这种与众不同的建筑设计，说明建筑师正不断地进行探索与改革。同时期的斯尼弗罗的北金字塔，其成就虽被他儿子胡夫的吉萨大金字塔的光辉淹没而鲜为人知，但它的出现却可视作埃及金字塔最终形成完美形象的标志。

鼎盛期。斯尼弗罗的儿子胡夫及其之后的两代君主哈夫拉和孟卡拉，在吉萨西面8千米处相继建造了三座金字塔及其附属建筑物，即吉萨金字塔群，被公认是埃及金字塔建筑艺术的顶峰。它们选择方位、角度的精确与石陵建筑技术的水平，使许多学者把它们当作古埃及科技与文明的百科全书，能从中窥得古代世界的历史面貌。[19]

胡夫金字塔，又称大金字塔，占地5万平方米，台基边长230米，原高146.6米，现仅137.18米，斜面夹角51°50′35″。它的方位角为正北，仅偏西0°23′30″。用来造金字塔内芯的石块和镶砌外表的石灰石共230万块，平均每块重2.5吨，最重的有30吨。[20]垂直的中轴线上分别建有三间墓室。主墓室里放着胡夫的石棺。一般来说，建造墓室的砖石材料都由下斜甬道运入，但是，这座金字塔建有向上的斜面，运石殊为不易，解决这个难题，也反映了古埃及人的非凡智慧。胡夫大金字塔的东南角并排着三座小金字塔，中间一座是哈努特森（Henutsen）王后的陵寝。大金字塔周围，是一排排南北向的马斯塔巴墓，墓主人为胡夫的近亲与群僚。

南面与胡夫大金字塔毗邻的，是胡夫之子哈夫拉的金字塔，规模虽略逊，但它台基所处位置却比胡夫金字塔高，总高143.5米，斜面的坡度更大，为53°8′。哈夫拉金字塔东面的享殿遗址为吉萨金字塔群提供了完整而明确的布局规划，很有研究价值。附近是遐迩闻名的斯芬克斯，身长57米，宽20米，被当时太阳神的祭司们奉为冥府大门的守护神。

孟卡拉金字塔在最南面，规模最小，也最粗糙，原高65.5米。它的南面，还并列着三座小金字塔。

衰落期。接下来的第五、六王朝政治和经济出现衰败，国王们唯求守成。人们对太阳神的崇拜虽达到了顶点，但在金字塔建筑方面则墨守成规，粗制滥造，其特点大约可概括为二：一是沿袭先前金字塔的建筑方式，并形成规范；二是增加了宗教色彩，位于金字塔前的享殿更宏大、完整，第5王朝少数金字塔旁还增建太阳神庙。然而，无论是建筑材料还是水平都已非昔比。值得一提的是，从第5王朝最后一位国王乌纳斯金字塔开始，墓室墙壁上出现了“金字塔铭文”。

那么，所谓规范化的金字塔，究竟有什么特点呢？

首先，金字塔的规模有一定标准，四面的倾斜度为53°7′48″，高52.5米，平均边长75米左右；其次，墓内结构单一，甬道和墓室设计划一，甬道一律由斜坡改为水平；再者，确立了金字塔群体建筑的格式。规范化的形成也说明金字塔建筑已无创新，随着社会状况的江河日下，到第一中间期大动乱时终于绝迹。

复兴期。金字塔建筑中断半个多世纪后，由中王国的统一者门图荷太普二世（Mentouhotep Ⅱ）率先恢复。他在代尔巴哈利建造了一座金字塔式的王陵墓。那实际上是两层平台相叠而成的享殿，上层平台中间是以岩石为台基的金字塔，背面有露天庭院，国王的石棺安放在金字塔下的立柱大厅里。这一例金字塔与以前的金字塔相比，只能说形似而已，但它却恢复了金字塔的修建工程。

从喜兹斯多利斯二世（Sesostris Ⅱ）起，墓室结构打破了古王国的规律，无一定格式。此时，建造金字塔的技术比较简单，不需要兴师动众。用八堵石砌墙从中心射向四个角和四条边的中心点，构成金字塔基部，另有八堵短墙分别在四个角与之相交成45°角。墙与墙之间填以碎石泥砖，外表用石灰石镶砌，或只用泥砖。因此，这个时期的金字塔经过千百年的自然侵蚀，早已成为一堆堆废墟，也就不足为奇了。

金字塔建造之谜

金字塔是人类智慧的结晶，也是一个难解的谜。即使用当今的科学技术力量和先进设备，也未必能建造出吉萨大金字塔这样的建筑。近几十年来，人们对金字塔的出现作过各种猜测，其中瑞典的埃里奇·冯·达尼肯在《众神之车》一书中，认为金字塔的建成应归功于外星人。这种观点无疑是异想天开，却意外地风靡了世界。埃及学家们虽不能接受，但要立即作出答复也的确困难。首先，建造吉萨大金字塔需要的人力与花费的时间难以确定。传统的说法是根据希罗多德的《历史》：10万人，20年时间，每三个月调换一批。[21]然而近年来，西方学术界普遍认为这个数字过于夸张，因为造金字塔仅在每年的洪水泛滥时期，即6月底至10月底。此外，从代赫舒尔斯尼弗鲁北金字塔壁面上的铭文可知，此项工程只花了三年时间。[22]吉萨大金字塔决不至于拖上20年之久。美国学者杜哈姆的结论是，真正起作用的工人数只有2500人。[23]而皮特里教授根据发掘到的工棚遗址推测，当时住在金字塔旁工作的仅4000人。[24]

关于劳动者的身份与地位，过去一般认为是奴隶们在奴隶主的残酷压迫下被迫从事这项苦役。但从古埃及人的宗教观念出发，“古埃及人承担这项工作是心悦诚服的，因为他们认为这是在为代表地上的神——法老尽一项神圣的义务。”[25]雨季来临，尼罗河泛滥，农民们辍耕去修造金字塔，以获取衣食所需，也是顺理成章的事情，而且有文献记载他们的工作是领取报酬的。[26]不过，上述看法的佐证材料尚不充分。



金字塔内部示意图

大金字塔所用的230万块石灰石来自何处？现有多说：19世纪末以来占据上风的看法是从图赖的穆盖塔姆山开采搬来的；另一说为美国学者马克·莱纳所持，他认为主要采石场就在大金字塔的南面。[27]就地取材，不劳运输，此说颇有新意。美国宾夕法尼亚州马瑞大学的一位化学教授更有妙论，认为金字塔用的石块是在现场人工浇制而成的。[28]平均重2.5吨的巨石如何搬运？如何将这些大石块一层层运到100多米高的地方？此外，金字塔的规模是否与国王统治时间的长短有关？完工后的金字塔是否涂有颜色？凡此种种，都可列为金字塔建造之谜，但众说纷纭，至今未有定论。

后期王陵——石窟墓

当新王国的国王意识到，中王国时期的金字塔已体现不出神圣感和威严时，他们便转而改建石窟墓。这是继金字塔之后王陵建筑的唯一形式。图特摩斯一世首先在底比斯西岸山谷中建造石窟墓。之后，历代国王陆续在此开山凿墓，这一带遂成了著名的“帝王谷”。

石窟墓的最大特点是深而长，由狭长的墓道构成主体。下斜的墓道被前厅或竖井分割成三部分。在前厅地面的中轴线上，设楼梯或用垂直向下的竖井以增加陵墓的层次。石窟墓的建筑根据墓道变化可分三类：顺时针走向，如哈特舍普特女王的墓；逆时针直折角走向，如阿门荷太普三世的墓；从阿肯那顿时代起，墓道笔直深长，无折角，成为建筑物的中轴线，第19王朝的国王墓基本都遵循这一法则。石窟墓的主墓室，除一面直接与墓道连接外，其余三面均有凹进的小室或壁龛，供放神像或国王雕像。墓室中的柱子体现了新王国建筑的风格，用整块岩石制成，有的甚至直接在山岩中凿出，与屋顶、地面联为一体；还有的雕成国王立像。

相比之下，后朝陵墓并无多大创新，能引起学者们关注的主要是墓室墙上丰富多彩的壁画、雕塑以及价值连城的随葬品等。

庙宇建筑艺术

古埃及庙宇的种类及其功能

当古埃及国王们不再注重金字塔时，另一种用来表达对先王的哀思或对神祇的虔诚的宏伟建筑物便异军突起，这就是庙宇殿堂。自新王国起，古埃及建筑史开始了第二个伟大的时代——庙宇建筑的黄金时代。埃及庙宇建筑的功能，主要为祭祀已故国王的亡灵，使之安稳地与冥府之神永久生活在一起。建筑形式之一是享殿，一般与陵墓紧相连接；另一形式是神庙，人们在此向神祇祈祷，以求得保护与恩惠。

对阿蒙神的崇拜，是古埃及统一王国中最主要的宗教活动，尤其在新王国时期，除阿肯那顿在位时之外，大多数庙宇都是阿蒙神庙。这种神庙的建筑风格是古埃及庙宇建筑的主流，其布局与设计沿照规范的神庙建筑法则。其中，卡纳克和卢克索的两座阿蒙神神庙堪称典型。

太阳神庙也是古埃及庙宇建筑中较重要的类型，特别是在古王国第5王朝，对太阳神拉的崇拜盛极一时，太阳神庙建筑大放光彩，后虽被阿蒙神庙取代，但到第18王朝阿肯那顿发动宗教改革，大力提倡信仰一神，亦即太阳神阿顿，又留下了不少太阳神的神庙遗址。太阳神神庙在长方形的围墙中央，有一个高出地面的圆形祭坛，开放性的殿堂能充分沐浴到阳光，这与阿蒙神庙严格的轴对称布局大相径庭。

集神庙与享殿功能为一体的，是新王国时期出现的一种新颖庙宇建筑——石窟神庙。这是一种实用型建筑，在神庙各个小密室内，并立神像与国王像，既供祭祀又可朝拜。最著名的有阿布辛拜勒的拉美西斯二世石窟神庙。

此外，中王国时十分流行的围柱式方亭也是一种独特的庙宇建筑，这是一种正方形平面布局的殿堂，东、西两面各有一斜道，国王在此举行节日庆典。这种建筑式样后融入宫殿建筑，形成“庙堂宫殿”（temple-palace）。



古埃及建筑柱子形式

神庙是古埃及人心中的圣地，集中反映了他们的自然观和宗教信仰。在庙宇建筑中，墙壁下部常绘有古埃及的原始图腾纸草花和莲花，以示人间大地的繁盛；天花板和墙壁的上半部则描绘夜空中金灿灿的点点繁星；一只张开羽翅的鹰神，象征着神时时刻刻保护着国王的土地。每座庙堂几乎都由数十根甚至上百根大圆柱围绕起来，中间是露天的立柱庭院及对称排列的立柱形式的大厅。圆柱柱头的装饰图案多为纸草花、荷花、棕榈叶、枣椰等。

享殿的建筑特点

古埃及人笃信亡灵复生，享殿即是顺应这种愿望专门举行祭祀的场所。萨卡拉左塞王梯形金字塔旁的享殿，是迄今见到的最早的完整享殿，系正方形平面设计，以东西并列的两个矩形庭院作为享殿的中心。把庭院确定为享殿建筑的要素，也为以后的享殿建筑指明了方向。



河谷庙堂

左塞王以后的历代君王，都在自己的金字塔或王陵前建造享殿，成为定制。古王国时期，享殿包括三个部分：享堂（offering-chapel），用来存放供品，以飨生活在冥府的灵魂，规模很小，只是一个露天院落与金字塔相连，另有一堵围墙和祭堂（the funerary cult-temple），下葬或每年忌辰时举行祭奠的地方，在享殿中占主要位置，一般位于享堂前面；河谷庙堂（Valley temple），紧傍尼罗河，一般坐落在祭堂的中轴线上，由一条长而直的通道与享殿相连。享堂和河谷庙堂在历史的进程中变化不大。建筑师力图不断改观的是祭堂。因此，人们往往把祭堂视为整座享殿。

第6王朝国王佩比二世的享殿，是古王国时期这类建筑的典范，也是后世模仿的蓝本。它位于佩比二世金字塔之东，三大部分错落有致地安排在东西向轴线上；享堂在最西端，里面仅设一圆形供坛，墙壁上布满彩色浮雕，描绘了国王坐在供桌前的情景。经过一条横向走廊可由前厅通到祭堂后部，五尊石灰石国王雕像分别被放置在与走廊连接的五间并排小室中，小室两旁是贮藏室。经过一条更宽的走廊，到祭堂的前半部，那是一个由18根圆柱环绕的露天庭院和一个纵向大厅，柱上雕有国王或神的轮廓，纵向大厅四壁的浮雕多反映了国王生前的重大活动。再往前，是一条由横向走廊演变而成的大厅，两端有小室，有楼梯直上屋顶，祭堂前部两边对称安排着两排贮藏室。出祭堂，有走道通河谷庙堂。庙堂的主体是中央大厅，东侧濒临尼罗河，西面有两间小室连接贮藏室。整座享殿为轴对称矩形布局。

在中王国之前，神庙建筑比享殿简陋，形制也较简单。享殿建筑启发了神庙建筑师，他们开始注意借鉴模仿，例如神庙中的立柱庭院、立柱大厅等都是师法享殿的。到新王国时期，神庙的建筑法则开始确立。

神庙的建筑法则

典型的古埃及神庙一般是南北向的，在中轴线上有序排列着神庙的四大部分：门楼、立柱庭院、立柱大厅和祭祀殿。门楼是古埃及神庙特有的门形，由对称的两个门楼与连接两者的天桥构成，天桥下方是神庙入口。门楼两侧，对称竖立两对旗杆或一对（也可能二三对）国王石雕坐像（或立像）。有的大神庙门楼前还有一对高方尖碑。门楼前通常有一条两旁排列着羊头狮身石像的路直通尼罗河畔；门楼后是立柱庭院，即三面由柱式回廊围成的方形露天院落；庭院的中轴线上有一条走道通向祭祀殿。立柱大厅在庭院之后，其屋顶比庭院的回廊顶低，地面却比庭院高，形制为横向或纵向的矩形，或正方形；祭祀殿的屋面比前面的建筑更低，地面更高，四周密不透风。采光仅凭从立柱大厅通道透来的光线，故显得昏暗。祭祀殿中供放着神祇或国王的雕像。

神庙的这种建筑结构，无疑寓有深意。从门楼进来，屋顶递次下降与地面逐渐增高，从宽敞明亮的庭院到光线暗淡的祭祀殿密室，层次分明，充分体现了古代悬殊的等级差别。到神庙参拜，地位卑微的信徒只能麇集在庭院中匍匐礼拜，有一定身份的才可进立柱大厅，而能深入祭祀殿的，唯有国王和高级祭司。

卢克索神庙和卡纳克神庙

卢克索和卡纳克两大神庙，都位于上埃及的古都底比斯。古代底比斯被尼罗河切割成东西两部分，东岸分为北面的卡纳克和南面的卢克索两个地区，西岸是帝王谷所在地。



卢克索神庙

卢克索神庙是阿门荷太普三世按建筑法则修建的一个范例，总长189.89米，宽55.17米，呈长方形，包括北端拉美西斯二世加修的一个立柱庭院与门楼。门楼前矗立三对国王坐像和一对方尖碑，其中一座已运到法国，另一座留在原地。在拉美西斯二世的立柱庭院中，西北角有三间小室，用以祭祀底比斯的三位一体神：阿蒙神、他的妻子穆特和他们的儿子孔斯。庭院四面皆有门道，这在埃及神庙建筑是不多见的。阿门荷太普三世所建的原始建筑，先是14根圆柱组成的宽大走廊，然后是立柱庭院、立柱大厅、带有四间耳室的后厅、祭祀殿及其后部的两间小密室。



卡纳克神庙

卡纳克神庙是国内官方奉祀阿蒙神的最高殿堂。为了取悦于神，每位国王都不惜重金对神庙进行扩建与装饰，同时在神庙壁面镌刻重大历史事件，以使自己的丰功伟绩流芳百世。神庙的一些局部始建于古王国时期，扩建修葺的工作一直持续到托勒密时代，前后绵延2000余年。到第18王朝，卡纳克神庙已是一个复杂的庙宇建筑群。如把阿蒙神庙作为主体，那么，它的南北还各有一个小建筑群，称为南建筑群与北建筑群。

位于中央的主体建筑群近似正方形，北墙长530米，西墙长700米，东、南墙均长510米。中间的阿蒙神庙共有10座门楼。东西轴线上，1至3号门楼为三位国王修建。4、5号门楼由国王图特摩斯一世完成。6号门楼后面的大殿系著名建筑师伊涅尼设计。庙前两座方尖碑（其一已倒塌）以哈特舍普特女王的名义设立。庭院深处是中王国时期的祭祀殿，后面紧接着图特摩斯三世的宴庆大厅。从3、4号门楼中间向南，有7至10号门楼，构成了神庙南北的横轴。卡纳克神庙最杰出的建筑，是2、3号门楼间的圆柱殿。它由西提一世开始建造，拉美西斯二世完成，是埃及最大的柱殿，殿长84米，宽54米，共用直径约3.5米的石柱134根，分成16行。主体建筑群的西南角是被誉为“典型埃及神庙”的孔斯神庙。南部建筑群是穆特女神的神庙建筑。

哈特舍普特享殿及其他

辉煌的享殿是古代埃及建筑的另一大艺术成就，其中，最有代表的是代尔巴哈利的哈特舍普特女王的享殿。这座享殿的设计者是女王的宰相桑穆特（Senmut），采用叠式平面布局，即由沿地势高低分布的三层平面建筑组成。各层建筑由一条斜面走道连接起来，每层走道的两侧都有一横排柱廊。最上层的台面是从岩壁凿出的宽敞露天庭院，其后为一圆柱殿。中轴线的最里端是阿蒙神祭祀殿，它的北面是一个中央设祭坛的庭院，用以祭祀太阳神；祭祀殿南边的侧室，是祭祀哈特舍普特女王和图特摩斯一世的祭堂。桑穆特还竭力用壁画和雕刻装饰享殿，仅祭祀殿就有200多尊雕像。享殿的地面铺金银砖，门扉用青铜镶嵌，极为富丽堂皇。



哈特舍普特享殿

新王国时期，底比斯西岸所建的享殿一般为长方形轴对称布局，面朝尼罗河。由于融入了祭祀神祇的活动，享殿的功能增加，出现了日祭用的祭坛，以取代古王国时期的享堂；阿蒙神的祭祀殿地位突出，通常由前后两小间密室组成，位于中轴线最里端；祭祀殿的侧面有专门祭祀祖先的房间。这些新出现的建筑都围绕着立柱庭院（或大厅），成为新王国时期享殿的基本结构。也正因为此，阿蒙神庙的一些建筑成分如门楼与斯芬克斯像大道，在享殿中也有了反映。在底比斯西岸一些国王享殿中，甚至出现了带顶篷的回廊、金库或贮藏室等，充分说明底比斯时代的享殿建筑已掺有神庙的因素，国王与神一同受到祭祀，这是古埃及人进一步神化国王的结果。

奈乌塞勒太阳神庙

在下埃及古都孟菲斯附近的尼罗河畔，有一种独特的建筑——太阳神庙。第5王朝时，对太阳神拉的崇拜达到高潮，古埃及文献中曾提到过当时六座太阳神庙的名字，但迄今只发现了两处遗址：乌塞尔卡夫（Ouserkaf）的太阳神庙，系泥砖结构，今难窥其原貌；奈乌塞勒国王的太阳神庙为石结构建筑，保存完好，是了解和研究古埃及太阳神庙的重要依据。



奈乌塞勒太阳神庙

奈乌塞勒太阳神庙位于阿布古拉卜（Abu Gurab），依地势起伏建筑在高低不同的两级台面上，由一条有顶通道连结庙坛和河畔入口处的建筑。河畔入口处是一长方形建筑，三面有门。三条门道都有走廊通向建筑物中心。后面是通道，长100多米，拾级而上，至一折角，进入主庙。太阳神庙的主体由一座方尖石塔和一个祭坛组成。方尖石塔坐落在高20米的斜壁方台上，前面是方形祭坛，乃举行祭祀太阳神仪式之处。平台北面的长方形广场是宰杀祭祀牺牲的地方。方尖石塔的东南角有一间小室，室内的壁画浮雕刻画了太阳神庙内举行基本仪式和筵席的场景。

太阳神庙外停着一艘长30米的砖舫。古埃及人认为，太阳神拉每日驾驭着这艘太阳船驰过天空。太阳神庙的柱子为红色花岗岩石，柱头的装饰采用棕榈叶和莲花图案，以显示活泼的生命力。

拉美西斯二世及阿布辛拜勒石窟神庙

石窟神庙于第18王朝开始出现，以拉美西斯二世在阿斯旺以南阿布辛拜勒村山中所建的石窟神庙最蔚为大观，它是为奉祀底比斯的阿蒙神和赫利奥波利斯的拉·霍拉赫提（Re-horakhyt）神，在岩壁中凿石建成的。陡峭的岩壁立面被建成一个宽约40米、高30米的巨大门楼。门楼中央的路口两侧，是四尊高达21米的拉美西斯二世坐像。神庙入口处的门楣、天花板和壁画上，都镌刻着拉美西斯二世的名字；立柱大厅中两排八根圆柱均雕成国王的立像；祭祀殿的神祇中，拉美西斯二世也置身其中；神庙壁上到处可见描绘和歌颂国王的胜利和功绩的场面和赞美词。这座神庙是一个规则的对称建筑，包括一大一小两个立柱大厅、一个横向廊厅和安放四尊神像的祭祀殿。



拉美西斯二世雕像



阿布辛拜勒石窟神庙

拉美西斯二世还在底比斯建造了一座称为拉美西姆的享殿。它集享殿、阿蒙神庙及王宫为一体，沿中轴线先是依照典型的阿蒙神庙形式建成的享殿，作为主体部分，后面乃是王宫。这种特点使整个建筑物内为满足各种需要的居室、小屋数量众多。

古埃及的庙宇与金字塔，都规模宏大却各具风格，尽管庙宇建筑在第20王朝后渐趋销声匿迹，但是在人类建筑史上却占有光辉的一页，也是今天世人述说古埃及文明的重要篇章。

城市建筑艺术



古埃及城市想象图

与金字塔、享殿和神庙相比，古埃及的民用建筑实例较少，现能见到的城市遗址大都属于新王国时期，虽硕果仅存，但仍可看出当时已很注重布局的合理性、设计的美观和实用性。事实上，古埃及的民用建筑水平很高，并形成了一定的营造法则，成为后世建筑的蓝本。

古埃及主要城市及其布局特点

在古埃及历史上，没有一个长期固定不变的都城，历代君王都按自己的需要修建或迁移首都。最古老的首都孟菲斯规模不如底比斯，除也是港口外，还是宗教艺术中心。以宗教为纽带形成的政治、经济、文化的中心城市相对较稳定，如以太阳神崇拜著称的宗教圣地赫拉克来俄利斯和以卡纳克和卢克索的神庙建筑闻名的底比斯等。

另有一类叫作“金字塔城”，完全是古埃及的产物，在古王国与中王国时期流行，是由国王批准为金字塔的修建者建造的城市。居住者有工匠、管理城市的官吏和定期到金字塔主持祭祀活动的祭司。

古埃及城市都严格按照一定的营造法则修建而成。[29]中王国时期喜兹斯多利斯二世所建的金字塔城——拉洪城（Lahun）就很具代表性。城内有一道南北向的直墙将全城分成大小两部，西面的小城区供一般工匠居住，房屋整齐排列在平行的街道旁，由一条垂直的干道贯穿；东部的大城区由两条相交的主干道组成立体构架，其中连接城门的东西干道又将大城区划成南北两半。南部为有一定身份的平民居住区及商业区；北部是高级官吏的府邸；西北角用墙围成，是国王的行宫。与行宫遥遥相望的是祭司云集的神庙。据估计，当时的拉洪城可容纳8000居民。

拉洪城反映了棋盘状的城市布局，其特点大约可归纳为以下几点：第一，方正直角的城垣中，以两条垂直相交的通衢构成主体，一排排平行的支干道及数条纵向平行小街经纬交错成棋盘状，民宅、府邸整齐坐落在街道两旁；第二，城中严格按照居民等级划区，城内专辟有宫城，具有大城套小城的建筑风格；第三，城门位于主干道的轴线上。城中通常设置神庙，商业区在平民区内。

第18王朝的阿肯那顿宗教改革，打破了传统意识，另建新都是当时的一件大事。阿玛纳是阿肯那顿所立的新都，其城市布局设计新颖，三条南北大道和两条与之垂直相交的东西大道，组成了城市的主要框架，东西大道把全城分成北、中、南三部分。中部是没有城垣的宫城，内有宫殿、神庙、官府衙门机构和国库。高级官吏和有身份的人居住在南部。北部为中下层平民的聚居地。整座城市按等级划分，一目了然。阿玛纳的布局，可以说是古埃及唯一不合城建法则的实例。它融自然与人工于一体，创新与守旧并存，为古埃及的城建增添了色彩，但却未能彻底摆脱城建法则的羁绊，如严格地按等级划区和建筑物整齐地排列在主次干道两旁，都明显地保留了下来。

宫殿

在现能见到的王宫中，阿门荷太普三世建在玛尔卡塔的宫殿与阿肯那顿的阿玛纳宫殿当数佼佼者，它们之所以备受今日研究者的重视，是因为反映了民间建筑的一般特性。



古埃及宫廷建筑想象图

典型的古埃及宫殿通常由两部分组成：私人起居食宿用房和专供接见或处理公务的办公用房。办公用房的建筑群为轴对称布局，大门坐落在纵轴线上，穿过带有柱式回廊的庭院，是接见或办公用的正厅，再进去是后厅。正厅旁有一条带顶的走道可通向国王的寝宫，那也是一轴对称布局的长方形建筑群，即由柱廊通向中央大厅，紧连大厅的左、右、后三面围有卧室、起居室等房间。走出大厅后才是国王的专用殿宇及卧室。在玛尔卡塔宫中，私人用房后面还有浴室、厕所、膳食房等，供服务人员休息食宿之地也在此处。

古埃及的民用建筑多用泥砖土坯叠砌，连规模较大的王宫也不例外。宫内所有的卧室、闺房墙上都绘有色彩鲜艳的壁画，反映宫中生活或宗教祭祀活动，天花板上画有飞鸟，地上绘有走兽，更添生气；室外树木葱茏，绿草如茵，并配人工水池装点，使宫殿充满帝王气派。

为参加盛大典礼和宴庆活动，建筑师又为国王设计建造驻跸行宫，因常与神庙连在一起，又称“庙堂宫殿”，出现在第18王朝末，其设计与一般宫殿相仿，在纵轴上按次序安排柱廊、庭院、立柱大厅、后厅。不同之处是没有厢房一类的附属建筑。

民宅

古埃及民宅建筑的研究至今仍缺乏考古实例，只能依赖底比斯西岸的石窟墓中的大量壁画。古埃及社会等级差别明显，各类民宅建筑也有不同，但只反映在规模的大小和居室的多少上。古王国早期较好的民宅，由前庭、回廊、大厅以及卧室套房等组成。中王国时期，出现室外楼梯，可通屋顶凉台。砖结构的两层楼房较为普通，富豪则以拥有三层楼房为荣。下层百姓的住宅仍为单层平房。新王国时，王公显贵的寓所，屋室多达30余间。

古埃及的民用建筑，其设计布局都把实用放在首位，竭力满足追求舒适生活的心理。各类花草鸟兽的图案是壁画的主题，为方正规矩的建筑布局增添了生气。宗教色彩在民宅建筑中虽仍留有痕迹，但让人感受更深的乃是多彩多姿的生活画卷。

其他建筑

军事建筑

古埃及历史上有两个大肆扩张的时期：第12王朝和第18、第19王朝。国王为巩固对广大领土的统治，须不时派兵出征，修建城堡要塞也就势所必须。因远离埃及本土，有些军事建筑融合了当地的一些特色。

中王国时期的城堡要塞大都在努比亚地区，坐落在尼罗河畔，四周有干沟围绕。沟壁用砖砌得十分陡峭，必要时灌入水便成了护城河。城堡一般为长方形，也有依地形修筑的不规则形状。城内布局遵循城建法则，十字形的两条交叉街道与城门相连。城内有兵营、指挥部、军械库和神庙，分布在各区域，平行排列，都有堡垒守护。这时期的城堡多系砖木混合结构，仅城墙墙基采用石块，可能是出于快速建城的需要。

新王国时期建造的军事要塞主要在叙利亚、巴勒斯坦地区，有的带有明显的当地建筑特征。无论是矩形还是因地势而建的不规则形城堡，都有两道巨砖砌成的砖墙，两道墙间是护城河，门道和墙基均用岩石构筑，另有瓫城和堡垒等。

石雕建筑

石雕最早出现在马斯塔巴墓里，为供死者灵魂寄居而设立，起初只是一件艺术品，到中王国时期，才成为建筑设计中的必要因素。



阿布辛拜勒神庙

石雕建筑明显带有宗教色彩，主要分三类：神像、国王像和斯芬克斯像。神像和国王像放置在陵墓的专门小室和神庙的庭院内，斯芬克斯像一般排列在神庙前的通道两旁。石雕的艺术造型几乎一成不变，且基本上成对出现，最大的特点是巨大，如阿布辛拜勒神庙前的四尊拉美西斯二世的坐像就高21米。普通的石像也大都在10米以上。

石雕建筑的作用也有一些基本规律可循。例如，石像背面总是紧靠石柱或石块连成一体，出现在神庙的柱厅内；宫殿庭院里空地上所立国王立像是一种点缀；神庙的门楼两侧通常也需放上一对国王像；石窟神庙的洞门两侧岩壁上，刻有成对的连接山体的国王头像，成为重要的建筑法则之一。

石雕建筑是古埃及建筑的特色之一，它反映了古埃及人的宗教思想、艺术观，是一个不容忽视的因素。事实上，要想在典型的古埃及建筑中找出一个没有石雕的实例，也是极不容易的。



斯芬克斯像

（本文节选自《人类早期文明的“木乃伊”——古埃及文化求实》第四章《古埃及建筑》，略有删减）

Ancient Egyptian Architecture

Shen Chen



Ancient Egyptian architecture represents the culmination of their wisdom and the symbolic culture of ancient Egypt with its unique and various artistic forms. Beside of the architectures of house, palace, temple, castle and tomb that you can see in the other regional civilizations, along the Nile Valley, it still has the other prominent architectural projects in the whole world such as the Pyramids, Obelisks and Sphinx.

There are two broad periods in ancient Egyptian architecture: the age of pyramids and the age of temples. Narrowly speaking, the age of pyramids refers to the fourth dynasty when each ruler had his own pyramid and pyramid size and architectural skill reached their heights. More generally, this period runs from the Classical Period to the Middle Kingdom. The pyramids dominated the building types of this period, and at the same time, astabas and towns were rising and developing and temples began to be regularized. The temple period, narrowly speaking, refers to the period when temples flourished the most in the 19th dynasty. More broadly, beginning in the Middle Kingdom, religion became the binding force in blossoming population centers, and palaces, mansions, cemeteries became more systemized.

Religion was a controlling part of ancient Egyptian culture, and architecture was certainly not outside of its influence. Interestingly, the ancient Egyptians view of death was actually a view of life. Before death, they held that one's residence was like an inn, but the grave to a home. One truly became alive only after death, so durable materials like stone were primarily for graves.

Ancient Egyptians believe in the “ba”, or soul, and believed that after death, a person had a real existence in the spirit realm, and needed to eat, drink, rest, and relax just as a person does before death. Thus, tombs or funerary temples along the banks of the Nile were equipped with false doors for the “ba” to come and go, with places for rest and relaxation, and places for entertaining guests. The obelisk and Sphinx were built as a result of these religious ideas.

Ancient Egyptian architecture can be described in four words: vast, enormous, intricate, and expressive. “Vast” refers to the building types and number. “Enormous” refers to the immense size of the structures. “Intricate” refers to their art and decorations and exquisite design. “Expressive” refers to the depth of meaning that is clear in the buildings and the three-dimensional layers that are highlighted by groups of buildings. The style in ancient Egyptian architecture is both a reflection of the architect's abilities and also a product of the materials used for construction. From the fourth dynasty of the Old Kingdom, the architectural types in use were basically all present with large stone buildings gradually becoming the standard, and these prevailed throughout ancient Egyptian history.

Early Architecture

The first “golden age” of ancient Egypt, also known as the “Age of the Pyramids”, was during the Fourth Dynasty of the Old Kingdom. The ancient Egyptian architectural style was basically established during this time and remained practically unchanged until the Ptolemaic era. Therefore, the 1500-year period before the Third Dynasty is considered an early architectural period and can be further divided into the Prehistoric Period and the Early Dynastic Period.

Little remains of Egypt's Early Period architecture, because the early construction materials, namely, clay, reed, and wood, were highly perishable. It seems that the prehistoric Egyptians lived in simple dwellings, “winter caves and summer nests”, so no actual construction was employed. Paleolithic Age ruins of fire sites and stone shelters found in Egypt indicate ancient cave dwelling. After becoming a settled agricultural society, there appeared shelters from the cold and granaries. These granaries were circular pits or semi-pits with conical roofs and made from wood, reeds and silt.

Truly representative of the unique ancient architectural style of Egypt is the late Bronze Age of the Early Dynastic Period. After king Narmer united Upper and Lower Egypt, a period of social prosperity and flourishing architecture ensued. The flat-roofed, rectangular tombs from this period that were discovered are called Mastabas (Figure 1). During ancient times, only royalty used mastabas as tombs, but after the Third Dynasty mastabas were used even by common officials and upper class citizens. The oldest discovered mastaba was the tomb of King Aha of the First Dynasty and was found in the Sahara. All kings thereafter had one or two mastabas until the emergence of the pyramids. A mastaba consisted of two parts – an upper structure above the tomb and an underground part. The upper structures evolved from prehistoric graveyards; these rectangular brick buildings were further divided with brick walls into three rows of up to twenty small square chambers used as storage room for the funerary articles of the deceased. The outside of the upper structure had unique characteristics, for example, decorative recessed paneling style was popular during the Old Kingdom, possibly imitating the appearance of palace doors from that time, and therefore are known as the “palace door” style brick wall. The underground burial chamber was a large rectangular compacted cave walled with bricks, and further divided into five or more small chambers using wooden planks. The centrally located chamber was where the remains were laid, and the other chambers were located on its north and south side.

As the ancient Egyptians' religiosity gradually increased, the requirements for after-death dwellings eventually exceeded those for pre-death residences, and the tombs closely resembled actual dwelling structures. By the time of the Second Dynasty, the style of both the upper structure and the underground tomb of the royal mausoleum changed – the stepped, “palace door style” wall of the upper structure was replaced with a plane surface wall, and two false doors were installed at the north and south ends of the east side of the structure, so that the soul of the deceased could enter and leave the tomb. The structure was filled inside with mud and crushed stone and did not have any chambers. Sometimes religious structures, such as primitive temples or mourning halls, were built behind the mastaba and enclosed with a wall. This type of construction is the predecessor of the later pyramid complex. The underground portion was an outright reconstruction of the deceased's pre-death residence. The narrow vertical dirt tunnel leading to the burial chamber was replaced by a tunnel structure with a ramp. The tunnel ran along the central axis with chambers that included a “reception room”, a “living room”, and storage rooms for funerary articles, and the burial chamber and a bathroom at the tunnel's extremity.

The burial grounds of the common people followed the Prehistoric Period practice of using a rectangular or oval dirt burial pit. A burial chamber was constructed using bricks and sealed on top; sometimes there was more than one burial chamber, but none had the over-ground structure. Mastabas were used as tombs for the common people after the Third Dynasty and cave tombs were commonly used during the Middle Kingdom.

There are practically no archeological remains of the Early Dynasty dwellings and religious structures, but because burial structures were practically replicas of their occupants' pre-death residences, some of the funerary articles had carvings of architectural motifs. Consequently, a general understanding of such dwellings can be gained. At that time, regular buildings were rectangular with an arching doorway in the center of the long side, four walls, and a small window above the door to let in some light. Motifs on archaeological objects reveal two types of religious structures: rectangular ones with flat roofs and others with circular domes. In front of such religious structures most likely was a rectangular courtyard that was enclosed with a fence, and in the middle of it were placed two wooden poles representing the worshiped deity.

The hieroglyphic symbol for “town” is a circle enclosing a hollow cross. A settlement with such circular layout was discovered at Al-Kab. Another settlement found at Hierakonpolis had a flat rectangular layout; however, it had two intersecting roads running centrally, with houses situated on both sides. Such early examples of settlement architecture gave rise to the traditional grid layout of later towns.

The characteristics of early Egyptian architecture can be summarized as follows: (1) tombs, residences, and towns primarily having a rectangular layout, with the architectural style showing early signs of axial symmetry; (2) mausoleums constructed using bricks and modeled after actual residences; prevalence of mastabas and the appearance of precursors to pyramids; (3) continuous, ornamental “palace door style” walls used on the outside of building structures and this style's influence continued throughout the Old Kingdom; (4) residential structures no longer having only a single room, instead, wooden planks used to create separate rooms for specialized uses, such as a kitchen, washroom and lavatory; (5) diversified religious structure types, possibly used for different rituals; temples of deities often having a rectangular courtyard enclosed with a fence that later became commonplace, and eventually evolved into a columned temple courtyard.

The Architectural Art of the Pyramids and Royal Mausoleums

Basic Characteristics of the Pyramids

The first pyramid in the history of Egypt was built sometime in the early period of the Third Dynasty for King Djoser by an architect named Imhotep; its above-ground structure consisted of six stepped layers forming a flat-top step pyramid. Later, pyramids became the standard for royal mausoleums of ancient Egypt for generations to come.

The pyramids can be divided into four types based on shape; of those, the step pyramid and the true pyramid were predominant. The step pyramid style was used for more than a century, and was subsequently replaced by the true pyramid style, which continued to be used for over 1500 years. The Great Pyramid of Giza, also known as the Pyramid of Khufu, is a great example of a true pyramid. The two other pyramid types are the Bent Pyramid and the Sarcophagus Pyramid, each style having only one existing example. The Bent Pyramid is a transitional form between a step pyramid and a true pyramid. The Sarcophagus Pyramid is mausoleum located in Saqqara, but some do not consider this type to be an actual pyramid because it is just a tomb design to replicate a stone coffin.

Why did Egyptian kings use pyramids? A portion of the 267th psalm inscribed one pyramid gives the following explanation: “King Unas dies on the stairs leading to heaven, and from here he can ascend thereto.” [30] The increasingly higher pyramids, with the steepest one sloping towards the sky at 52 degrees, reflect the desire of the Egyptian royalty to allow their spirit to ascend to heaven. In addition, the pyramid shape was related to worship of the sun god in the eyes of the Egyptians.

Another feature of pyramid architecture is its stability and permanence. The enormous amount of stone used for construction, the unique symmetrical contours, broad square-shaped base and sharp apex of the pyramid conveyed to the viewer the idea of a solid, impregnable, and an unreachable structure.

As imperial tombs, pyramids retained the characteristics of mausoleum architecture. The Pyramids' structure can be divided into two parts: the underground tomb, with its architectural style changing throughout the centuries, and the pyramid-shaped upper structure, with its architectural style unchanged through the dynasties. The pyramid was surrounded by a complex of subsidiary structures, each occupying its specific position, and together formed a distinctive group known as the Pyramid Complex.

The Pyramid Complex built for King Sahoure of the Fifth Dynasty is the most intact. Located near the bank of the Nile River was the Valley Temple. A long roofed causeway running along the east-west axis connected the Valley Temple to the Mortuary Temple that was located on the east side of the main pyramid. Another smaller pyramid was located to the south of the Mortuary Temple, and was possibly used as the tomb of the royal consort. The two pyramids and the Mortuary Temple were surrounded by a wall that formed a rectangular enclosure around this portion of the complex, and inside of the wall, winding corridors led to the northern entrance of the Main Pyramid.

The characteristics of this type of architectural complex were influenced by ancient Egyptian customs: a wooden funerary boat carried the remains to the west bank of the Nile River, from where they were taken to the Valley Temple. After a simple ritual, the remains continued through the passageway to the Mortuary Temple, where the last ritual was performed and food offerings were made to the deceased. Finally, after the concluding funerary rites were performed, the mummy was fully prepared to enter the burial chamber of the Main Pyramid and be laid in a sarcophagus. The Pyramid Complex is only one example of architectural style of the Old Kingdom Period. Its smaller buildings created a startling contrast with the tall and majestic structure of the Main Pyramid. In comparison, a single standing pyramid does seem a little bit lonesome.

The Rise and Evolution of Pyramids

The history of pyramid construction falls between the Third Dynasty and the Thirteenth Dynasty, thus including the Old Kingdom, the First Intermediate Period, and to the third dynasty of the Middle Kingdom. With the exception of the First Intermediate Period, the kings from all other dynasties had their own pyramid. Based on their characteristics, the history of pyramids can be divided into the following four periods: the Formation Period, the Golden Age, the Period of Decline and the Revival Period.

The Formation Period. Research has confirmed that pyramids evolved from the early period Mastabas. A rectangular, recessed-paneling brick wall tomb discovered in Saqqara at a royal burial ground from the First Dynastic Period, contained a Step Pyramid made from mud bricks – the earliest reflection of Pyramids in the consciousness of the ancient Egyptians. [31]

The step Pyramid of Djoser is powerful evidence of the true pyramid transformation. Starting out as a mastaba, it had five more progressively smaller mastabas successively added on top of it, forming a pyramid. The surrounding architectural complex is centered around the pyramid, and also includes a temple, a courtyard, two rectangular vault-like structures, and a row of storage buildings. Even though the step pyramid's architectural style differs from that of the later pyramids, it nevertheless strongly influenced the later pyramid complex design and paved the way for the development of the true pyramid.

The next example of and attempt at pyramid construction is located 46 kilometers south of Meidum, and is known as the Meidum Pyramid. This structure also began as a mastaba, and after a series of extensions it formed a seven step pyramid. The architect's genius is the last step of the design – filling the pyramid steps with crushed stone and encasing it with fine limestone to achieve four smooth sides of the pyramid.

The founder of the Fourth Dynasty, King Sneferu, built two true pyramids at a site named Dashur. The most southern of the two pyramids, also known as the Rhomboidal Pyramid, has a 183.5 square meter base with its sides reaching up 44.9 meters at an angle of 54º27′, after which a sudden change occurs, and the walls continue at an angle of 43º22′, closing up at a height of about 105 meters, thus becoming the only Egyptian Bent Pyramid. In addition, the underground structure of this pyramid is unique, because it has two entrances, each connecting to two separate chambers. Both chambers lie close to the central vertical axis of the pyramid, but are not connected; the top chamber is at a ground level, and the bottom one below ground. This unique construction shows the spirit of exploration and innovation of its architect. During the same period, King Sneferu also built the North Pyramid, but its glory was overshadowed by the Great Pyramid of Giza – the achievement of Sneferu's son, King Khufu. Although the North Pyramid is not well known, it can be regarded as the epitome of the “true” Egyptian pyramid.

The Golden Age. About 8 kilometers west of Giza, Sneferu's son, King Khufu, and two of his successors, namely, Khafra and Menkaure, successively built three pyramids and the surrounding structures, forming what is known today as the Giza pyramid complex. This complex is recognized as the pinnacle of the Egyptian architectural achievement. The perfect position, immaculate angle, and the construction skill level required to build these stone monuments, makes many scholars regard them as the encyclopedia of the ancient Egypt's civilization and technology, through which they can peer into the history of the ancient world. [32]

The Pyramid of Khufu, also known as the Great Pyramid of Giza, occupies an area of 50 thousand square meters with each side of its base 230 meters long; its original height of 146.6 meters is now only 137.18 meters; its walls slope at an angle of 51°50′35″. Its axis is aligned with true north, being off only by 0°23′30″. The amount of granite used in the pyramid's interior and limestone used for the casing is estimated at 2.3 million blocks, with an average weight of 2.5 tons and the largest one of about 30 tons.[33] Three separate burial chambers were constructed on the vertical axis of the pyramid. The main burial chamber housed the sarcophagus of King Khufu. Generally, the construction materials for the burial chamber had to be transported down a descending passageway. However, this pyramid features an ascending passageway making the transport of materials very difficult. Finding a solution for this challenge reflected the extraordinary wisdom of the ancient Egyptians. At the southeast corner of the Great Pyramid is a row of three smaller pyramids, the middle one being the mausoleum of Queen Henutsen. Surrounding the Great Pyramid, were north-south oriented rows of mastabas that housed the remains the Khufu's relatives and officials.

Adjacent to the south side of the Great Pyramid, is the Pyramid of Khafre, Khufu's son. Although slightly smaller, its base area exceeds that of the Great Pyramid and its original height reached 143.5 meters with its sides sloping at a steeper angle of 53°8′. The temple ruins on the east side of this pyramid provide a complete and clear picture of the Giza pyramid complex arrangement and have great research value. Nearby lies the iconic Sphinx, measuring 57 meters in length, and 20 meters in width. The ancient priests of the sun god regarded the Sphinx as the guardian of the door to the underworld.

The Pyramid of Menakure is at the southernmost end of the Giza complex, and is the smallest and crudest of the three, with its original height reaching 65.5 meters. To its south, lie three smaller pyramids.

The Period of Decline. The period of the Fifth and Sixth Dynasty that followed was a time of political and economic decline with more conservative rulers. Even though the worship of the sun god reached its peak, the pyramid architectural style remained unchanged and its construction was rather crude. It had one of the following two characteristics: (1) the standard style that followed the architectural style of the predecessor or (2) the strongly religious style that was characterized by a more prominent and complete temple structure located in front of the pyramid, and during the Fifth Dynasty some pyramids also included a sun god temple in their vicinity. Even so, both the materials used and the construction quality were no match for the pyramids of the former times. Noteworthy is the fact that starting with the Pyramid of Unas, who was the last king of the Fifth Dynasty, all subsequent pyramids have texts covering the walls of burial chambers, also known as the Pyramid Texts.

So what are the characteristics of a “standard” pyramid?

First, it had to be of the right shape, with its four walls sloped at an angle of 53°7′48″, 52.5 meters high, and with each side on average 75 meters long; second, it had a single tomb, the passageway and the burial chamber had to be of a uniform design; lastly, it had a firmly established pyramid complex format. This solidly established construction standard accounted for the end of the architectural innovation of the pyramids, but with the social decline and upheaval that followed during the First Intermediate Period, this standard finally disappeared.

The Revival Period. The pyramid construction period was interrupted for more than a half century, but was resumed by the first ruler of the Middle Kingdom, King Mentouhotep Ⅱ, who reunited Egypt. He built a pyramid-shaped tomb at Deir el-Bahari. In reality, his mortuary temple was formed by two stacked terraces, one on top of the other and in the center of the upper terrace, a pyramid was built on a rock foundation; behind the pyramid was an open courtyard, and the king's sarcophagus was laid in a columned hall below the pyramid. Compared with its predecessors, this pyramid only had the appearance of a “true” pyramid; nevertheless, it brought about the revival of pyramid construction and engineering.

Starting with King Sesostris Ⅱ, the style of the burial chamber structure broke away from the rules of the Old Kingdom period, and no longer had a set form. During this time, the pyramid construction technique was simpler and required fewer laborers. The base was formed using eight sets of brick walls radiating from the center to the four corners of the pyramid and from the center to the midpoints of four sides; another set of eight shorter walls radiated from the longer walls at 45° angles. The space between the walls was filled with crushed stone and mud bricks, and the exterior was clad with limestone or mud bricks. It is, therefore, not surprising that after centuries of natural erosion; the pyramids from this time period have turned into heaps of rubble.

The Mystery of Pyramid Construction

Pyramids are the quintessence of human wisdom, yet they remain a mystery. Even with today's science, technology and advanced equipment, it may not be possible to build a pyramid like the Great Pyramid of Giza. In recent decades, various theories have been proposed regarding the origin of the pyramids. In his book, “The Chariots of the Gods”, a Swedish author, Erich von Daniken, has attributed the construction of the pyramids to aliens. Though bordering on fantasy, this theory has swept the world. Egyptologist who reject this theory, face the challenging task of providing a satisfying rebuttal. First, it is hard to determine the human labor and time required to complete the Great Pyramid of Giza. The conventional view, based on “The Histories” of Herodotus, was that it took 20 years and groups of 100,000 laborers replaced every three months. [34]However, in the recent years, western academics have agreed that this is a highly exaggerated figure because the construction was carried out only during the inundation period of the Nile River, from June through the end of October each year. In addition, an inscription on the wall of the Dashur Pyramid of Sneferu evidently states that its construction project took only three years.[35] It is unlikely then, that the construction of the Great Pyramid of Giza would drag on for 20 years. Dorman, an American scholar, concludes that only about 2500 laborers took part in this project.[36] Based on excavations of worker camp ruins, Professor Petrie estimates that only about 4000 workers lived nearby the pyramid. [37]

In the past, a popular view regarding the identity and social status of the pyramid builders was that they were slaves forced into servitude and working under cruel and oppressive slave overseers. However, considering the religious beliefs of the ancient Egyptians, “the ancient Egyptians willingly took part in this work, because they viewed it as their sacred duty to the earthly god–Pharaoh.” [38]When the rainy season started and the Nile River inundated, the peasants would naturally leave their fields and go to work on the pyramids, so that they could obtain basic necessities of life, moreover, there are written records showing that they received compensation for their work.[39] However, evidence to support this view is scant.

Where did the 2.3 million limestone blocks needed to complete The Great Pyramid come from? Many opinions exist today. A popular view held since the end of the 19th century is that the materials came from the Tura and Maasara quarries. Another theory, supported by an American scholar, Mark Lehner, is that the main quarry was located just south of the Great Pyramid. [40] This theory is quite plausible considering that utilizing local materials would reduce the material transportation cost. One chemistry professor from a university in Pennsylvania has an even more intriguing theory, proposing that the pyramid blocks were poured on site.[41] How could those huge 2.5 ton rocks be transported? And how were they lifted, layer after layer, to a height of over 100 meters? Did the size of the pyramid relate to the length of the king's rule? What color were the pyramids originally? There are numerous other questions and even more varying opinions as to their answers, and with no final conclusion, these questions remain a part of the pyramid mystery.

Later Royal Mausoleums – Cave Tombs

When the New Kingdom rulers realized that the Middle Kingdom Period pyramids no longer conveyed the idea of dignity and sacredness, they turned to cave tombs. This was the only form of mausoleums used after the pyramids. King Thutmose Ⅰ was the first king to construct a cave mausoleum in the dessert valley west of Thebes. Later, successive generations of rulers had their tombs carved out there, forming what is today known as the Valley of Kings.

The most prominent characteristics of the cave tombs were their depth and length and their long and narrow corridors. A vestibule or a vertical shaft divided the descending corridor into three parts. At the center of the vestibule surface, a staircase or a vertical shaft was carved out, adding levels to the tomb. Based on the corridor variations, cave tomb architecture can be divided into the following three types: clockwise, such as the tomb of Queen Hatshepsut; counterclockwise with straight angles, such as the tomb of King Amenhotep Ⅲ; beginning with the King Akhenaten's tomb, the long straight corridor was the central axis of the structure, and virtually all kings of the Nineteenth Dynasty adhered to this pattern. Each wall of the main burial chamber, with the exception of the wall connected to the corridor, had small chambers or niches carved out where statues of gods or the king were placed. The new architectural style of the New Kingdom was reflected in the use of pillars carved out from one piece of rock, or some even carved out directly into the cliff being integrated with the floor and the ceiling; the statue of the king was also carved into some of the columns.

Tomb architecture of the later period was not very innovative when compared with the earlier periods. Rather, it was the rich and colorful wall murals, sculptures, and priceless funerary articles that attract scholars' attention.

Temple Architecture

The Types and Functions of Ancient Egyptian Temples

When the kings of the ancient Egypt no longer attached importance to the pyramids, a new type of magnificent structure emerged, one that could express mourning for the former sovereign or the veneration gods and spirits, namely, the temple palace. Starting the New Kingdom, a new great era in the history of the ancient Egyptian architecture began–the golden age of temple architecture. The main purpose of Egyptian temples was to offer sacrifices to the deceased king's spirit, so that it could peacefully live forever with the god of the underworld. One type of structure was the mortuary temple that was connected with the adjacent mausoleum; another structure type was the cult temple, where people prayed to various gods to seek their protection and favor.

The main religion of the unified ancient Egypt was the worship of Amun, especially during the New Kingdom Period, and, with the exception of Akhenaten's reign, most temples were devoted to this god. The architectural style used in such temples predominated in ancient Egypt, and their layout and design followed a temple construction standard. The Karnak Temple and the Luxor Temple, both devoted to Amun, is representative of that architectural style.

Temples to the sun god held and important place in Egyptian temple architecture, especially during the Fifth Dynasty of the Old Kingdom when the worship of the sun god was at its peak and construction of temples in his honor flourished. The sun god was later replaced by Amun, however, during the Eighteenth Dynasty, king Akhenaten launched a religious reform that vigorously promoted monotheism, namely, the worship of the sun god Aten, and left behind many associated temples ruins. Temples to the sun god stood inside of a rectangular enclosure that also housed a tall circular altar; the open style temple hall was immersed in sunlight, and its architectural style was completely different from the rigorously symmetric style of temples of Amun.

A novel temple architectural style appeared during the New Kingdom Period that combined the function of a cult temple and a mortuary temple into one structure–the rock temple. This practical design allowed for filling the whole structure with images of gods and of the deceased, so that both the gods and the ancestors could be worshiped at the same time. The most famous examples of cave temples are the Abu Simbel temples built by King Ramses Ⅱ.

Another popular architectural style during the Middle Kingdom was the column-lined-hall temple, a rectangular structure with ramps on the east and west sides, and where the king held festivals and celebrations. This type of temple structure later merged with the palace structure forming the temple palace style.

The ancient Egyptians viewed the temples as sacred, and the temples reflected their concept of nature and religious beliefs. Inside the temples, painted on the lower part of the walls, were images of papyrus plants and lotus flowers–icons of ancient Egypt–symbolizing prosperity and flourishing nature. The upper part of the walls and the ceilings depicted the dazzling heavenly constellations; an open wing of the falcon god, Horus, signified this god's continuous protection of the king's realm. Virtually every imperial temple had up to and exceeding a hundred great columns encircling the whole structure and an open columned courtyard in the center and a symmetrical, columned great hall. The most popular ornamental design used for the column capital, the top of the column, included papyrus, lotus flower, palm frond, and date palm.

The Architectural Style of Mortuary Temples

The ancient Egyptians believed in the resurrection of the spirits, and they expressed this belief by including an offering chapel in the mortuary temple. The mortuary temple of the Step Pyramid of Djoser at Saqqara is the oldest complete mortuary temple that can be still seen today. The east and west side of the square structure had two rectangular courtyards, where most of the temple activity took place. Making the courtyard an essential element of this temple strongly influenced the later mortuary temple architecture.

Generations of kings following King Djoser constructed mortuary temples next to their pyramids or the royal mausoleums, making it a standard feature. The mortuary temples of the Old Kingdom typically had three components: (1) the offering-chapel – used to leave gifts for the soul of the deceased to use in the underworld. This was usually a very small, open air courtyard adjacent to the pyramid or enclosed by a wall. (2) The funerary cult-temple – used for the funeral or later to perform annual memorial rituals for the deceased. This was the central element of the mortuary temple and was located in front of the offering chapel. (3) The valley temple – located close to the Nile River. This structure was usually aligned with the funerary-cult temple and was linked to the mortuary temple by a long, straight causeway. The offering-chapel and the valley temple architectures changed minimally throughout the history, rather, the architects continually strived to innovate the funerary cult-temple design. It is not surprising then that the funerary cult-temple is often perceived as the complete mortuary temple.

The mortuary temple of Pepi Ⅱ of the Sixth Dynasty was regarded as a model and was imitated for generations. The mortuary temple was located on the pyramid's east side and it consisted of three pleasantly asymmetrical parts aligned along the east-west axis. The offering chapel was located at the western extremity, and it only contained a circular sacrificial altar, but its walls were covered in colorful murals depicting the king sitting at an offering table. A straight passage led to the back of the funerary cult-temple where five limestone statues of the king were placed, side by side, in five niches; two storage rooms were located on each side of the row of statues. Next, a wider passage led to the front of the funerary cult-temple where the main hall and an open courtyard were located. The open courtyard was encircled by 18 columns that had the likenesses of the king or various gods carved into them. The four walls of the main hall were covered by murals depicting scenes from the king's life. Located at the very front, was a large north-south oriented room with two smaller rooms on each side and a staircase leading up to its roof. To either side of the funerary temple were two symmetrical storage annexes; moreover, a long causeway connected the funerary temple to the valley temple. The east side of the centrally located main hall was close to the Nile River bank. On the west side of the main hall were two small rooms connected to storage rooms. The whole temple was a symmetrical rectangular structure.

Before the Middle Kingdom Period, the cult temple architecture and design were a lot simpler than those of the mortuary temples. However, the mortuary temple architecture eventually inspired the cult temple architects, who later started incorporating some of their features, such as the columned courtyard and the columned main hall, into their designs. By the time of the New Kingdom, the cult temple architectural style had been firmly established.

The Cult Temple Architectural Style

A typical cult temple of the ancient Egypt had a north-south alignment, and it included four main parts positioned along its central axis: an arched gateway, a columned courtyard, a columned main hall, and a sacrificial chamber. The arched gateway was unique to ancient Egyptian temples and consisted of two arched gateways connected by an overpass structure at the end of which was the temple's entrance. On both sides of the gateway, two poles or a pair (or sometimes two or even three pairs) of stone carvings (or statues) of the king were erected. Some of the bigger cult temple gateways also included a pair of tall obelisks. A processional road flanked with ram-headed lion sphinxes led from the gateway to the Nile River. Behind the gateway was the columned main hall that included an open courtyard with colonnades on its three sides. Running through the center of the courtyard was another passageway leading to the sacrificial chamber. Behind the courtyard, the ceiling of the main hall was lower than the top of the colonnades, but its floor was higher than the courtyard floor; this part of the structure was a horizontally or vertically aligned rectangle or a square. The roof of the sacrificial chamber was lower than that of the preceding structure with a elevated floor and sealed on all four sides. This structure was dim, as the only light entering were the occasional sun rays coming from the passageway of the columned courtyard. The sacrificial chamber contained statutes of gods or the king.

The architectural style of cult temples certainly conveyed a deep meaning. Starting from the gateway, the ceilings gradually dropped while the floors gradually rose, from the spacious bright courtyard to the dimly lit sacrificial chamber, with clear distinction, clearly conveyed the social class distinction of the ancient times. When coming to worship at the temple, lower class followers could only gather and worship at the courtyard, those of a higher class could enter the columned main hall, and only the king and the high priests were allowed to enter the sacrificial chamber.

Luxor and Karnak Temples

The two grand temples of Luxor and Karnak were located in the ancient city of Thebes in Upper Egypt. The ancient city of Thebes was divided by the Nile River into eastern and western parts. The east side was divided into two districts: Karnak to the north and Luxor to the south. The Valley of the Kings was located on the west side.

The Luxor temple was one example of the architectural standard used by Amenhotep Ⅲ. The temple was a rectangular structure, 189.89 meters long and 55.17 meters wide, including a column-lined courtyard and a gateway added at the north end by Ramses Ⅱ. Six statutes of the king and two obelisks were place at the entrance; one of the obelisks was moved to France, but the other one remained in its original location. At the northwest corner of the columned courtyard built by Ramses Ⅱ were three small chambers used to offer sacrifices to the Theban triad: Amun, his wife Mut, and their son Khonsu. All four sides of the courtyard had doorways–something rarely seen in the temple architecture of ancient Egypt. The original structure built by Amenhotep Ⅲ, had a spacious corridor lined with 14 columns, followed by a columned courtyard, and a columned great hall, and the back hall with 4 side chambers, a sacrificial chamber, and two small secret rooms.

The Karnak temple was the highest temple of Amun in Egypt. In order to appease Amun, every king was willing to spend a considerable amount of wealth to expand and beautify the temple, and to decorate the temple walls with murals depicting significant events, thus making a lasting record of the king's own great achievements. The construction of some portions of the temple began during the Old Kingdom, and the expansion and renovation work continued for over 2000 years until the Ptolemaic period. By the time of the Eighteenth Dynasty, Karnak had become a very elaborate temple complex. When viewing the temple of Amun as the central point, two small temple complexes can be distinguished and are known as the north temple complex and the south temple complex.

Located centrally, the main temple complex approximated a rectangle, with the north wall 530 meters long, the west wall 700 meters long, and the east and south walls each 510 meters long. The temple of Amun located inside had 10 gateways, or pylons. Located on the east-west axis, Pylon 1, Pylon 2, and Pylon 3, was constructed by three kings; Pylon 4 and Pylon 5 were completed by King Thutmose I. The temple located by Pylon 6 was designed by the famous architect Ineni. Two obelisks were placed in front of the temple (one of them has collapsed) raised by Queen Hapshetsut. Next, was a courtyard with a Middle Kingdom sacrificial chamber, and behind it was the Festival Court of Thutmose Ⅲ. South of Pylons 3 and 4 were Pylons 7 through 10, which constituted the temples north-south axis. The most outstanding feature of the Karnak temple was the multi-columned hall constructed between Pylons 2 and 3. Its construction, originally started by King Sety I, was completed by King Ramses Ⅱ. At 84 meters in length, and 54 meters in width, this was Egypt's largest columned hall; a total of 134 columns of 16 various types, with an average diameter of 3.5 meters were used in its construction. At the southwest corner of the main architectural complex was the Temple of Khonsu, a typical Egyptian cult-temple. The southern temple complex was built for the goddess Mut.

The Mortuary Temple of Hatshepsut and Other Structures

The splendid mortuary temple is another example of the ancient Egypt's great architectural achievements, and among them, the Mortuary Temple of Hatshepsut is the most representative. The queen's chancellor, Senmut, was the designer of this temple. Using a layered layout and following the natural terrain topography he designed the temple to have three levels. Each level had a ramp connecting it with the next level, and each ramp had two rows of columns, one row on each side. The highest level was carved into the cliff and included a spacious courtyard with the column-lined Sanctuary of Amun located behind it. On the north side of the sanctuary was a courtyard with a centrally located sacrificial altar that was used to make offerings to the sun god. On the south side of the sanctuary was the mortuary temple of Queen Hatshepsut and King Thutmose I. Furthermore, Senmut used a great number of murals and carvings to adorn the temple, with the sacrificial chamber alone having over 200 depictions. The floor of the mortuary temple was tiled with gold and silver and its doors were inlaid with bronze–a royal view, indeed!

During the New Kingdom Period, the Theban mortuary temples built on the west side of the Nile were generally rectangular, symmetrically designed, and facing the river bank. Because these structures were used both for sacrifices and worship, they had some additional features, for example, the sanctuary of the Old Kingdom Period was replaced by a sacrificial altar that was used daily. Amun's sacrificial chamber became a more prominent feature of the temple, often featuring two adjacent small secret chambers, and was placed at the very back of the temple and on its central axis. On both sides of the sacrificial chamber were two special chambers used for ancestor worship. These new features were placed around the columned courtyard (or the main hall) and were considered the basic elements of the New Kingdom Period temple structure. Because of this, some of the features of the Temple of Amun, such as the arched gateways and the sphinx alleyway, were reflected in mortuary temple architecture. Some mortuary temples on the west side of Thebes, even included corridors, vaults, and storage rooms that featured vaulted ceilings, showing beyond doubt that Theban period mortuary temple architecture incorporated cult temple elements, so that the king could be worshiped alongside with gods, an expression of the ancient Egyptian belief that the pharaoh was, indeed, a god.

The Sun Temple of Niuserre

Close to the Nile River bank near the ancient city of Memphis in Lower Egypt stood a unique structure, a sun temple. During the Fifth Dynasty Period, the worship of Ra, the sun god, reached its peak. The ancient Egyptian writings named six sun temples, but up to date only two sites have been discovered: the Sun Temple of Userkaf (Ouserkaf), a mud brick structure, of which little remains today and the Sun Temple of Niuserre, a well preserved stone structure that is an important source of information for understanding and research of sun temples of ancient Egypt.

The Sun Temple of Niuserre, located at Abu Ghurab, was built on two different levels, its design following the terrain topography, and a roofed causeway connected the riverside structure gateway with the valley temple. The riverside structure gateway was a rectangular building with three gates. All three gates are connected to the center of the structure through passageways. The over 100 meter long causeway equipped with stairs was located at the back, and connected to the temple at an oblique angle. The main structure of the sun temple included an obelisk and an altar. The obelisk was set on a stone pedestal over 20 meters high, and in front of it was a square sacrificial altar where the worship rituals for the sun god were performed. North of the pedestal was a rectangular court where sacrificial animals were slaughtered. At the southeast corner of the obelisk was a small chamber containing murals and carvings depicting scenes of basic rituals and festivities at the sun temple.

Next to the sun temple was at 30 meter long boat made out of bricks. Ancient Egyptians believed that every day the sun god Ra takes the boat across the sky. The columns of the sun temple were made out of red granite, their capitals were shaped like palm fronds or lotus flowers.

Ramses Ⅱ and Abu Simbel Rock Temples

Rock temples began appearing during the Eighteenth Dynasty, with the greatest one built by Ramses Ⅱ in the mountains of Abu Simbel, south of Aswan. Carved into the mountain cliff, this temple was built to worship Amun of Thebes and Re-horakhty of Heliopolis. A huge arched gateway, 40 meters wide and 30 meters tall, was carved into the steep cliff walls. Four 21 meter statues of King Ramses Ⅱ decorated the temple entrance. The name of Ramses Ⅱ was engraved on the temple gateway lintel, its ceiling, and its murals; the two rows of eight columns inside the great hall also had statues of Ramses Ⅱ carved into them; Ramses Ⅱ also occupied the most important place in the sacrificial chamber. The temple walls were covered in depictions and descriptions of the magnificent achievements and glorious conquests of the king. The temple had a standard symmetrical design, and included a small and a large columned hall, a transverse vestibule, and four statues in the sacrificial chamber.

Ramses Ⅱ also constructed a mortuary temple in Thebes, known as the Ramesseum. This temple was a combination of a mortuary temple, a cult temple, and a palace. The main feature was a centrally located mortuary temple, with its architectural style resembling a typical cult temple of Amun, and behind it was a palace. This special feature provided a multitude of rooms and small chambers satisfying the needs of the entire temple.

Even though the ancient Egyptian temples and pyramids were great structures with a unique style, their construction slowly diminished after the Twentieth Dynasty. Nevertheless, these magnificent structures occupy a very important place in the history of architecture and in the ancient Egyptian civilization.

City Architecture

Compared with the pyramids and temples, there are significantly fewer examples of common residential architecture with most city ruins that can still be viewed today being from the New Kingdom Period. The few remaining sites show that emphasis was placed on layout rationality and the artistic and practical value of the design. In fact, the ancient Egyptians held high construction standards and formulated certain construction rules that became the blueprint for later architecture.

Major Cities of Ancient Egypt and Their Layout Characteristics

In the ancient Egyptian history, there was not one capital city that remained unchanged for a long period of time, rather, successive kings reconstructed or moved capitals according to their needs. The harbor city of Memphis was the oldest capital, and although smaller in size than Thebes, it was a religious and an art center. Cities in which politics, economy, and culture centered on religious worship were relatively more stable. One such notable example is Thebes, the sacred place of sun god worship, also known for the construction of the temples of Heracles, Karnak and Luxor.

Another type of settlement encountered only in ancient Egypt was called the “pyramid city”. Pyramid cities were common during the Old Kingdom and the Middle Kingdom periods, and were built upon the king's approval for workers constructing pyramids. Pyramid city residents included craftsmen, city officials, and priests who periodically presided over worship at the pyramid.

Ancient Egyptian cities were built under strict construction rules.[42] A good example was Lahun, a pyramid city constructed by King Senusret Ⅱ during the Middle Kingdom period. The city was divided it into two districts – a larger and a smaller one – by a straight wall running north-south. The smaller western district was used for the residences of common craftsmen; these residences were neatly lined up along parallel alleys that ran perpendicular to the district's central road. In the larger eastern district, two thoroughfares formed the district's frame; the east-west road connected to the city gate divided the district into the north and the south half. The south half had a residential and a business district, both for people of a higher social status; the north half was reserved for the mansions of high ranking government officials. The king's temporary residence, enclosed by a wall, was located at the northwest corner. Facing the palace, at a distance, was the priests' temple. According to some estimates, Lahun could accommodate about 8000 residents.

Lahun's arrangement is an example of a grid layout style that has the following general characteristics: (1) Two thoroughfares that were perpendicular to each other and to the city walls formed the city's main frame; many smaller roads that ran parallel to the thoroughfares and crossed each other formed a grid; private residences and mansions were neatly arranged along both sides of the roads. (2) Districts were laid out strictly according to the social level of the residents; special “palace towns” having the architectural style of a “city within a city”. (3) City gates were centered on the thoroughfares; a city usually included a temple and a business district that was located in the district for common people.

King Akhenaten of the Eighteenth Dynasty brought about religious reform that broke away from traditional views and built a new metropolis – a major event at that time. Amarna, the new city built by Akhenaten, had a novel layout: the city's main frame was created by three roads running north-south intersected by two roads running east-west; the east-west running roads divided the city into three parts: North, Central, and South. The Central Part had no walls and included the royal palace, a temple, local authorities' office, and the national treasury. High ranking officials and citizens with special social status lived in the South Part. The North Part was for the residences of the lower classes. The ranking system was evident in the city's layout. Amarna is the only city of ancient Egypt built with unconventional construction standards. It combines natural and artificial integration, innovation, and conservatism, adding flavor to the ancient Egyptian city architecture. However, it did not completely brake away from all conventions. For example, it retained the strict social class based districts and neatly arranged structures built along city roads.

The Palace

The palace built by Amenhotep Ⅲ at Malqata and the Northern Palace built by Akhenaten at Amarna are two outstanding structures that are greatly valued by modern researchers because they reflect the general characteristics of folk architecture.

A typical ancient Egyptian palace had two parts: private living accommodations and a complex for official business. The official business complex was arranged symmetrically: one entered through the main doors located on the central axis, next, was a column-lined courtyard leading to the main auditorium, and finally, behind the main auditorium was the back hall. Next to the main hall was a roofed corridor leading to the king's private chambers – another symmetrically arranged, rectangular complex. A colonnade led to the main hall, and adjacent to the main hall's three sides, namely, left, right, and center, was the bedrooms, sitting rooms, and other similar rooms. The king's apartments and bedroom were located behind the main hall. The palace at Malqata also included a bathroom, a toilet, and a dining room located behind the private accommodations, and the servants' quarters.

Mud bricks were commonly used in ancient Egyptian residential architecture, even for important projects, such as the royal palace. All bedroom and boudoir walls were covered in brightly colored murals picturing palace life or religious rituals, the ceilings were covered with painted birds, and the floors with wild animals, adding vitality to the surroundings. Outdoors were trees, grass, and decorative pools, filling the palace with regal.

In order for the king to be able to attend special ceremonies and festivals, the architect had also designed a temporary residence, most often located next to the main temple, and known as the “temple palace”. This type of structure appeared during the Eighteenth Dynasty and had a typical palace layout – the colonnade, courtyard, columned main hall, and the back hall were all located in this order along the main axis. The temple palace typically did not include any wings or other auxiliary structures.

Residential Structures

The study of the ancient Egyptian residential structures still lacks archeological evidence, so it mainly relies on the numerous murals found in the cave tombs on the West side of Thebes. Because of the clear social ranking structure, there is also a difference in residential architecture, but this is only reflected in the house size and the number of rooms. During the early Old Kingdom Period, better homes included a vestibule, a corridor, a main hall, as well as bedroom suites. During the Middle Kingdom, an outdoor staircases leading to rooftop verandas appeared. Two story brick buildings were rather common, but only the well-to-do could afford the luxury of a three story house. The homes of the lower classes remained single level residences. During the New Kingdom, some of the residences of nobility included over 30 rooms.

Ancient Egyptian homes were designed with practicality as the main objective, and with the goal of making life as comfortable as possible. Flower and bird designs were common subjects of murals and added life to the simple square layout of a typical house. Even though traces of religious character could still be found in residential architecture, it was the colorful depictions of daily life that made the biggest impression.

Other Architecture

Military Architecture

There were two periods in ancient Egyptian history during which the country's boundary greatly expanded: the Twelfth Dynasty and the period of the Eighteenth and Nineteenth Dynasty. In order to fortify their rule over the vast territory, the kings had to arrange military expeditions; therefore, constructing fortresses became a necessity. Being far away from Egypt, the architectural style of some of the military structures was fused with local architectural styles.

The fortresses of the Middle Kingdom Period were located mainly in the Nubian area, adjacent to Nile River and surrounded with dry trenches. Trench walls were built steeply using bricks and could be turned into moats by filling them with water when needed. Fortresses were usually rectangular, but some were constructed following the terrain topography resulting in irregular shapes. The city layout followed the city construction rules. Two streets crossed each other perpendicularly and connected to the city gates. The city had barracks, command centers, armories, and temples spread throughout the region, arranged parallel and guarded by forts. The city wall footings were constructed with stone; however, fortresses were mainly constructed with brick and wood, perhaps to meet the need for a speedy construction.

Military fortresses constructed during the New Dynasty Period were mainly located in Syria and Palestine, and clearly reflected local architecture: a rectangular shape or irregular shape structure (depending on the topography) would always have two brick walls, constructed using large bricks and a moat running between the walls. Gateways and wall footings were constructed with stone, and there were also barbicans and forts.

Stone Architecture

Stone sculptures were first found in Mastabas, set up for the souls of the deceased to live in. Initially, considered only as a piece of artwork, they became an essential element in architectural designs during the Middle Kingdom Period.

Sculptures clearly reflect religious ideas and can be categorized into 3 types: statues of gods, kings, and Sphinxes. Statues of gods and kings were placed in dedicated small niches of the burial chamber and temple courtyards; sphinx statues were usually placed along the pathway leading to the temple. The sculpture design remained unchanged. Sculptures were usually set in pairs. The enormous size is the greatest characteristic, for example, the four statues of Ramses Ⅱ sitting at the front of Abu Simbel Temple, are 21 meters tall. Typical stone statues were usually taller than 10 meters.

Some basic patterns of the functionalities of stone sculptures can be observed, and these became important rules for construction. For example, statues were usually fused with their backs against a stone pillar or block, and these are found in the columned temple halls. Statues of the king standing upon the empty ground of the palace courtyard served as décor. Temple doorways usually required a pair statue of the king. A pair of busts of the king was usually carved out from the walls, connecting to the mountain at the entrance of the cave temples.

The remarkable and unique stone architecture of ancient Egypt reflected ancient Egyptian religious and artistic concepts. Moreover, one would be hard pressed to find an example of classical ancient Egyptian architecture were such stone architecture was absent.

皇家安大略博物馆的埃及珍宝

克里斯托夫·杰莫斯基 资深研究员



皇家安大略博物馆拥有加拿大规模最大、最重要的埃及收藏，位列北美十大埃及收藏之一。这批收藏始于一位精力旺盛的卓越学者查尔斯·柯雷利先生的贡献。1903-1909年间，柯雷利先生在埃及对阿拜多斯、北寺等遗址进行考古发掘。彼时，他已经有了“在多伦多建立一座博物馆以展示埃及官方授予发掘者的部分埃及文物”的想法。在一些富裕的加拿大支持者的帮助下，柯雷利先生从卢克索和开罗的众多信誉良好的文物商手中购买了大量埃及文物。皇家安大略博物馆（当时称为“皇家安大略考古博物馆”，简称为ROM）于1914年开放后，柯雷利成为首任馆长。他继续不断完善埃及文物收藏，同时也收藏罗马、希腊和中国的文物。由此，不仅是埃及收藏，ROM也成了加拿大规模最大的收藏中国艺术和考古品的博物馆。柯雷利和他的继任者们对埃及文物的收藏一直持续至今。ROM目前拥有两万余件埃及文物，其中不乏埃及艺术的杰出之作，如克娄巴特拉七世雕像、精美绝伦的宽板领形项圏等。ROM的埃及收藏中，仅有很小一部分被放在其埃及展厅中公开展出，这个展厅也成了ROM最受欢迎的展厅。本次展览中的部分文物就来自ROM的埃及展厅，其余的文物甚至在此前还未公开向公众展示过。

古埃及人坚定地相信死后世界的存在，认为死后的生活在很大程度上是现世的继续。因此，他们觉得有必要为逝者提供各种有魔力的字符，以保佑其顺利通过阴间，到达古埃及的天国乐园——在那里，人可以永生。这些字符通常写在莎草纸卷上。莎草纸是一种非常脆弱的材料，留存下来的往往只是纸张残片（图一）。最为常见的这类字符在《亡灵书》（Book of the Dead）中都能看到。《亡灵书》不仅包含了这些用以保护逝者的魔力字符，还配有大量描绘古埃及众神的图释。埃及干燥、沙化又炎热的气候条件对有机物的保存极为有利，这在世界其他地方很难达到。这就意味着不仅莎草纸，面包、果类、麦片等用以为逝者死后生活提供养料的东西也能在埃及的墓葬和神庙中发现。为了保证供给的永久性，许多食物被描绘或刻画在陶器和供桌上。本次展览中展出的一张供桌（图二）出土于埃及的艾尔曼特。桌面中心有一个椭圆形的下凹，四周用浮雕雕出各色水果和面包，桌子的一端连着一段喷口，象征着液体供品从这里流出。



图一 《亡灵书》



图二 供桌

古埃及是一个识字的社会，逝者的名字会被写在墓葬墙壁、莎草纸、棺材上，或是墓葬中的随葬品上。古埃及人相信，即使是在死后的世界，人们也需要从事一些具体工作，如挖掘隧道、田间务农等。因此，墓葬里通常会放置写有逝者名字的小型人物俑，称为乌萨布提。当逝者的名字被叫去从事某项劳动时，这些乌萨布提（或称应答者）就会代为行事。乌萨布提不仅出现在普通老百姓的墓葬中，也出现在高级官员甚至是法老的墓葬中，例如本次展览中就有一枚出土自帝王谷的法老王塞提一世的乌萨布提。这些乌萨布提尺寸微小，却是做工精良的艺术品。他们多由埃及彩釉陶制成，常为木乃伊身形，头戴假发套，有时还挂着假胡须；双手一般交叉在胸前，手中握着锄头、镐等传统农具，肩头挎着篮子。本次展览中的财政部监督员普塔荷太普的乌萨布提即为一例。

尼罗河边的生活并不容易，鳄鱼、河马等危险动物在河里虎视眈眈，疾病肆意传播，蛇蝎等毒物时刻威胁着人们。为了让自己在现世和死后得到保护，古埃及人通常会佩戴各种形象的护身符，有的以某个神为原型，有的以身体的某个部分为原型，也有的就是基于象形文字的某个简单符号。最受欢迎的护身符形象莫过为蜣螂（图三）。蜣螂因其滚粪球的形象被视作凯布利神（Khepre）的象征，犹如凯布利神顶着太阳划过天空，寓意再生与复兴。另一个常见的护身符形象为荷鲁斯之眼，也被称作乌扎特（udjat）之眼。在古埃及的神话中，荷鲁斯（Horus，又译为赫鲁斯、何露斯）的眼睛曾受过伤害，后奇迹般地治愈，由此荷鲁斯之眼便被认为象征着治愈和修复，具有强大的保护力。放置在木乃伊的防腐切口上的护身符通常都饰有荷鲁斯之眼。荷鲁斯之眼护身符也常常用在珠宝首饰上。与眼形护身符的常见相反，耳朵形状的护身符则非常少见。还有一些比较常见的护身符包括杰德护身符——因其可能象征人的脊骨而被视作稳定和再生的象征；昂赫护身符——象形字符，表示“生命”；伊西斯结护身符——因其常被女神们用来扣结衣服而被用在墓葬中作护身符。



图三 蜣螂护身符



图四 公羊头和新月形金耳坠

古埃及人酷爱首饰，经常把各种护身符和辟邪物与简单的珠子串成项链、腰带、手链等饰物。除了所代表的各种护佑意义，护身符的材料也是非常重要的。黄金因其稳定的性质，毫无疑问地受到了极度推崇。古埃及人认为神的身体也是黄金质的，永远不会腐烂。本次展览中的一对头顶新月的羊头形金耳坠（图四）可谓埃及精美首饰的杰出代表作。公羊在古埃及是一种神圣的动物，是阿蒙神的象征。用于串首饰的珠子有多种质地，如埃及碧玉、玛瑙、紫水晶、石英石等，甚至也有玻璃，但最常见的还是彩釉石。古埃及的衣服多为麻质，通常是白色或乳白色。因此，埃及人喜欢佩戴色彩绚丽的首饰，来衬托中性色的衣服。首饰中最精美的一款莫过于由多种颜色的珠子并排串成的宽板领形项圏，即wesekh，意为“宽大的”。本次展览展出了一件宽板领形项圏的经典之作，由五排枣子、葡萄、荷花和花蕾形状的彩釉珠排列组成，出土于异端法老阿肯那顿（Akhenaten）在公元前1350年左右建立的阿玛纳城（Amarna）。当时正是最为崇尚奢华个人饰物的年代，人们头戴考究的假发和发饰，戴着金戒指和各色珠宝，使用着本地或进口的香氛化妆品，身着打着精美皱褶的短裙。古埃及人对色彩和时尚设计的热爱，可以从本次展览中的一具年代稍晚的木乃伊棺盖上一窥究竟。

古埃及的文物很大一部分出土于墓葬中，除此之外也有一部分来自神庙，其中包括小型青铜雕像。这些小雕像主要是作为祈愿品贡献给神的，有些是为了祈求神灵帮助，有些是为了感恩神灵的庇护。有些雕像刻着神或捐赠人的名字，但更多的情况下，雕像上仅简单地以特殊字符来表示神性。本次展出的这类文物中包括一枚莲花形头饰，莲花上还插着两片又直又高的羽毛，这是莲花之神内菲尔特穆的经典形象。还有一件刻画了阿蒙神，他通常以一位头戴日盘与双羽头冠的行者形象出现。有意思的是，在这件青铜像中，阿蒙神还戴着上文所述及的宽板领形项圏。这类文物中比较常见的还包括青铜猫雕像。在古埃及，女神巴斯塔往往与猫相关联。虽然野猫在尼罗河三角洲一直有生存，但驯养过的猫在埃及出现得很晚。直到古埃及晚期才出现大量青铜猫雕像，应该是献给神的供品。有些猫被视作神灵，在死后被制成木乃伊（图五）。在古埃及的老百姓家庭中，猫也是普通的家畜，负责抓老鼠和蛇。

古埃及是一种青铜文化，因此，大多数金属器都是由各种铜合金制成的，例如，在埃及的许多遗址中或在士兵和将领的墓葬中都发现有箭头或战斧。展览中展出的匕首一般也由青铜制成，但颀长的刀柄经常镀以黄金相饰（图六）。石头有时也用来制作箭头，但主要还是用在制作器皿和雕塑上。尽管所用的工具非常简单，古埃及人精通各类石头打制技术，不仅可以处理一些质地相对较软也较常见的石材（如石灰石），对于玄武岩、闪绿岩等质地较硬的石材也能切割钻磨。石制器皿中，既有眼影罐等小型化妆器具，也有稍大些的、用以盛放液体的储存罐。本次展出的埃及石器中最引人注目的两件，一件是石灰石质的人形石棺上的头像（图七），一件就是众所周知的埃及艳后克娄巴特拉七世的花岗石半身像（图八）。克娄巴特拉七世是埃及在被并入罗马帝国前作为一个独立王国存在的最后一位统治者。这件雕像从各方面讲均意义非凡。在很长的一段时间里，她被简单地认为是某个女王或女神。总体来说，在古埃及后期，对国王妻子的描绘并不多见。埃及的国王往往有众多妻妾，但王位则只传给王后的子嗣。作为未来国王的母亲，王后常常与伊西斯女神的形象联系在一起（伊西斯即古埃及之神荷鲁斯的母亲）。由于当时统治埃及的托勒密王朝有着古希腊的出身，这一时期的雕塑都表现出一种“希腊-埃及”的双重性，有些是经典的古希腊风格，是对人的形象的真实刻画；有些则保持了埃及的传统，刻画的是身着传统埃及服饰的理想化人物形象。这具经典的埃及艳后半身像正是后者的代表，表现了理想化的外形。正如一位埃及学家观察到的那样，当我们在不同的灯光中观其面部，我们能发现某种既个人化又神圣的东西：既是女神，又是女王。克娄巴特拉七世在与恺撒和安东尼的感情纠葛中改变了历史。从莎士比亚的戏剧到好莱坞的电影，时至今日，克娄巴特拉依然吸引着观众，把现代世界带入神秘莫测的古埃及。



图五 猫木乃伊



图六 金柄青铜匕首



图七 人形石棺上的头像



图八 克娄巴特拉七世雕像

Egyptian Treasures from the Royal

Ontario Museum Krzysztof Grzymski, Senior Curator



The Royal Ontario Museum has the largest and most important Egyptian collection in Canada and is among the top ten Egyptian collections in North America. It owes its creation to Charles Trick Currelly, a brilliant and energetic Canadian scholar who worked in Egypt from 1903 until 1909 excavating at such sites as Abydos and Deir el Bahari already with a view to establishing a museum in Toronto displaying the objects assigned by the authorities to the excavators. Additionally, with the help of wealthy Canadian supporters Currelly purchased numerous objects from various reputable dealers, mainly in Luxor and Aswan. After successfully opening the Royal Ontario Museum (of Archaeology – in those days) in 1914, he became its first director and continued collecting antiquities from Egypt but also from Rome, Greece and China. Thus, apart from ancient Egypt the Royal Ontario Museum also houses the largest collection of Chinese art and archaeology in Canada. Currelly and his successors continued collecting Egyptian antiquities until the present day and the Royal Ontario Museum now holds over 20,000 objects, including such masterpieces of Egyptian art as the bust of queen Cleopatra Ⅶ or a beautiful wesekh necklace. Only a small part of our collection is put on display in the Gallery of Ancient Egypt, which is one of the most popular galleries in our museum. Some of these objects are now presented in this exhibition while others were never shown to the public before.

Ancient Egyptians believed deeply in life after death which in many ways was to be a continuation of that on earth. Therefore, it was necessary to provide the deceased with various magical texts that would facilitate his/her passage through the netherworld to reach the Field of Iaru, a paradise where one would exist for eternity. The most common texts are grouped in what is called the Book of the Dead. These funerary texts were usually written on a roll of papyrus, a very fragile material and often found only in fragments. This Book of the Dead contained magical spells protecting the deceased and was illustrated with depiction of various deities. The dry, sandy conditions and the hot climate prevailing in Egypt were conducive to the preservation of the organic material which is rarely the case in other parts of the world. This meant that, apart from the papyri, things such as bread, fruit or cereals which were provisions supplied to the deceased for the nourishment in the afterlife, were also found in Egyptian tombs and temples. To secure the permanence of such offerings many of these goods were depicted on pottery and stone offering tables. One such offering table, found at Armant, had an oval depression in the centre and a spout for liquid offerings which poured over it, while various bread loaves and fruits were depicted in relief.

Egyptian was a literate society and the name of the deceased was written on the walls of the tomb, on papyrus and coffin and on many objects placed in the tombs. Since the deceased was expected to perform many menial tasks, such as digging canals and working in the field even in the afterlife small figurines bearing the name of the dead person were placed in the grave. When the name of the deceased was called it would be the little figurine known as ushebti (or shabti) or “an answerer” who would report to do the labour. Such figurines were placed not only in the tombs of ordinary people or higher officials, but even in the tombs of the pharaohs such as the ushebti of king Seti I from the Valley of the Kings. Although small in size these figurines are often excellent works of art usually made of Egyptian faience and shaped like a mummified body. A wig would normally cover the head and sometimes an artificial beard would also be attached. Arms were usually crossed on the chest with hands holding traditional agricultural tools such as hoe and pick, and basket would be hanging on the back over the shoulder as can be seen in the ushebti of the scribe Ka-nefer.

Life on the banks of the Nile was not easy. Dangerous animals such as crocodiles and hippopotamus were lurking in the river, diseases were widespread, snakes and scorpions endangered life on daily basis. In order to protect themselves in this life and in the netherworld Egyptians would wear amulets variously depicting deities, divine symbols, animals associated with specific gods, body parts or simply symbols based on hieroglyphic signs. The most popular amulets were scarabs depicting the dung beetle (scarabaeus sacer), an insect who is frequently seen rolling a ball of dung and thus thought to represent god Khepre rolling the ball of sun across the sky. The sight of beetles coming out from the dung or earth was seen as symbol of resurrection. Another very popular amulet depicted the eye of god Horus and was know as udjat. In Egyptian mythology the god's eye was damaged but subsequently it was healed and that is why it was considered as a powerful protective symbol of healing. Plaques placed over the embalming incision on mummies were usually decorated with udjat eye. The amulet was also frequently used in jewellery. In contrast to the eye amulet, those depicting ear mesedjer are very rare. Other popular amulets were djed, possibly representing human backbone and considered to be the symbol of stability and regeneration, ankh which is a hieroglyphic sign meaning “life” , and tyet, or Isis knot, because it secures the dress worn by the goddess, which was used as a funerary amulet.

Egyptians were very fond of jewellery and often combined various amulets and talismans together with simple beads to make necklaces, girdles and bracelets. Apart from the protective nature of the different amulets, the material itself was considered important. Gold, of course, was very popular due to its indestructible nature and it was thought the gods' bodies were made of gold as an eternal material which did not rust. The pair of gold earrings in the shape of a ram head surmounted by crescent is an excellent example of small, but masterful work. Ram was the sacred animal of the god Amun. The beads were made of various semi-precious stones such as jasper, carnelian, amethyst, quartz and also glass but most commonly they were made of faience. Because Egyptian clothes were made of linen, they were generally white or cream coloured. Therefore, the jewellery worn by the Egyptians was often very colourful in contrast to the bland or neutral background. The most beautiful were broad collars made of multicoloured beads and known as wesekh which simply means “the broad one”. One such broad collar comprising five rows of faience beads in the form of fruits (dates and grapes), lotus buds and lotus flowers, was found at Amarna, the city built ca 1350 BC by the heretic pharaoh Akhenaten. This was the period when the personal adornments were most sumptuous with both men and women wearing elaborate wigs and hairstyles, colourful jewellery and gold rings, perfumed cosmetics produced locally or imported from abroad and elaborately pleated kilts. This love of colour and fancy design can be seen on a somewhat later mummy cover ROM 2005.86.1.

While many of the objects excavated in Egypt were found in the tombs there is another group which comes mainly from the temples. These were small bronze statuettes usually presented to various deities as votive objects either asking the god or goddess for a favour or given to the deity out of gratitude. Sometimes the statuettes are inscribed giving the name of a deity or a donor but frequently they are simply depicting the divinity with its characteristic symbols. This could be a headdress in the shape of a lotus flower topped by two tall straight feathers, a standard iconographic feature of god Nefertum while Amun is usually shown as a striding man wearing his typical crown topped by a sun disc and double plumes. Interestingly, he also wears a broad collar of the kind described above. The goddess Bastet is associated with cats. Although wild cats lived in the Nile Delta the domesticated cat appeared late in Egypt abd it was especially during the Late Period that one finds numerous bronze statuettes of cats presumably as votive objects for the goddess. Some of these cats were considered sacred and were duly mummified after death. However, in Egyptian households cats also played a practical role hunting rats, mice and snakes.

Egypt's was the Bronze Age culture and most metal artefacts were made of various copper alloys. Such was the case with arrowheads or battle-axes which were found on many sites in Egypt or in the tombs of the soldiers and officials. Daggers, like ROM 910.97.1, were made of bronze but their hilts built around a long tang often were overlaid with gold. Stone arrowheads were also used but that material served mainly for making fancy vessels and sculptures. Despite the use of simple tools the ancient Egyptians mastered stone technology working not only in a relatively soft and common limestone but also cutting, drilling, and polishing hard stones such as basalt or diorite. The stone objects could vary in size from small cosmetic containers, for example for holding kohl to larger jars for storing liquids. The two most attractive stone objects in the exhibition are sculptures, namely the fragment of a stone sarcophagus lid made of limestone and the top part of the granite statue identified as the famous Egyptian queen Cleopatra Ⅶ. She was the last ruler of independent Egypt before its incorporation into the Roman Empire. This is a remarkable statue in many ways and for a long time it has been identified as simply the depiction of either a queen or a goddess. Generally, the depictions of royal wives in the later period Egypt were uncommon. The king often had numerous wives and concubines but the right to the throne was passed only through the chief royal wife. Moreover, the principal wife, as mother of the future king, was obviously associated with Isis, mother of Horus, the king being the earthly embodiment of god Horus. Because the Ptolemies, the ruling dynasty of Egypt at that time, was of Greek origin the sculptures of the period reflected this Graeco – Egyptian duality. Some were true portraits in classical Greek style, while others maintained the Egyptian tradition of presenting an idealized portrayal of a person and wearing a traditional Egyptian costume. This is the case with the Toronto bust which has this timeless, idealized appearance. Yet, as one Egyptologist has observed, when one looks at this face in varying light one finds something personal and mysterious. Both a goddess and a queen, Cleopatra Ⅶ was a woman who through her romantic liasons with Julius Caesar and Mark Anthony changed the history of the world. Through the plays of Shakespeare and the Hollywood films she intrigues and inspires audiences to this day, thus connecting ancient Egypt with modern world.

这是埃及艳后——克娄巴特拉吗？



艺术历史学家揭示了在皇家安大略博物馆一尊埃及雕像的线索

罗伯塔·L. 肖

这个故事是在一次机缘巧合的意外中被发现

一天早上，在我的日常邮件里有一封通知信，是关于六月与大英博物馆共同举办的“埃及艳后”展览的讨论会。我被安排在年末去埃及讲解皇家安大略博物馆（简称为ROM），在行程中还会去埃及艳后克娄巴特拉统治时期的首都——亚历山大港。埃及的托勒密王朝一般是指公元前323-公元前30年，那时的埃及是由托勒密皇室家族统治。这个时期并不是我平时研究的领域。不过，这次讨论会将会是我去埃及前一个很好的机会，通过一系列讨论去弥补关于永远都让人着迷的埃及艳后的最新研究成果。

在讨论会之前的几周，我在阅读大英博物馆的展览回顾时，一张照片吸引了我的注意。照片上的女性胸像最近已被英国学者们确认，它就是埃及艳后克娄巴特拉——也就是学术上所说的克娄巴特拉七世，这第七个也是最后的克娄巴特拉对权力的控制欲以及她戏剧化的人生，攫取了公众的想象力。除了专家，鲜有人听说过在托勒密王朝统治的300年间，其他六位克娄巴特拉的名字，她们可能是某位托勒密法老的妻子或女儿。突然，一些信号在我脑海中闪现，我立马冲进ROM的埃及馆，把这张照片与放在那里的其中一个胸像进行了对比。事实上，在一尊立人像的上半部分简单地标记了“早期埃及托勒密王朝的女王/女神”。ROM的这件胸像，没有刻名字也没有人知道它出自于埃及的哪个地方，现在终于找到了它的出处。不过，我的好奇心仍然在使坏，曾经当我的同事在布展时，我用手指触摸感受过它，那时我就在想这会是埃及艳后克娄巴特拉吗？



馆长们可能从未确切地知道，ROM有一件没有刻名字的雕塑是在埃及的哪个地方被找到的。这件标记有“早期埃及托勒密王朝的女王/女神”的文物即将被揭晓，它的发现过程更是让人感到新奇！

——罗伯塔·L. 肖

“感觉是它”，但无法证实。当然，这毋庸置疑是展开进一步调查证明的第一个线索。因为我的专业是新王朝艺术（论年代上比这尊雕像还要早将近一千年），所以我需要关于埃及托勒密雕像专家的建议。伦敦皮特里埃及文物博物馆的考古博士Sally-Ann Ashton，在讨论会上将自己写的“鉴别埃及托勒密女王”的章节贡献出来作为演讲的内容。于是，我在讨论会的第一个茶歇时间设法见到了她，并给她看了ROM几件文物的照片。而她的回答给了我希望：她也认为，这尊雕像极有可能就是克娄巴特拉的形象！

我们正在尝试去证实，这尊雕像就是埃及艳后——克娄巴特拉七世（公元前69-公元前30年）。她生于最后一个帝王家族，这个家族统治了埃及近三个世纪。托勒密一世是这个王朝的创建者。他是马其顿人的元帅，在亚历山大大帝离世之后继承了王国。公元前270年是托勒密王朝的鼎盛时期，埃及统治了地中海以东的地区。公元前51年前，在克娄巴特拉登基后，埃及流失了绝大多数的领土，并受控于罗马。

克娄巴特拉17岁时就同她10岁的弟弟托勒密十三世接管了父亲托勒密十二世的王位。年轻的女王和她的弟弟成婚，这是从最早的时代就开始的传统。然而，这段婚姻是否完美，却令人质疑。因为，在婚后克娄巴特拉很快就确立了自己的统治地位，由此引发了长达三年的内战。她开始谋求尤利乌斯·恺撒的支持。尤利乌斯·恺撒的目的是寻找他的对手庞培大帝。克娄巴特拉不久就成为了夺取胜利一方恺撒的情妇，庞培十三世死于一场决定性的战役中。

克娄巴特拉又跟她的另外一个11岁的弟弟结婚了。毋庸置疑，这是另一段不令人满意的婚姻。6个月后（公元前47年6月），克娄巴特拉生下了恺撒的儿子，小恺撒。这个孩子是克娄巴特拉在庞培十四世被带到罗马时跟恺撒怀上的。然而，两年后恺撒被暗杀了，克娄巴特拉和她的家庭不久后就离开了罗马。她们在一个月内回到了埃及，这个时候庞培十四世去世了。5岁的小恺撒和他的妈妈继承了王位。

公元前42年秋，地中海世界的势力分成了两派联盟：屋大维掌控西边，马克·安东尼掌控东边。公元前41年，安东尼决定环游东部大陆，强化在罗马的势力。他传唤克娄巴特拉到塔苏斯，就这样开始了史上最出名的风流韵事之一。按托勒密王朝传统的风格，安东尼和克娄巴特拉之间的政治交易从策划谋杀克娄巴特拉的妹妹开始了。为了确保能让克娄巴特拉完全掌控她的国家，而不让将来任何有可能会推翻她统治的阴谋存在。安东尼和克娄巴特拉一起回到了埃及，他们有了三个孩子——一对双胞胎（一儿一女），出生于公元前40年，另外一个男孩出生于公元前36年。此刻，屋大维与安东尼的联盟已注定瓦解。公元前31年，事情已经白热化，安东尼和克娄巴特拉在著名的亚克兴角（位于希腊）战役中被击败。此次战役，让屋大维成为了地中海地区的最高权力统治者。这对命运多舛的情人逃回了老家亚历山大港，这是克娄巴特拉曾经做出过功绩，去抢救她的海军和缔造与印度联盟关系的地方。那次计划是被纳巴泰人蓄意破坏的，而这些人就是在约旦一座独一无二的城市——佩特拉城的创建者，他们受到了屋大维的煽动，烧了克娄巴特拉的船。

可能是因为安东尼和克娄巴特拉最终的篇章读起来有些像罗密欧与朱丽叶，他们在我们的脑海中已经根深蒂固。屋大维一进入到亚历山大港，谣言就传播开来，安东尼以为克娄巴特拉自杀了，于是他拔剑自刎，不过还留着一口气，然而在临死之前才得知这消息是假的。他被带到克娄巴特拉的面前，在她的怀里死去。之后，克娄巴特拉被屋大维抓获，可能是“受到了安东尼鼓舞”她选择自杀，然而在死之前她被允许先到安东尼的墓前看看，39岁离世。

传统的说法都认为克娄巴特拉死时手里握着一条毒蛇放在胸口，但是希腊的传记作者Plutarch说：“关于她如何死去的真相并没有人知道。”她的侍从Iris和Charmion也追随她死去。最后，小恺撒被处决。克娄巴特拉的三个孩子在这之前被安东尼送到了努米底亚（今阿尔及利亚），这是她的女儿嫁给朱巴二世国王的地方。据大家所说，克娄巴特拉是一个极具智慧和能力的统治者，为她的臣民所敬重。她能讲七国语言，就连埃及本土人也一样，像她的前辈们没有一个觉得学习语言是件麻烦的事，他们把希腊语作为法庭上的专用语言。她调动了她在罗马的关系，但是不可避免的是，她的王朝和国家独立的终结始终会牵扯到马克·安东尼。学者们一致认为，没有一个埃及的统治者可以从罗马强大的力量中拯救埃及，这只是时间的问题。

这尊ROM的雕像是否可能是这位非同凡响的女王，确认的过程并不是那么顺利。没有办法知道这尊雕像的出处，也没有名字刻在这上面。唯一给我们留下的，只有一些艺术历史性的分析，而这些分析是一条永远都不可能没有争议的道路。虽然没有硬科学给我们一个答案，但我们下一个最好的战略就是依靠在某个特定专题上有细致又深入研究的学者们——如果是这样的话，就是托勒密王朝/罗马时期的埃及化风格的雕像这样的主题。



克娄巴特拉七世准备死亡，女王对她的奴隶测试不同毒物

这些学者们对于每一个现存已知的器物都会进行非常细致的研究，并将这些器物的年代建立一个有效的体系并把它放在文化序列里去“比较和对比”。那些能被坚决认可的器物能提供一个确切的年代信息，给那些无法确定的器物作一个参考。事实上，完全相同的工艺是可以推断其风格、年代、派别甚至还有制作的艺术家。尽管如此，对确定每一件雕像还是有难度的。首先，相似的工艺也有不精准的地方是常见的。就像是判断一个世纪或者两个，可能就是基于领圈平面上的凹槽这样的细节。

民间传说和好莱坞电影的观点都认为克娄巴特拉七世是一个绝世美人。这是真的吗？（我们当然希望是这样。）要确认这尊雕像的年代，另外一个关键点在于克娄巴特拉相貌的这个问题上并没有达成共识。唯一能确定她形象的就是印有她头像的硬币。问题在于，古代的肖像钱币只展示侧脸，而且还高度的格式化。钱币本身的情况、发行的时间、地点以及做工质量，都会让钱币上统治者的形象大不相同，因为这些钱币都没有我们现在的钱币做得那么精细。

只有10枚克娄巴特拉在位统治时的钱币被保存得比较完好，在这几枚钱币上她的面容看起来都各不相同——甚至有一些钱币上，她跟马克·安东尼的面相惊人的相似。然而，大部分的钱币还是显示出她有个大鼻子还有点鹰钩鼻，鼻孔明显且下巴坚挺。



尽管有瑕疵，但这些钱币还是最能提供克娄巴特拉准确的形象。为了决定这尊我们原本认为代表女王的雕像其真实性，专家把这尊三维立体雕像和钱币上的肖像做了比较。这尊声称是代表克娄巴特拉形象的雕像引起了众多学者的讨论。当时只有为数不多的托勒密皇族雕像是刻有名字的，许多质疑的声音都是围绕在这尊雕像没有刻她的名字。然而，有两三尊并没有刻名字的雕像在与钱币上的肖像进行比较时，顺利地获得了的学者们广泛认同，认为那就是克娄巴特拉的形象。

这些能确定为克娄巴特拉的雕像，以现在的审美来说并不是美丽得惊艳动人。不可辩驳的是，确实是有一些远古的信息来源，说她长相姣好，但更强调她极具吸引力，有着甜美的声音、聪敏的才智和让人着魔的魅力。再加上最为奢华的绸缎、黄金、珠宝的装束做点缀，那时，她绝对美艳动人。1世纪希腊传记作者Plutarch说：“她不是一个传统意义上的女人。”

被公认为克娄巴特拉的雕像做工经典。在ROM的那尊雕像则是在更早期完成的，埃及的传统是让制作的对象理想化而不是按她原本的样子去制作。当这一点清楚的同时，又造成了另一个辨认克娄巴特拉雕像的难题，但也无法让我们不去理会这是女王形象的可能。在克娄巴特拉时期，皇族雕像的制作在埃及还在继续采用传统的风格。按经验法则来看，如果这尊雕像越是采用埃及传统做工进行制作的，那么其肖像就更可能是被完全理想化的版本。

所以说，如果ROM的这尊雕像就是克娄巴特拉七世，那么她的肖像可能并不是她精确的容貌。尽管如此，这尊雕像刻画的是这位著名女王的证据是越来越多。

人们关于克娄巴特拉的记忆并没有随着她的离去而消逝。一位叫Archibius的高官曾付给屋大维一大笔钱，从而让她的雕像能完整地被保存下来。约400年后，一位官员在伊西斯女神的神殿刻下了一句话，让神殿的女神和克娄巴特拉有了关联，这句话写道，他把“克娄巴特拉的人像和黄金埋藏在了一起”。

Sally-Ann和我都希望能揭示ROM的这件雕像是否就是Archibius用钱保存下来的那些雕像的当中一个。Sally-Ann提供的证据对于证实ROM这尊雕像是克娄巴特拉的观点，非常令人信服。但是，如果ROM这尊雕像不能被证实它绝对就是克娄巴特拉，或者甚至它确实是克娄巴特拉，但是其长相是不真实的，那么我们也想知道所有这忙乎的一切到底又究竟与什么相关。可能这就是好奇心的魅力，其实好奇的本身就是一种答案。当你下次去ROM的埃及馆时，再去看看这尊雕像，我想你会赞同埃及古物学者Bernard Von Bothmer的说法，尽管这尊雕像在各种的灯光下看起来高冷、淡漠、平静，并没有什么多余的表情，另外一个对雕像的印象就是她有一种鲜明的个性特征。这也就是她面部神秘的地方。

不管我们是否接受这尊雕像是克娄巴特拉的肖像，就像你阅读的这篇文章一样，研究托勒密王朝的专家们会去衡量这些证据。只有极小的可能性是人们对她感染力的一种直觉。在过去的几个月我曾经无数次地去观看过这尊雕像，而我现在看到的是我以前并没有看到过的——一位非常年轻、惆怅的女王，刚刚接过统治她国家人民的职责，从而被视为众神中的埃及女神。尽管在她的脸上并没有透漏出即将到来的一场伟大的生命旅程，但是能想象得到她非常地清楚权力无法轻易地维持；外来势力必须被束缚和说服；内部的地位将被无情地根除；她个人的激情也将被相应地妥协。即使是那样，她也无法想象罗马军团沉重的脚步即将断送她的生命，即将完结一个最伟大的历史传统——法老的古埃及。我承认这是非常浪漫的推测，但是谁又能抗拒？

Is This the Face of Cleopatra?



Art historians unravel the clues from this Egyptian sculpture at the Royal Ontario Museum

Roberta L. Shaw

Curators may never find out exactly where in Egypt an uninscribed ROM statue was found. What they are on the brink of knowing about the piece – labelled “early Ptolemaic queen or goddess”–may prove even more intriguing.

By Roberta L. Shaw

This is a story of serendipity.

Mixed in with my usual mail one day early in 2000 was a notice of a colloquium to be held in June, in conjunction with the British Museum's exhibition Cleopatra of Egypt. I was scheduled to guide a ROM tour through Egypt later that year, and Alexandria, Cleopatra's capital, was on the itinerary. Normally, Ptolemaic Egypt – a period when Egypt was ruled by a family of kings called Ptolemy, about 323 to 3o BC – is not my area of study; the series of talks would give me a good opportunity to catch up on the latest scholarship about the eternally fascinating Cleopatra before guiding the tour in Egypt.

While reading a review of the British Museum's exhibition a few weeks before the talks, a photograph caught my eye. It was of a female bust newly identified by British scholars as Cleopatra – technically Cleopatra Ⅶ, but besides specialists, few have heard of the six others who were wives or daughters of various Ptolemies throughout the almost 300 years of Ptolemaic rule. It is the seventh and final Cleopatra who has seized the public imagination because of her love of power and her dramatic life. Immediately signals went off in my head; I dashed into the ROM's Egyptian gallery to compare the photo with one of the busts there – actually the top half of a standing statue – which is simply labelled “early Ptolemaic queen or goddess.” The ROM piece is not inscribed and nobody knows where in Egypt it was found. Still, my curiosity was piqued and I could, as a colleague once put it, “feel it in my little finger.” Could this be the Cleopatra? “Feeling it” doesn't prove it, of course, but very often that is the first clue that further investigation is warranted. Since my own expertise is in New Kingdom art (some 1000 years earlier), I needed the advice of an expert on Ptolemaic sculpture. Dr. Sally-Ann Ashton of the Petrie Museum of Archaeology in London, who contributed the chapter “Identifying the Egyptian-style Ptolemaic Queens” to the exhibition's catalogue, was lecturing at the colloquium. At the first coffee-break, I managed to corner her with photos of the ROM piece. Her response gave me hope: she, too, thought the sculpture could be an image of Cleopatra.

CLEOPATRA Ⅶ, THE EGYPTIAN QUEEN we were trying to identify in sculpture, lived from 69 to 30 BC, the last monarch of a family dynasty that had ruled Egypt for three centuries. The dynasty's founder, Ptolemy Ⅰ, was a Macedonian marshall who inherited the kingdom after the death of Alexander the Great. At its apogee around 270 BC, Ptolemaic Egypt ruled over most of the eastern Mediterranean. By 51 BC, when Cleopatra ascended the throne, Egypt had lost most of its territories and was decidedly under the control of Rome.

At 17 years old, Cleopatra and her 10-year-old brother, Ptolemy , inherited the throne from their father Ptolemy Ⅻ. The young queen was married to her brother, a tradition from earliest pharaonic times. It is doubtful that the marriage was consummated because Cleopatra soon seized power, which resulted in a three-year-long civil war. She was able to enlist the support of Julius Caesar who had entered Egypt for his ownpurposes (in pursuit of his rival, Pompey the Great). Cleopatra immediately became sexually partnered with the triumphant Caesar and Ptolemy was killed in a decisive battle.

Cleopatra was then married to her next brother, who was eleven years old. No doubt it was another unconsummated marriage. Six months later (in June of 47 BC), Cleopatra gave birth to Caesar's son, Caesarion. The baby, Cleopatra, and Ptolemy  were taken to Rome as guests of Caesar. But two years later, Caesar himself fell to assassins and Cleopatra and her family left Rome shortly afterward. Within a month of returning to Egypt, Ptolemy  was dead, and five-year-old Caesarion was elevated to share the throne with his mother.

By the autumn of 42 BC, power in the Mediterranean world was divided between an alliance of two men: Octavian held control of the west and Mark Antony, the east. In 41 BC, Antony conducted a grand tour of the eastern lands to impose Roman order. He summoned Cleopatra to Tarsus and thus began one of the most famous love affairs in history. In customary Ptolemaic fashion, the political deal between Antony and Cleopatra involved the arranged murder of Cleopatra's sister, Arsinoe, to ensure there would be no further plots to overthrow Cleopatra's rule, giving Cleopatra full control of her country.

Antony returned with Cleopatra to Egypt and they had three children – twins (boy and girl) born in 40 BC and another boy in 36 BC. By this time, the alliance between Octavian and Antony was steadily breaking down. Matters came to a head in 31 BC, and Antony and Cleopatra were defeated in the famous Battle of Actium (in Greece), which established Octavian as supreme ruler of the Mediterranean. The ill-fated lovers fled home to Alexandria from where Cleopatra made every effort to salvage her navy and forge an alliance with India. That plan was sabotaged by the Nabataeans-builders of the unique city of Petra in Jordan – who burned herships at the instigation of Octavian.

Perhaps because Antony and Cleopatra's final chapter reads a little like that of Romeo and Juliet, they remain firmly entrenched in our imaginations. When Octavian entered Alexandria, rumour spread to Antony that Cleopatra had killed herself. In response, Antony fell on his sword, but remained alive long enough to learn that the news was false. He was brought to Cleopatra and died in her arms. Later, she was captured by Octavian and probably “encouraged” to commit suicide, though she was allowed to visit Antony's grave first. She was 39 years old when she died.

Tradition claims that Cleopatra held a poisonous snake to her breast, but as Greek biographer Plutarch says, “the truth about the manner of her death no one knows.” Her attendants, Iris and Charmion, died with her. Caesarion was executed and Cleopatra's three children by Antony were taken to Numidia (modern Algiers), where her daughter was married to King Juba Ⅱ. Nothing more is known of them.

By all accounts, Cleopatra was an intelligent and able ruler, respected by her subjells. She spoke seven languages, including native Egyptian, which none of her predecessors had bothered to learn, as Greek was the language of the court. She manoeuvred her relations with Rome to her county's best advantage – until her disastrous, but unavoidable, liaison with Mark Antony. which ended her dynasty and her country's independence. Scholars agree that no Egyptianruler could have saved Egypt from the might of Rome; it was simply a matter of time.

THE ROAD TO ESTABLISHING whether the ROM's statue might be of this larger-than-life queen has not been smooth. Without a provenance – knowing where the statue came from – or inscription, we are left solely with art historical analysis. an avenue of study that has never claimed to be indisputable. But with no hard science to give us an answer, our next best strategy is to rely on the scholars whose research focuses narrowly and expertly on a particular topic – in this case, the Ptolemaic/Roman Egyptianizing style of sculpture.

Such scholars carefully study every known existing artifact – the time-honoured “contrast and compare” method – to establish a body of work that can be put into chronological development. Firmly identified pieces provide a basis for assigning dates to questionable ones. Virtually identical workmanship can be assumed to be of the same style, date, school, or even artist. Still, there are difficulties in identifying any sculpture. First, very often the similarities of workmanship are inexact. A century or two can rest on such detail as a concave plane of the neckline!

Popular legend and Hollywood movies hold that Cleopatra Ⅶ was a beauty. Was she really? (We all want her to be, of course.) To date, there is no consensus on Cleopatra's looks, which points to another key problem with identifying the sculptures. The only images that can be ascribed to her with certainty are those on her coins. The problem is that ancient coinage portraits, which show only profiles, are highly stylized, and the ruler's appearance can differ greatly depending on the coin's condition, date, place of issue, and quality of workmanship. The coins are not as precise as those of today.

Only 10 coins from Cleopatra's reign are in good condition and on those her looks valy – a few even show her and Mark Antony looking remarkably alike! For the most part, though, she is shown with a large, slightly aquiline nose with flaring nostrils and a strong chin.

Still, even with their flaws, coins offer the most accurate images of Cleopatra. To determine the authenticity of three-dimensional sculptures thought to represent the queen, experts compare the sculptures to the coin portraits. Among scholars, sculptures purported to represent Cleopatra are hotly debated, as very few Ptolemaic royal statues are inscribed, and some doubt surrounds even those bearing her name. There are, however, two or three uninscribed sculptures that do compare favourably with the coins and have gained wide acceptance among scholars as images of Cleopatra.

These sculptures certainly portray her as attractive, but not breathtakingly beautiful by present-day taste. Indeed, several ancient accounts describe her as good looking, but emphasize that her real seductive power lay in her sweet voice, sharp wit, and spellbinding charm. Add to this the most luxurious costumes in silks, gold, jewels – and she must have been stunning. As 1st-century Greek biographer Plutarch says, “she was not awoman to spinwool and keep a house.”

The accepted sculptures of Cleopatra are carved in the classical style. The ROM's piece is completely in the earlier, Egyptian tradition, which idealized its subjects rather than portraying their true likenesses. While this clearly poses another difficulty in identifying the sculpture as Cleopatra, it does not discount this as a possible image of the queen. The traditional style continued to be used in Egypt for royal sculpture into Cleopatra's time. The rule of thumb is that the more Egyptian the piece, the more likely the portrait is a completely idealized version.

The ROM's sculpture, then, if it is of Cleopatra Ⅶ, is not likely an accurate portrayal of her appearance. But evidence is mounting that it is nevertheless a depiction of the famous queen.

MEMORIES OF CLEOPATRA did not die with the queen. A high official, Archibius, paid Octavian a huge sum of money to leave her statues intact. Some 400 years later an inscription made by an official in the Temple of Isis, the goddess with whom Cleopatra was associated, states that he “covered the figure of Cleopatra with gold.”

Sally-Ann and I hope to reveal whether the ROM's piece is one of those very sculptures preserved by Archibius's bribe. Sally-Ann's evidence establishing the ROM piece as Cleopatra is compelling. But if the ROM's sculpture cannot be absolutely established as Cleopatra or even if it is Cleopatra but the likeness is unrealistic, one might wonder what all the fuss is about. Perhaps it's that the allure of wondering is in itself a kind of end. Look again at the piece next time you visit the ROM's Egyptian gallery. I think you will agree with Egyptologist Bernard Von Bothmer that, although “the expression is dry, bland, non-committal and still, the longer one looks at the face in varying light, the more one has the impression that something distinctly personal is expressed in the features. There is a mystery inthe face.”

Whether or not we accept this sculpture as a portrait of Cleopatra – and the Ptolemaic experts, as you read this, will be weighing the evidence for themselves – the mere possibility that it could be her affects one's perception of it. I have looked at the sculpture many times over the past few months and this is what I see now that I didn't see before – a very young, wistful queen who has just received the mantle of rule over her people and thereby been elevated to the pantheon of Egyptian goddesses. Although the expression does not reveal the life writ large that was to come, one can imagine that she knows full well that her power will not be easily maintained, that outside forces will have to be leashed and cajoled, that inside opposition will have to be ruthlessly eradicated, and that her personal passions will be compromised accordingly. Even then, could she hear the tramp of Roman legions that would curtail her short life and bring an end to pharaonic Egypt, one of the grandest historic traditions ever conceived? Very much romantic speculation, I admit, but who can resist?
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附录 古埃及：法老与神的世界展品一览表

（所有展品均来自加拿大皇家安大略博物馆）








































        

结语 Epilogue

2500年前，希腊历史学家希罗多德就曾写道：“我将为埃及写下浩繁卷帙，因为没有哪个国家拥有如此之多令人难以置信的伟大奇迹，也没有哪个国家拥有如此之多难以用语言形容的浩大工程。”

2500年后，古埃及文明的非凡魅力依然未曾消减。静静的尼罗河、巍峨的金字塔、宏伟的神庙、神秘的象形文字……仍旧见证着古埃及昔日的辉煌。古埃及人以自己独特的人生观、审美观创造出灿烂的古埃及文明，其建筑风格、宗教信仰、文化艺术等经后世的广泛传播与不断融合，为西方乃至世界文化都提供了宝贵的借鉴。同时，更留给我们无尽的想象与沉思……

2500 years ago, one of the most remarkable descriptions of ancient Egypt from a Greek historian – Herodotus – is that, “Concerning Egypt itself I shall extend my remarks to a great length, because there is no country that possesses so many wonders, nor any that has such a number of works which defy description.”

2500 years later, the spellbinding charm of ancient Egyptian civilization never reduces. Still, the quiet Nile River, lofty Pyramid, majestic temple as well as mysterious hieroglyphs, all these are the witness to the glory of ancient Egypt in the old days. Ancient Egyptians created the splendid civilization by their unique philosophies of life and aesthetics. Their architectural style, religious belief, culture and art have being spread widely and merged constantly by the later generations and have being the precious reference to the western and global cultures, left us endless imagination and meditation.

文后



人说起来不过是泥土和草叶

神则是造物主

他每日毁坏然后又建造

如果愿意

他可以让成千人出生

又让成千人成为监工

每时每刻他都有新的作品

能够到达西天的人是多么幸福啊

他可以在神的庇护下享受永恒
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