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Design of painted Bodhisattva's
brocade turbclow

Design of painted Bodhisattva's
brocade furbciow

Design of dyed cassock of Buddhist
disciplcs
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Design of painted Bodhisattva's
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Dctatl of design of Bodhisattva's
furbelow woven 1n fine silks and
gold thread
Design of painted Bodhisattva's
furbelow woven in fine silks and
gold thread
Design of skirt of painted
Bodhisattva
Detail of design of a painted
disciple's printed silk cassock
Design of a painted Bodhisattva
disciple's printed silk cassock
Design of a Buddhist disciple's
printed silk cassock
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sutra
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disciple on the wall of the Buddhist
niche
Design of the armor of Lokapala
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PreachingScriptures
Design of dress and adornments of
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wife Wang
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Detail of design of embroidered
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Wang

Design of embroidered dress and
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adornments of a servant of
Tatyuan Governor's wife Wang
Design of embroidered jacket of
Taivuan Governor's wite Wang
Detail of design of embroidered
furbelow of a servant of Taiyuan
Governor's wife Wang

Design of embroidered furbelow
of a servant of Tatyuan Govemnor's
wife Wang

Design of Avalokitesvara's
printed silk skirt

Design of Bodhisativa's brocade
underwear

Design of Bodhisattva's brocade
furbelow

Design of Avalokitesvara's
printed skirt

Design of embroidered furbelow
of the oftering Bodhisattva in the
Sakyamuni Preaching Scriptures
Design of Avalokitesvara's
printed skirt

Detail of design of Bodhisattva's
printed gauze furbclow

Design of Avalekilesvara's
printed gauze furbelow

Design of Avalokitesvara's
printed furbelow

Design of Avalokitesvara's
printed gauze shawl
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Sakyamum Preaching Scripturcs
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Dcsign of a Buddhist disciple’s
fabric dress and adornments
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on the eastern wall

Design of a female bencfactor's
printed silk underwear

Detail of design of a female
benefactor's silk underwear
Design ot a female benetactor's
printed silk underwear

Design of altar tablecloth depicted
in the sutra story

Dctail of design of a female
benefactor's silk underwear
Design of painted
Avalokitesvara's printed silk
Jacket

Design of Avalokitesvara's
printed belt

Detail of design of painted
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Design of blanket of a dancer
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Design of dved and embroidered
clothes and trappings of a female
benefactor (the King of the Yutian
Kingdom and the tamily of Cao
Yijin)

Detail of design of dyed and
cmbroidered trappings of a female
benetactor

Design of woven clothes printed
with sutra of Laoducha in the
Laoducha Dousheng story

Design of dress, adornments and
trappings of a female benefactor
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and the family of Cao Yijin)
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sleeve cuffs of the woman in the
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Vimalakirtinirdesasutra story
Detail of design of embroidered and
printed dress and adornments of the
King

Design of embroidered front patch
of a female benefacior of Cao Yijin
Design of embroidered clothes of a
fecmale benefactor
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male benefactor

Design of embroidered altar
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Blanket under a benefactor
Blanket on which a male
benefactor stands

Design of block printed pants of the
Lokapala in the mural in the front
room at the entrance

Front embroidered design of robe
of the King depicted in the
Vimalakirtinirdesasutra story
Design of cmbroidered collar and
sleeve cuffs of a female benefactor
Detail of design of embroidered
collar and sleeve cuffs of a female
benefactor
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skirt of Sui and Song styles
Design of brocade painted
underwear

Design of tiny brocade skirt of
patnicd Bodhisattva

Design of brocade jacket of
Buddha

Design of brocade skirt of a painted
sculpture

Design of woven skirt of a painted
sculpture

Pane design of applique
embroidered curtain for a Buddhist
niche

Design of brocade underwear of a
painted sculpture

Design of woven curtain in sutra
story

Design of printed clothes of a male
benefactor in the mural

Detail of design of printed dress and
adornments of a bencfactor

Dctail of design of printed dresses
and adomments of the two
benefactors holding fans

Design of printed clothes of the
male benefactor holding a fan
Design of printed clothes of the
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umbrella

Detail of design of printed dress and
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holding an umbrella
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Pattern 310

Pattern 31/
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the sutra story

Design of altar tablecloth for the
Lokapala's party in the grotto caves
pictute

Design of printed clothes of figures

Design of printed clothes of figures

I11. Patterns of Dresses and Adorn-
ments in Different Ages
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Pattern 2

Pattern 3

Pattern 4

Pattern 5

Pattern 6

Pattern 7
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Dresses and adornments of
benefactors

Dresses and adomments of
benefactors in the Su1 Dynasty
Dresses and adornments of
benefactors in Grotto 130 of the
High-Tang Dynasty

Painted Bodhisattva's dresses and
adornments in Grotto 427 of the Sui
Dynasty

Painted Bodhisattva's dresses and
adornments in Grotto 45 of the
High-Tang Dynasty

cassock of the Buddhist disciples in
the Grotto 328 of the Tang Dynasty
in a period of great prosperity
Dresses and adornments in the Tufan's
King Offering Picture in Grotto 159
of the mid- Tang Dynasty

Dresses and adornments of
benefactors in Grotto 159 of the
mid-Tang Dynasty

Dresses and adornments of
benefactors in Grotto 12 of the late

Tang Dynasty

Pattern 10  Dresses and adornments of

Pattern 11

benefactors in Grotto 9 of the late
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Dress and adornments of Empress
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Cao, wite of Yutian King Li
Shengtian, in Grotto 98 of the Five
Dynasties

Dress and adornments of a
benefactor of the Cao Yyin family
(Empress of the Yutian Kingdom), in
Grotto 98 of the Five Dynasties
Dress and adornments of a servant
holding a quiver of the Five
Dynasties

Dress and adornments of Yutian King
L1 Shengtian in Grotto 98 of the Five
Dynasties

Dress and adornments of a bencfac
tor in Grotio 409 of the Western
Xia Dynasty

Dress and adornments of a benetac

tor in Grotto 61 of the Song Dynasty
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Foreword

Chang Shuhong
Honorary Director ofthe Dunhuang

Cultural Relics Institute

The Dunhuang Grottoes located in Dunhuang County, Gansu Province, China. Since the sixth year of the
Yuanding period of the Han Emperor Wudi's reign (B.C. 111} when Jiuquan was divided info Zhangye and
Dunhuang countics and the Yumen Pass was cstablished in Dunhuang, the Dunhuang area had become a hub
of communication between ancient China and Central Asia , Europe. Dunhuang was called a famous city in
the export of the Chinese silk and an important pass on the Silk Road Long before by Wesicrers.

The beautiful term "Silk Road" represents ancient Western countries' admiration for China which was
famous for its silk. The soft, colorful and glaring silk fubrics made in China were regarded as precions
treasure in ancient times. When the Egyptian Empress Cleopothe wore transparent silk garments madc in
China, both officials and common people in the West were fascinated , expressing their adnmration for the

e Mﬂ:ml"ﬁ-\ o .:-Et W\_ T =W:#"ﬂﬂ=" - Mxm

Chinese silk for its beauty. Since then, silk had been widely used in the West and had become a syinbol of

the luxurious life of nobles and royalties.
The soft and gorgeous Chinese silk also attracted Westerners with 1ts patterns of national styles in ancient :

times. These patterns could be found in the dresses and adormments of the Buddha figurcs, tlying Apsaras

and benefactors in the Dunhuang Grottoes. In addition. the silk patterns in the Buddha's thrones, canopies,
caisson ceilings and the lamps and decoration borders ol temples as well as the silk fabrics contribyted by i
laymen and women as offerings to Buddhist halls have remained intact. These patterns are precious for the
research on the patterns of ancient Chinese dresses and adornments and the history of textile technology 1n
China. E

The dresses, adornments, tassels and other trappings of the Buddha figures in the Dunhuang Grottoes vary

according to diffcrent ages when the figures were created or painted and the diverse social status of the %
laymen and women the figures would appear as. There was a book, Figures' Measurement Sutra, which E
determined not only the sizes for Buddha figures but also the styles and colors of the clothes of these figures. |
That was why the clothes of the Buddha figures in the Dunhuang Grottoes made i differcnt ages with
different colors and represented different levels of artistic development. What is of particular importance 18
that the patterns of the clothes and adornments of Buddhas and human beings figures were created and
developed all the more in accordance with their age. the popular customs and the prevailing styles. It has
provided us with particulor patterns of the dresses and adornments of Buddha figures and benefactors of
different ages.

The evolution of fabrics, especially the evolution of the textile patterns prevailing on the Silk Road,
reflects the wisdom and creativity of ancient Chinesc people mastering production and artistic skills. These
fabrics gave full play to the role of silk, the best material for clothing. As silk is fine, long. soft, even, smooth
and elastic. it is the ideal material for making silk gauze. According to The Book of Changes, "Shennong

taught people how to farm.... Huangdi and cmperors Yao and Shun taught people how to make cloth so that



their states enjoyed peace and stability and were able to annex other kingdoms.” (Note: Before the reign of
Huangdi, people used just animal skins to make clothes. After that, there were not enough animal skins for
people, so they began to make clothes with silk and gunny) The Bock of Silkworms says, "Leizu, daughter of
Xiling, was thc wife of Huangdi." According to History as a Mirror, "Leizu, daughter of Xiling and wite of
Huangdi, taught people how to raise silkworms for silk for making clothes. Te make it easier to make clothes
with silk, Huangdi invented a machine.” These ancient records show that China is the first country to make
clothes with silk. Tt has been 4,600-4,700 years since people began 1o raise silkworms for silk. Cultural retics
discovered by archaeologists, such as the bone inscriptions of the Shang Dynasty in the 16th century B.C.,
contained such ancient characters as§ (silkworm), *f# (mulberry), E ﬁ (stlk) and % (cloth}. In the

bronzes made in the Shang Dynasty in 1000 B.C'.. the following silkworm-like decorations were mnscribed:

At that time, China already had silk handicraft mills operated by officials, and the division of labor in the
handicraft industry was minute. A system called "Baigong" was cstablished to divide labor. The "Diansi” in
ancient Chinese literature was an official in charge of the supervision of the quality of silk fabrics, and the
"Kuangren” and the "Huangren" were workers for processing silk. The "Ranse” was a worker responsible for
dyeing silk. The "Dianfugong" {female official) was an official in charge of management of textile
production. This term was introduced because most of the people engaged in textite production were women.,
Some poems in The Book of Songs are about the women raising silkworms and producing silk from the

Western Zhou Dynasty to the Spring and Autumn period. Some lines of the * Binfeng - July" read,

In the spring it is really warm,
Orioles arc singing in trees,
Girls carrying deep boxes,
Are walking on a narrow path,

Gently collecting tender mulberry.

Tn the silkworm season, mulberry are collected:
With axes gently,

Mulberry branches are cut in good order,

So that buds can grow strong.

In July shrikes sing,

In August people are busy with weaving silk.
Silk is dyed black and yellow,

The deep red silk is the brightest of all,

And is good for making clothes for aristocrats.

Along with the production of silk with machines. in order to make silk morc gorgeous and colorful, a kind
of luxurious silk called brocade was produced with more complicated handicraft technology. Many poeins in

The Book of Songs have mentioned "brocade™ and described and eulogized it. For cxample,




Stlk is colorful and threads are bright,
Silk is woven into brocade shell veins.
(Xiaova - Xiangbo)

The ox-hom-like pillows are bright,
The brocade quilt covers are glaring.
{Tangfeng - Gesheng)

The poems show that at that time brocade was widely used to make clothes and quilt covers, which were
beautiful and magnificent.

In order to demonstrate the elegance of Buddhas and human beings and display the glaring Chinese silk,
materals such as gold foil, silver, pear! powder, cinnabar and jade-green and pigments were used at all costs
to decorate Bodhisattvas, Deva and bencfactors in the murals and painted figures in the Dunhuang Grottoes.
For example, in working on the image of the King ol the Yutian Kingdom (which was rich in gems), the
main figure in Grotto 98, the artists made with jade- green into hundreds of gems (each was as bigas a
thumb) and used them to decorate the hat and clothes of the King. It was because of these gorgeous decora-
tions that Mr. Lu Xun praiscd the paintings in Dunhuang as "the glaring Buddhist pamntings of the Tang
Dynasty."

The Buddhist art was far more glorious than the religious art of the churches and temples in Europe. In
1900, a 1000-year-old vault for keeping Buddhist scriplures was discovered in Dunhuang. In addition to
Buddhist scriptures, the vault contained a large number of scrolls of Buddha portraits. Aurel Stein, Paul
Pelliot and othiers wrote articles on thesc portraits. Their articles were published together with many embroi-
dered portraits, For example . the artictes of Aurel Stein included Embroidered Portraits of Dhanada, North-
ern Lokapala, Virudhaka, Southem Lokapala. and Avalokitesvara with a thousand arms, hs servants and
Bhaisajyagura as well as silk paintings with Buddha Sutra and ancieni cmbroidered portraits of the One-
Thousand-Buddha Grotto. These portraits are called embroidered portraits, but many of them are actually
paintings on silk, When the Mogao Grottoes were under complete repair from 1963 to 1966, a remnant of the
Sakyamnuni Preaching Scriptures was discovered between Grottoes 125 and 126 at the southern section of the
grottoes. On the remnant, the following Chinese characters were crithroidered: April 8 of the 11th year of
Emperor Taihe's reign (A.D. 487}. Guangyang Lady Queen Mother. Daughter Sengei and Daughter
Dengming. This is the oldest cmbroidery that has not becn seen in any other vaults for kecping Buddhist
scriptures. The embroidery was made with the locking smbroidering method in braids and with red, blue and
black silk threads. The characters and figures arc still very clear till today. This embroideting method is the
same as the method used to make the embroidery discovered in a Western Zhou tomb at Ruquan Village,
Baoji, Shaanxi Province. Those that were discovered at the same time as the remnant of the Sakyamun:
Preaching Scriptures are embroidered decorative bands of the Northern Wei Dynasty, which were also made
with the locking embroidering method. This shows that the decorative patterns of Dunhuang include not only

painting patterns but alse siik fabrics and all types of embroidered or printed patterns (see Pattern 1).
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Pattern 1 Remnant ol the Sakyamuni Preaching Scriptures benefactors embroidered in the 11th year of Emperor

Taihc's reign (A.D. 487) of the Northern Weir Dynasty and discovered between Grotoes 125 and 126 at thc Mogao

Grottocs

Remnant of a band embroidered in the Northern Wei Dynasty and discovered at the same place and at the

same time as the above pattern .

At the toe cap of a silk shoe made in the 11th year of mperor Shengping (A.D. 367) of the Eastern Jin
Dynasty and unearthed in Tomb 39 in Asitana, Turpan. Xinjiang, pallerns of Persian peatl-string, pair beasts

as well as such lucky words as "Prosperity,” "Luck in getting promotions as an official" and "Long lif¢" were

embroidered.all of which are clear and bright (sce Pattern 2}

Pattern 2
A silk shoe embroidered with the words

"Prosperity,” "Lucky in getting promotions as
official” and "Long lite" made in the Second
year of Emperor Taithe (A.D. 367} ot the
Fastern Jin Dynasty and unearthed in Tomb
39 in Asitana, Turpan, Xinjiang,



These decorative patterns, such as Persian (pearl-string), pair beasts, which are in the national styles of
Central Asia, can also be found in the grottos, murals, dresses and adornments of the painted Buddha figures,
caisson ceilings and the lintels of niches in Dunhnang in the Sui and Tang dynasties. These made the ancient

Buddhist buitdings and temples magnificent. These decorative patterns reflect the inter-influence between the

Chinese and Indian cultures and between the Chinese and Iranian cultures. Because the Silk Road facilitated
the exchange of culture between China and foreign countries, the culturces along the road were introduced

into Dunhwuang. What is of great importance 1s that the Buddhist art absorbed the Scythidn culture which

represented the Greek culture. [n the middle of the fourth century B.C, King Alexander began to invade the |
East. His troops invaded Central Asia and then Afghanistan, Pakistan and India in an attempt to ¢stablish a |
Kingdom of Greecc and carry out the so-called Greek civilization. Therefore, in the areas Alexander had E
invaded such as Gandhara, Peshawar, the Buddhist arts took shape with Gandhara as the center. This area
was called Fanyandu (the present Bamian in Afghanistan) in the book The Western Region of the Great Tang
Dynasty written by Xuan Zang, a Buddhist master m China. According to the book, "In the mountams
northeast of the capital stand glittering stone Buddha statues which are 40 1o 50 chi high. East of the capital
there is a Sangharama built by a late King of the country.” Tn the grottoes in the ancient Bamian area, people
discovered the decorative patterns of pearl-string made in the Susaman Dynasty of Persia which had the
features of Scythidn in the Greek culture (see Pattern 3) Thesc patterns were brought through the Silk Road

and the roads north and south of the Tianshan Mountains directly to Asitana in Turpan, Xinjiang and to the

Mogao Grottoes in Dunhuang.
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Pattern 3
Brocade (with pair) birds and lambs Brocade with peacl-string designs (Unearthed in

(Unearthed 1n Asitana, Asitana, Xinjiang}
The Dunhuang art was designed to promote Buddhism. In the long middle ancient times {from the 3rd to

the 9th century), the people of different counine
They have dilferent backgrounds and did not understand the lan-

s. Only through the language of art with great

s travelled along the Silk Road , among which there were

merchants, monks, priests and soldiers.
guage of each other. They have ditferent customs and lifestyle

appeal could different people carry out religious and cultural exchanges between nations. Therefore, the

Ruddhist an in the early stage in China was

embroidere

d remnants unearthed in Asitana for example. although the patterns ca

influcnced by the national styles of foreign countries. Taking the
rried on the artistic styles of



the Han Dynasty, they obviously had the pearl-string designs, pair beasts of Persian siyles. These patterns all
fall into the category of Scythidn decorative patterns in Greece. and they can be found in the murals, caisson
ceilings and the dresses and adornments of painted Buddha figures in the Dunhinang grottoes of the Sui and
Tang dvnasties.

In addition, among the embroideries unearthed 1 Asitana, there are pig head patterns and a paticrn of
Xinjiang llese'er pearl-string pair ducks (see Pauern 4), which were the decorative patierns of 7th century of
Sasanian Dynasty of Persia. The patterns such as pearl-string hunting, training tigers(see pattern 32} on the
skirts of the Grottoes 420 of Dunhuang, were devcloped from these very Persia's patterns.

Pattern 4
Pearl-string and Pig Head (unearthed  Pearl-string and Pig Head
in Asitana, Turpan, Xinjiang) runearthed wn fran)

Pearl-siring designs
and Pair ducks (Hesc'er
mural in Xmjang)

The Dunhuang art not only contained the essence of the art India, Persia and Greece but also fully
reflected the unique featurces of the art in the Tang Dynasty as a result of the cultural developinent in the
dynasty. In the Tang Dynasty. the ancient Chinese literawure and art flourished. At that time, Buddhism was
disseminated widely in China. In order to teach the people Buddhist seriptures in simple language, a form of
literature called "Bianwen™" was crcated. At first, "Bianwen" contained only Buddhist stories, but later on, 1t
developed and included ordinary historical storics. The formation of "Bianwen” and its development show
that religious activities in the Tang Dynasty were hecoming popular. Same with the Dunhuang art, at first the
Dunhuang art propagated Buddhist scriptures with specitic artistic forms, but later on it developed and
reflected the social activities of that time. 1n the murals of the processions of the princes of different coun-
tries depicted in the Vimalakirti story. people can sce the drawings similar to those of the processions of
kings of different ages drawn by Wu Daozi. These drawings vividly portrayed the dresses, adornments,
somantic charm and movements of the princes of diflerent countries, and went far beyond Buddhist scrip-



tures to rellect the social activities of that ume.

The Dunhuang art not only retlects the influence of foreign coltures, the arts of the Swi and Tang dynas-
ties and the social activities at that time but also records the decorative patterns, the ways of using pigments
and artistic skills of diffcrent ages in China. The colorful patterns copied from the murals and pamted figures
in Dunhuang are important historical data concerning the dresses and adornments and weaving, printing and
dyeing techniques in different ages in China. It is also a very important aspect of the research on the
Dunhuang art, but has been neglected for many years.

Fortunately, in accordance with the features ol its specialty, the Textile Design Departinent of the Central
Academy of Arts and Design began to do the rescarch work in this regard. In addition, my daughter Chang
Shana, who hus been studying and copying the art works of Dunhuang since she was young, and her col-
feagues Mr. Li Mianlu and Mr. Huang Nengfu travelicd to Dunhuang o collect art works meticulously and
carefully. They excrted great efforts to accurately copy the important patterns of dresses and adorninents in
Dunhuang. And the patterns are now presented here jointy by the China Light Industry Press and the Wanli
Book Co., Ltd. in Hong Kong, Having been buricd in dark grottoes for hundreds of years, these tinc textile
art works of different ages, which represent the culture of the Chinese nanon, have now reappeared perfectly,
thus fulfilling my long-cherished wish.

Today when I am writing this foreword, I cannot bul vecall my 40 years of experience in Dunhuang. In
addition, | recall that when I just graduated from the Texule Design Department of Zhejiang Engineering
School in the 1920s, depending on a work-study program, Lravelled to France aud studied mn the Textile
Pattern Departinent of Lyon National College of Fine Arts. At that time, my teacher told me that 1t was
Joseph-Maric Ja-cquard, a famous French machinist, who invented jacquards. tlowever, when | saw the
magnificent patterns of dresses and adornments in Dunhuang in 1943, T suddenly realized that thesc patterns
were created in the Sui and Tang dynasties around the 6th century. that is, over 1,000 vears earlier than the
days of Jacquard. Obviously, they were not manufactured with Jacquard’s machine, Then, who was China's
Jacquard in the 6th century? They were wy reverend ancient handicraftsmen of the Chincse nation!

Today, thanks to the cfforts of the China Light Industry Press and the Wanh Book Co., Ltd. in Hong
Kong, we are excited to appreciate the alaring and brilliant artistic achsevements of the patterns of the
dresses and adornments in Dunhuang in diflerent ages contained in this book. We hereby express our sincerc

thanks to our friends for their hard work on the book.
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A GENERAL ANALYSIS OF DRESS
PATTERNS IN DUNHUANG THROUGH
DYNASTIES

Chang Shana

The "Silk Road", a symbol of the cultural exchanges and friendly contacts between the East and the West,
1s a stlk ribbon of dazzling beauty created by the boundless wisdom of the ancient people and the Mogao
Grottocs of Dunhuang is a shining pearl embedded in the ribbon.

Known as " A Thousand Buddha Cave”, the Mogao Grotioes was constructed over 1,600 years ago. In
spite of the natural and human damages over a thousand years, more than 700 caves blt over ten dynasties
(366-1368A.D.) including the Sixteen Kingdoms, the Narthern and Southern Dynasties(Northern Wel,
Western Wer and Northern Zhou), the Sui Dynasty. then Tang Dynasty, the five Dynasties | the Song
Dynasty, then Western Xia Dynasty, the Yuan Dynasty. cic. arc still intact and 492 of them are decorated
with numerically registered murals and colored scuiptures. With about 45,000 square meters of murals, 2.000
sculptures and five wooden-eaves structures of the Tang and Song Dynasties, it 15 the biggest Buddhist art
treasure housc in existence in the world today.

The Dunhuang Grottoes is a creation of Buddhism. Its rich and elegant murals and colored sculptures bear
witness to the birth of an outstanding master piece bearing the style and naticonal characteristics of its time
made possible with an unremitting effort over a thousand vears to inherit our national tradition and draw
upon the essence of Buddhist and other exotic art forms. As carly as the time of the Sixteen Kingdoms and
the Northern and Southern Dynasties, the craftsmen of Dunhuang recorded in Buddhist stories the life of
horse-back archery and hunting best portrayed by the 11an Dynasty artists who were good at carving
paintings. Meanwhtle, they also added in the Buddhist siory paintings the content and form of ancient Chi-
nese legends such as the gauge-holding Fuxi and Nvwa (the Creator-goddess), the East King and the West
Quecen on dragon and phoenix chariot, the four gods ol the black dragom, the white tiger, the scarlet bird and
tortoise encircled by a snake, ete. which added our national flavor to the grotio art. [n addition, the murals
also directly depicted the scenes of production and daily life of the ancient people through the paintings
about their food, clothing, residency. transportation, farming, hunting and entertainment and vividly recorded
the social customs , geography, mountains, traftics, daily ite, architecture, clothing, music and dance of
differeni times which are extremely precious data of artistic and historical vatue.

Thus. from the artistic fonm one can clearly see the cvolution of the artistic style over the dynasties and
also sce the all-inclusive appearances and features of the socicty of various times from thewr anistic content,

Ovcr the past decades, the research on Dunhuang art has tended to focus on the relation between the

evolution of artistic styles of the paintings and colored sculptures over the ages and their historical origins



and htile systematic investigation has been devoted Lo the decorative patterns of Dunhuang which form an
integral part of the mural and sculpture art of the grottoes. By dynamically and harmoniously setting out the
theme ot the murals and decorating the sculptures, they have added splendor to the grotto art as a whole. The
decorative patterns have given prominence 1o the evolution, development and achievement in the Chinese
printing, weaving, dress adernment, decorative lextile. carpet, ornamental tasscls and other art and craft
articles over more than 1,000 years, vividly recordimg the contribution of the "Silk Road" in promoting art

and craft development through cultural and economic exchanges.
This book contains dress patterns of different dynasties copied from Dunhunag murals and sorted out in
a chronological order to enable the people today to see the features of the patterns with a view to inhenit and
develop the printing and weaving patterns of China.
il
The "honeysuckle" pattern was very common in the carly grotto art in many parts of Central C hina and
widely used in the decorative patterns of the early Dunhunag Grotioes. Characterized by a simple 3 or 4 petal

teafs nnnnand constructing rhythmic variations by alternately using the front, the back and the side view of
the flower, honeysuckle formed a unique style of the carly Northern Wei Dynasty. For instance: %

B X E
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were mainly used as peripheral decorations of the caisson cetlings and murals, applied freely and assum-

ing multipie forms. Similar decorations also appeared vn people's clothes(see Photo7, in Cave254 of the
Northern Wei Dynasty), The rhythmic squared sequence formed with 3 petal design may have becn the
embroidery dress patterns,

The "geometric design" was another fonm of dress decoration of the early Dunhuang Grottocs. The
formation of geometric design was closely related (o the development of jacquard weaving technigques at the
time. The transition from the primitive plain weave to oblique weave marked a huge leap forward in weaving
technology, breaking the monotonous repetition of the plain weave and mcreasing the geometric pattern
choices such as rhombus(<>) and rectangular{[ ) spirals. The following drawings shown in Photo 16(in Cave
478 of the Northern Zhou Dynasty) and Photo 6 (in Cave 285 of the Western wei Dynasty) were the simple
geometric patterns found on jacquard weavce. They may look simple, but at that time when the means of
production was extremely primitive and crude. such patterns would have required a lot of coir chips to
complete. The advances in weaving techniques accordingly enriched the varieties of decorative patterns.
Apart from the simple geometric designs, for cxample Photol (in Cave275 of the Sixteen Kingdoms) and
Photo 12 (in Cave 285 of Western Wer) therc was simple jacquard decoration which demonstrated a develop-

ment path from simplicity to sophistication.
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The unification of the country in the Sui and Tang Dynasties promoted socio-cconomic and culture
development and brought new prosperity to grotto art, cscalating the Sui and Tang dress patterns to the
pinnacle of elegance and beauty in all aspects.

The dress patterns clearly reflected the penetration of the western culture and the progress i decorating
techniques as a result of unimpeded exchanges along the Silk Road.

The dress decorations on the sculptures of the Sui Dynasty fully demonstrated the exquisite brocade
patterns showing major breakthroughs in content and form and high attainment in brocade weaving
techniques. The pattcrns found in Photos 18(in Cave 427 of the Su1 Dynasty) and 32(in Cave 420 of the Sui
Dynasty) all tallied with those on the huge amount of silk textiles uncarthed along the north and south
sections of the Silk Road. In addition to the brocade. damask and silk products of ditferent patterns and high
techniques, one can explicitly discover the patterns are 1dentical to those on the sculpture dresses of Sul
Dynasty for they all had pearl-string designs and figures of birds and beasts. Such patters were extremely
popular during the time of Persian Sasannidae. The pattern vividly depicted phocnixes, tigers, lions, birds,
etc.. The hunters on horsebacks were clothes specific to nationalities in the West of China. The pearl-string
designs hunting scene on the dresses of the Avalokitesvara sculpture in Cave 420 of the Sm Dynasty was
done with gold foil and traced with gold and white lines to achieve coordinated and vigorous colors and
bright and gorgeous effect. Apart {rom Xinjiang, such patterns on clothes and aprons were also discovered m
unearthed retics from ancient tombs in Xi'an and Luovang, which have cnabled us to gain an insight into the
popularity of the Dunhung dress patterns and the ontstanding artistic achievements of the painters in the Sui
Dynasty.

By the Tang Dynasty. the Dunhuang decorative pailerns entered a new period of prosperity. On top of the
peometric figures, lucky birds and animals and pearl-string grains, among the cloth decorations of
Rodhisattva in the early Tang murals appeared "curly grass"{also known as "Tang grass") to form a charac-
teristic of the Tang Dynasty. Cleverly, pcony, lotus flower. pomegranatcd flower, ctc. were arranged i cver-
changing paiterns. Colors such as azurite blue, malachile green. cinnabar, burnt sienna, black and gold were
integrated to create a more majestic splendor.

On Bodhisattva clothes, one often finds the geometric patterns evenly surrounded by 4-petal figures
resembling persimmon bases and small white beads threaded together(see Photo 53. in Cave 220 of the early
Tang Dynasty). From the clothes on the Buddha sculptures in Photos 56 and 59 of the Caved7, on¢ can sce

patterns in imitation of longitude and woof texture with fairly Jong floating thread which is of rather sophisti-

cated weaving techniques.
On the clothes of the colored sculptures were more lifelike printing and weaving patterns as can be seen

in Photo75, 76, 77,ctc.. Truly representing the features of the impenal embroidery in the Tang Dynasty, the
ornaments on the skirt of the Avalokitcsvara sculpture glistencd with gold thread weaving on the gold foil
background. The patterns included colored curly grass and flying birds amidst the flowers, just as what was
said about the silk embroidery by the people in the Tang Dynasty" . "Phocnixes dancing and flying among

clusters of flowers and leaves, numcrous and dynamic are the patterns”. Against these brilliant colors, the

shape ot the Avalokitesvara was given more clegance and genticness 10 look like a girl from a royal family or

a dancing girl in the royal palace, thus breaking the line standing between divinity and humankind. No
wonder that the kind and beautiful woman was ofien referred by the ancient people as a female
Avalokitesvara. Apparently, such exquisite decorations and ornaments on the dresses represented the very

high decorative art and techmiques in the Tang Dynasty.
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At the height of the Tang Dynasty, the dress decorations of the colored sculptures and the paintings of
donors werc more realistically expressed not only with a rich array of decorative patterns, but also with more
stress on the feel of the texture. By unresirained stokes, the cassock of a2 Buddhist disciple in Photo 94 (in
Cave 199 of the Height of Tang Dynasty) was pamted with the scencry of groves in the distance to produce
the effect of a piece of fine quality printed silk and added realness of the dress with lines of ncat stitches.
What is werth mentioning 18 the obvious imitation of the patterned silk printing in the halo on the cdges of a
cassock is Photo 84 (in Cave 172) . A cassock in Photo 97 {in Cave 166) presented the etlect of tn-colored
longitude embroidery.

The donor group painting "The painting of Donors of u Governor's Wife Mrs. Wang in Taiyuan City” in
Cave 130 built at the height of the Tang Dynasty provided us with a picture of a larger-sized bigwig, showing
both graceful and plump figures and detailed data on costumes and decorative pattemns. It 1s quile obvious
that the Photos 101, 102, 104 and 147 presented the Tang embroidery bearing plump floral sprays with the
play of light and shadow characteristic of the Tang Dvnasty.

On the skirts and shawls of the Avalokistesvara in Caves 115 and 117 were clear and fine patterns ot
small flower bunches with a sense of transparency. from which we may conclude that it is the printed gauze
of the Tang Dynasty.

The printed color gauze uncarthed from the Mawangdui Tomb has fully demonstrated that China had
fairly successfully mastcred the technique of paint making. The printed gauze and silk of the Tang Dynasty
were also discovered in Xinjiang and other areas. According to the book "Tang Yu Lin", the younger sister of
a female official under the Emperor Tang Xuan Zong asked the printing and dyeing artisans to produce 3-
colored clothes by "reticulated plate” to "present to the Empress”. At the time, the printing method using
reticulated plate and sieve net was adopted at solving the problem of closing the circle in printing.

The printing and weaving patterns of the middle and late Tang Dynasty mainly appeared on the costume
decorations of the donors or bodhisattvas in murals. The patterns on the collars, skirts and shawls of last
Tang female donors represented a different style from that of the early Tang. For example, the dresscd of the
noble fernale donors were mainly in bird and flower designs on embroidery. There were posy design made
up of small flower bunches and dotted with cloud pattcms and birds hovering above the flowers, They were
identical 1o the patterns on the bronze mirrors and that on silk labric kept in a Japancse museum , Zhengeang
(the south part) (see Photo209, the decoratton on the dressed of the female donors in Cave9 of the late Tang
Dynasty). The dress patterns int Photo 208 were also identical 1o that on the colored blanket kept in
Zhengcang(the north part) of Japan, with the difference that the patterns shown in Photo 208 were done on
dress materials with continuous squares while the "colored blanket” patierns were used on woolen maternials.
The designs on the sleeves of the female donors depicted phoenixes carrying flowers in their bills. all dong
with gentle and smooth lines. These patterns werc exactly the same as the flower-carrying bird design kept in
Zhengeang of Japan, serving as a historical proof to the cultural and artistic exchanges between China and
Japan.

The Photo 167 {in Cave 12 of the late Tang Dynasty) also deserves attention. The dresses of the female
donors showed that silk printing was popular at the time and the printed satin shaw] of the Photo 17101 the
same Cave) became the fine decoration of the noble ladies. These brightly colored patterns were set otf with
cinnabar and malachite green. while azurite blue and malachite green were used at interspersing the tlower
petals to bring about a rich and heavy expression. A Tang poem "The song of Brocade" describes the featurcs

of the late Tang brocade with the words "Lush and dowrny, grass surrounds the red chamber: High and low,
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butterflies dance above gracefu{ flowers”, a portraiture ot the lady’s fashions in late Tang Dynasty gaining
populanty in areas to the west of the Yellow River in Gansu Province. This was the result of the rcopening of
the Silk Road after Zhang Yichao recovered the Northwestern Gansu.

Following the collapse of the Tang Dynasty was a short pertod ot division and separation in the history of
China . Due 1o the political and economic changes and the shift of commmunications from the Silk Road to the
sea, Dunhunag started to loose its former position of strategic importance and 11s grotto art entered a period
of decline .The Cao Yijin Family that ruled Dunhuang during the five Dynasties and the early Song Dynasty
{907-979AD) set up a special painting institute and trained a number of artisans specialized in grotto art
mammfacturing . The caves built during the time were huge in size and the content of their sculptures and
murals was based on the artistic style of the Tang Dynasty. Emphasis was given to the improvement of donor
paintings with each painting showing their family positions and official ranks from nobles to attendants.

Included were paintings of the King of Ouigour Nationality and the members of Cao Yijin's Fanuly. From |
these paintings, one can see the dressing and head ornaments popular at the time, even the exquisitely

painted facial ornaments. Apart from the dresses and fashions inherited from the late Tang Dynasty, we can

also see the dresses which were influenced in style by the Hu nationalities in the North and West part of .
China and featured turndown collars and narrow sleeves, but the dresses still kept the patterns of the flower-

carrying phoenixes of the late Tang Dynasty (see Photox 268 and 270)

A single cinnabar color clearly appeared on the dresses of the male donors and the heavenly kings in the
paintings of the five Dynasties. Similar to block printing and simple in style, it resembled folk printing at a
considerable extent(see Photos 287 and 281 in Caves 205 and 428 of the Five Dynasties),

The dress patterns of the Song Dynasty later on tended to be dull. Since many of the caves built originally
in the Sui and early Tang Dynasties were rebuilt in the Song Dynasty, thus loosing their former appearances
(see Photo 288, 289 and etc.). The patterns on curtains in Photo 299(in Cave 164 of the Western Xia
Dynasty) demonstrated the design features on the porcelain ot the Song Dynasty.

During the Western Xia and Yuan Dynasties which did not last long, changes occurred in the Buddhust
sects. Very few caves were left from this time and the dress patterns were not as abundant as before.
However, the curled-up dragon design on the costumes of male donors in Photo 300 (in Cave 409 of the
Western Xia Dynasty) was not seen before and identical to the curled-up dragon pattern on the caisson
ceiling of the Cave 310 of the Western Xia Dynasty.

In addition to the overview of the dress patierns over the ages, also attached to this book are a small
number of patterns used on carpets. curtains and altars of different times. The people engaged In pattern
collection and monographic study will have no difficulty in finding that it is also an important work based on
rich data. We are able to discover all kinds of carpets, textile table covers, curtains and other decorations
popular at differcnt times, including carpets with fur edges, woven and felt carpets, embroidery and woven
rable covers and curlains, Both the decorative styles and artistic varicties merged into an intcgrated and
coordinated whole with the relevant dress patterns and artistic styles to produce a unified artistic style to
match the overall content and art form of the murals.

In short, all these have fully demonstrated the owtstanding artistic talent and boundless wisdom of the
ancient Chincse people and also provided vivid historical data for the study on the Chinese history of patiern
printing and weaving from the Sixteen Kingdons to the Yuan Dynasty.

As the cultural exchange center between the Last and the West, Dunhuang, a city of strategic Hmnpor-
tance on the Silk Road has played a vital role of a bridge linking the past with the present and opening a way



10 the futurc.

Content

Dunhuang is the world-famous grotto gallery, preserving the Buddlust sculptures and murals as well as
colored statues over ten dynasties including the Northern Wei, Western Wei and Northern Zhou, Sui, Tang,

five Dynasties, Song, Western Xia, Yuan, etc.. Their content covered Buddhist stories and fairy legends and
offered extremely valuable artistic and historical materials recording the social customs, geography, traffics,
daily life, architecturc, music and dancc in different times.

This book has systematically sorted out the dress patterns obtained from Dunhuang murals and color
sculptures and reproduced the original appearance of the dress patterns of different dynasties. The matcrials
collected, described, arranged and selected by the President of the Central Institute of Arts and Crafts Mrs.
Chang Shana, Mr. LiMianlu and Mr. Huang Nengfu are extremely precious. It 1s an indispensable reference
book for today's artists in advertising, costume and interior design and provides very rich and reliable basis

for specialists and painters studying the ancient printing and weaving patterns of China.
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Pattern 1 Design of square fabric cloth [or the back of the seat of
Badhisattva (on the wall behind the painted Bodhisattva)
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Pattern 2 Detail of fabric design for the back
of the seat of Bodhisattva
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Pattern 3 Printed jacket of a hgure
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Pattern 4 Design of cushion fabric of King Sivi
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Pattern 5 Detail of the design of cushion tabric of King Sivi
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Pattern 7 Printed trappings of a figure
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Pavern 8 Detall of the design on woven
jacket of Lokapala

drd SR OBE

47




VL LLE:

o EaE P s

Design on chest of Lokapala’s woven jackel
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Pattern 10 Design on woven belt of Avalokitesvara
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Puttern 11 Detail of the design of Lokapala's
woven jacket
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Pattern 12 Design of square fabric wall hanging behind the Buddha's seal
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Pattern 13 Detail of the design of fabric behind the Buddhas seat
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Pattern 14 Obverse side of a woven square wall hanging behind the Buddha seat
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Pattern 19 Design of pamted Bodhisativa's
jacket printed with pearls and
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Pattern 22 Design of painted Bodhisattva's jacket printed with
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Pattern 31 Detail of the design of painted Bodhisativa's

furbelow printed with {lying horses, tame tigers
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Pattern 34  Detail of the design of painted
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Pattern 35  Design of painted Bodhisativa's
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Pattern 41  Design of painted Buddha's upper underwear printed with pearls in a niche
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Pattern 42 Design of painted Bodhisattva's brocade trappings with color thread
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Pattern 51  Design of painted Bodhisattva's brocade turbelow
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Pattern 53 Design of woven dress and adornments of the offernng Bodhisattva in the sutra story
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Pattern 59 Design of brocade dresses and adornments

of Avalokitesvara

R4



P ol
Pattern 61

. .‘,%{1

Pattern 60

-
)
=

AVE 60 WL SR R T P 2R

5 B 2B R T Pl 5 o 1

Detail of design of brocade dresses and
adornments of Avalokitesvara

ey
® Ll

Design of brocade dresses and adormments
of AvaloKitesvara

19




Vs e ) Vs U M ) s s

FELUVCTLTTD

(T T T TEN
U ENT LT T T

77

W ] 0% i I B R R LA T

-

-

AlH6

['}L‘higll of colored silk blossoms In V63 ik E S {15 ’Iﬁ.}%

Pattern 6

pron of the

Design of woven a

Pattern 63

the waist and chest of the Bodhisattva

Avalokitesvara in the Sakyamuni

in a mural

plures

Preaching Scri

86



- e ———

OO0 000000

AT 64 P BEm FEE AU A TP R

1s of the Bodhisattva in a

64 Design of dress and adornmen

Pattern

PEI NI RN A
B2 R 2B REWLRPREK
HEZ X2 W2 BB R X
xR iR WsRLR e R
DxBAR2B«Re UK
PR CAFE RSB B R

"

f Avalokitesvara's

2 —
X L
3 T

(=
=
Yoo

c
A

66 Des

Pattern

V66 Mgl Ml P

FTRLR e BB KHE»>
Z2rEnB2R2XERERE

silk trappings

O
Uk
L
B0
500K

¢

JAVA bowob

W ¥ B R G A Dt Pl 2

Pattern 65 Design of Avalokitesvara’s
color woven

V 5 65

R sH+B xR A+

87



| . - v o
.A.!J....u._i.-.- .A.' L. '

.
®

(CX

',
L X N
T

ple. e olelnlslelejelelnlejeleail
e GO Lo ar s

e ——————

AE 67 (o B B i AR A< P

Pattern 67 Design of brocade dress and adornments of the Avalokitesvara in a niche mura
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wall Avalokitesvara

88



)

WL R R LD H P R

A€ 6Y

UL AUE R i el %6

v | 70

Design of Avalokitesvara's printed gauze skirt

Pattern 69

Design of Avalokitesvara's woven dress and adornments

Pattern 70




&{ﬁ ,,;, .T’.r i 4% ‘EJ

AP T W EDAE A P SR

Pattern 71 Design of Avalokitesvara's printed trappings

VET2 fEhzibBEEs
Pattern 72 Design of carpet depicted
in the sutra story
w,w-u-
'
4

vYig73 W
Pattern 73

o A1 R o 1 ‘3?5
Design of Avalokitesvara’s
brocade dress and adornments




'
i

r.

." :I‘l"-; -

---.f‘" ':' %

[ La¥

AT T4 BB T AR

Pattern 74 Design of brocade robe ol a painted Buddhist disciple




SV L L

tRpeensel B aRGRe RARRRRRE P W -

)

<

TIilla XA LA AT Al h L]

\\

ahadiasRiaanae W

f0aD"Eass0taneTagen

L -
- -
- -
L]
L] £ ]
: - -‘i I
i- s
L] L]
'.- i‘ "
" L]
'] &
¥ [ ]
o -
- 4
-
-
b \ (5

& T L] = i ™ L -
L] "llttilllr!llli-liqiltiii*iilltllili-..a:il' .. AT AELR]

Al 75 T EEAREAN IR
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Pattern 76 Design of painted Bodhisattva's sutin skirt
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Pattern 79  Design of pants of Vimalakirti's servant
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Pattern 80  Design of printed sKirt of the Avalokitesvara in the Pure Land storys
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Detail of the design of panted
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AR PBEFHIRSImER
Pattern 82 Design of painted Bodhisattva's brocade furbelow
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Pattern 83  Design of painted Bodhisativa's bro

100




|

53 43

la g@ e ® % 3§ 486 8 % o adda
- -
- !llllli“ll_‘._‘llillii.llllll.iliillillllll esa .

ia 9 a8 8 a e e R : L
- 4 4 0 4 28 p B0t 9 49 lilliﬁ..l._.l.jniil_il_l_ﬁﬁtittltlithtntt P ot o d o a vot oeog o

19 00 s00essB et asstttatssassinsTesonsteten 008000000 00000al0000s0snelasnosrel ssecaendon

o o 1R R R AP R

Pattern 84 Design of dyed cassock of Buddhist disciples
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Pattern 85  Detail of the design of painted
Bodhisattva's brocade furbelow
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Pattern 86 Design of painted Bodhisattva's brocade furbelow
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Pattern 87  Detall of the design of
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gold thread
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Pattern 90 Design of painted Bodhisattva's
furbelow woven in fine silks and
gold thread
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Pattern 92 Detail of design of a painted
disciple's printed silk cassock
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Pattern 93 Design of a painted Bodhisativa

disciple's printed silk cassock
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Pattern 94  Designof a Buddhist
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Pattern 95 Detail of design of a Buddhist

disciple's printed cassock
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Pattern 96 Detail of cassock printed with sutra ‘
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Pattern 99 Design of printed cassock of a disciple on the wall of the Buddhist niche
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Pattern 101 Design of dress and adornments ol a servant
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Pattern 102  Design of Jacquard
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Pattern 106 Detail of design of embroidered
furbelow ot a scrvant of Taivuan

Governor's wite Wang
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Pattern 107 Design of embroidered furbelow of a servant
of Taiyuan Governor's wife Wang
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Pattern 108  Design of Avalokitesvara's printed silk skirt
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Pattern 109
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Design of Bodhisattva's brocade underwear
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Desien of Bodhisativa's brocade furbelows
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Pattern 112 Design of embroidered turbelow of

the offering Bodhisattva in the Sakyamum
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Pattern 113 Design of Avalokitesvara's printed skirt
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Pattern 111 Design of Avalokitesvara's printed skirt
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Pattern 114 Detail of design of Bodhisattva's |
printed gauze furbelow
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Pattern 115 Design of Avalokitesvara’s
printed gauze furbelow
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Pattern 116 Design of Avalokitesvara's
printed furbelow
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Pattern 117 Design of AvaloKilesvara's
printed gauze shawl
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Pattern 118  Design of a Buddhist disciple's printed silk dress and adornments
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Pattern 119 Design of Avalokitesvara's embroidered skirt
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Pattern 120  Design of a painted disciple's brocade
WU 120 T T A R e % clothes (Kasyapa clothes)
Pattern 121  Design of embroidered furbelow ol
the offering Bodhisattva in the Sakyamuni
Preaching Scriptures
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Pattern 122 Design of painted Lokapala's printed pants
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Pattern 123 Desien of painted Lokapala's leg wrappings
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Pattern 124 Design of 4 Buddhist disciple's fabric dress and adornments
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Pattern 125 Design of printed pants of panted Lokapald
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Pattern 126 Design of woven short shirt of a [oreigner
holding offerings in front of Manjusri .
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Pattern 127  Design of a Buddhist disciple's printed dress
and adornments (Western Xia style)
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Pattern 128  Design of Bhaisajyaguru's printed cassock
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Pattern 129  Design of woven dress and adornments ol
the disciple below the Buddhist niche
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Pattern 130 Design of a female benefactor's printed furbelow
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Pattern 131  Design of Losana's printed dress and adornments
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Pattern 132 Design of patnted Avalokitesvara's brocade furbelow
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Design of Kasyapa printed under-skirt
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Pattern 134 Design of painted Lokapala's armor
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Pattern 135  Design of painted
okapala's armor
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Pattern 136 Detail of design of painted Lokapala’s armor

131

o o



APE 137 Ry EEIER R
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Pattern 138  Design of a disciple's printed clothes (Song sty le)
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Pattern 139 Design of embroidered altar tablecloth
depicted in the Pure Land story of the Wesl
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Pattern 140 Design of woven tablecloth printed

with sutra depicted in the Bhaisajyaguru v 141 EEN G R B R
story of the East Pattern 141 Design of blanket depicted Pure

Land story of the West on the
southern wall
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Pattern 143  Design of embroidered and dyed saddle
depicted in the sutra story on the eastern wall
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Pattern 144 Design of a female benefactors
printed silk underwear

)» ()" ‘?60\*

8% B

_l”Q- -.OC):

136

aBs

| @



% N

145 LiEFANKREZRUNE
Pattern 145  Detail of design of a iemale
henefactor's silk underwear
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Pattern 146 Design of a female benefactor’s printed silk underwear
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Pattern 147  Design of altar tablecloth depicted in the sutra story




P& 148 Lo gE AP KPR RN
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Pattern 149  Design of painted Avalokitesvara's printed silk jacket
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Detail of design ol painted Bodhisattva's

printed silk jacket
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7 Detail of design of painted Bodhisattva's

4EHI152 ¥

Pattern 153

printed silk jacket
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Pattern 153 Design of painted Lokapala's printed pants cloth
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Pattern 154  Design of painted Bodhisattva's printed silk jacket s
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Pattern 155 Design of painted main Buddha's visible printed underwear on legs
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Pattern 157 Detail of design of a Buddhist
disciple's cassocks
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Pattern 156 Design of dyed cassock of a

Buddhist disciple in the

Buddhist niche
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Pattern 158  Design of fabric clothes of the man leading a lion in the Manjusei picture
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Pattern 139 Design of printed silk dress and adornments of
the female benefactor below the Buddhist niche
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Patiern 160 Detail of design of fabric pants

cloth of the man leading a lion
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Pattern 162 Detail of design
of the reclining
Buddha's
printed pillow
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Pattern 161 Detail of design of the reclining
Buddha's printed pillow
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Pattern 163 Design of Lokapala's painted
and printed cloak
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Pattern 166 Detail of design of a female benefactor's
printed and dyed jacket and adornments
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Pattern 167  Design of a lemale benefactor's printed

and dyed dress and adornments
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Pattern 168  Design of fabric pants of a servant of Manjusri
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Pattern 169  Design of a female benefactor's printed sphint furbelow
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Pattern 170 Detail of design of a female benefactor's

€170 B IR AENTEE R th Bk i G A

o’ o I e M ey
! FI““‘M.‘O&T by lﬂigthﬂiifﬁfﬂidﬂ.f -
Y e W N
PR N .!....L.h.....“. h.q.‘l'!l..‘..r.__l.
: o TR T e o e
A _Ta%ad. Tt h#ﬂ.u,. ¥ tur__f.W!f e ke
= ...i.,uﬂu..ﬁdimmn..ruruhﬁ.Mﬁupfufm
T R L
R R R
Rk e

154

-
4 N




#

it &

-

AP 171 it ge NE{EZb i P %

Pattern 171 Design of a female benefuctor's printed silk gauze shawl
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Al 172 W EFEEDREER

Pattern 172  Design of Avalokitesvara's printed stk skirl
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Pattern 173 Design of printed dress of a girl servant ol Samantabhadra
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Patiern 174 Detail of design of printed silk jacket and
swaist adornments of a benefactor
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Pattern 175  Design of embroidered furbelow ol o femuale benefactor
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Pattern 176 Design of dress, adornments and skiri bands of a female benelactor
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Pattern 177 Design of printed silk jacket ol a female |
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Pattern 179 Design of sleeve cuffs and dyed and

embroidered trappings of a female

benefactor
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,,\\\ ) Pattern 178  Detail of design of printed silk
> 5 jacket and adornments ol a

benetactor
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Pattern 180 Design of printed silk sleeves ol a

female benefactor
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Pattern 181  Detail of design of

adornments on the

printed silk sleeves X

of a benefactor
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Pattern 182  Design of printed jacket
of a female benefactor
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Pattern 183 Design of printed silk sleeves of the northern wall benefacton
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Pattern 185  Design of brocade dress

and adornments of the
. monarch depicted in a mural

< 19184 {3 NG RNk

GE SHTAE
/ M Pattern 184 Detail of design of adornments
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Pattern 186 Design of printed silk skirting
of a female benefactor
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Pattern 187  Design of dresses and adornments of the servants
in the Zhang Yizhao Procession: woven robe of the

banner-bearer riding a horse
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Pattern 189 Desiuan of dresses and adornments of the servants in
the Zhang Yizhao Procession; woven robe of the band

musician
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Pattern 188  Detail of design of printed
silk furbelow of a benefactor
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Pattern 190 Detail of design of dresses and

Pattern 191
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adornments of the figures in the
band
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Dresses and adornments in the Procession
of Madam Song of the Henei County
Magistrate of the Song Kingdom: Design
of woven dresses and adornments of the

male band
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Pattern 192 Design of woven dresses and adornments of the servants in the
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Pattern 193 Design of the King's woven adornments ol the servants in
dress and adornments Vimalakirti King Procession
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Pattern 195 Design of woven hats of the guards of honor
in the Zhang Yizhao Procession
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Pattern 197  Design of printed silk furbelow of a female henetactor
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Pattern 196 Design of woven hats of the guards of honor
in the Zhang Yizhao Procession
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Pattern 198 Design of printed silk furbelow of a female benefactor
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Pattern 199 Design of printed silk skirt of a female benelacior
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Pattern 200  Design of printed silk skirt of a female benefactor in the mural
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Pattern 201 Design of woven belt of the young northern wall benefactor

"\!’J"@%p i

g

)

170



3

2 4 =
AJEI203 SRR PAUE Y I R

Pattern 203 Design of men's woven pants depicted in

the Laoducha Dousheng story
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Pattern 202 Detail of design of printed silk

furbelow of a benetactor
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Pattern 204  Design of woven jacket of a disciple depicted in the Laoducha Dousheng story
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Pattern 205  Design of men's silk pants depicted in the Laoducha Dousheng story
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Pattern 206 Design of woven skirts of figures depicted in the Laoducha Dousheng story
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Pattern 207  Design of woven dress and adormments of a female benelactor
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Pattern 208 Design of silk skirting of a female benefactor
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Pattern 209  Design of printed silk dress and adomments ol a female benetactor
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Pattern 210 Design of woven silk dress and adornments ol Manjusri depicted in the Laoducha Dousheng story
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Pattern 211 Design of printed silk dress and adornments of a female benelactor
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Pattern 212 Design of woven pants of a servant ol Samantabhadra
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Pattern 213 Design of printed woof brocade shawl (trapj
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Pattern 214 Design of wax-printed silk furbelow of a female benefacton
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Pattern 215 Design of printed dresses and adornments of the ligures depicted in the |_aoducha Dousheng story
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Pattern 216 Design of printed skirts of the figures depicted in the Laoducha Dousheng stor
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Pattern 217  Design of printed furbelow of the figures depicted in the Laoducha Dousheng story
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Pattern 218  Design of printed figures in the Laoducha Dousheng story
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Pattern 219  Design of men's woven pants depicted in the Laoducha Dousheng story
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Pattern 220 Design of men's woven pants depicted in the i
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Pattern 221 Design of women's woven skirt depicted in the Laoducha Dousheng story
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Pattern 222 Design of men’s woven pants depicted in the Laoducha Dousheng story

180




Alf—l 23 Httiif-E.H {t'ilﬂ-i:!flaa
Pattern 223  Des 11 pants depicted in the Laoducha Dousheng story
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Pattern 224  Design of men's woven pants depicied in the Laoducha Dousher iy
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Pattern 225 Des n pants depicted in the Laoducha Dousheng storys
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Pattern 226  Design of brocade dress and adornments of the Lokapala in the sutra story

Pattern 227 Design of brocade dress and adornments of the Lokapala in the sutra story
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Pattern 228 Design of Lokapala's armor of Sumantabhadra
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Pattern 229  Design of brocade dress and adornments of the Lokapala's in the sutra story
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Pattern 230 Design of fabric pants printed with sutra of the elephant rider of Samantabhadra
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Pattern 231  Design of printed tonsure splint curtain
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Pattern 232 Design of printed tonsure splint curtain z
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Pattern 233 Design of jacket
of a deva-dancer
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Pattern 234  Design of trappings printed with sutrit
of a male servant of Vimalakirti
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Pattern 235 Design of jacket of a deva-dancer
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Pattern 236 Design of printed dresses and adornments

of the figures in the sutra story
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Pattern 237 Detail of design of jacket

of a deva-dancer
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Pattern 238 Design of dresses and
adornments of the figures in

the sutra story on western wall
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Pattern 239  Design of printed silk dresses and adornments of the servanis in the Turpan
Queen's Procession in the Vimalakirtimrdesasutra story
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Pattern 240 esien of block printed dress and adornments of a male benetactor
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Pattern 241  Design of Avalokitesvara's fabric dress and adomments printed with sutra
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Pattern 242 Design of Manjusri's printed dress and adornments
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Pattern 243
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Design of printed altar tablecloth
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Pattern 244

Design of painted and printed dress
and adornments of a Buddhist
disciple
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Pattern 245  Design of wax-printed and embroidered altar riblecloth depicte

d in the Pure Land story of the West
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Pattern 247  Design of jacket and painted bands of sleeve cuffs
‘of a southern wall benefactor
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Pattern 246  Design of wax-printed curtain on the throne in the
/At Vimalakirti Preaching Scriptures
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Pattern 249 Design of wax-printed
and embroidered altar
tablecloth in the
Vimalakirti Preaching
Scriptures
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Pattern 252  Design of brocade throne
coming via air in the
Vimalakirtinirdesasutra
story
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Pattern 251  Design of wax-printed and

embroiwdered curtam on the
throne of Vimalakirti
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Pattern 253  Design of brocade throne
coming via air in the
Vimalakirtinirdesasutra

story
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in the Vimalakirtinirdesasutra story

Pattern 256  Design of blanket of Manjusri
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Pattern 257 Design of blanket in the Vimalakirtimrdesasutra story
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APE 258 BIEIEANTRIMERER

Pattern 258 Design of blanket under a male benctactor
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Pattern 259  Design of blanket on Vimalakirti's throne in a mural of the Vimalakirtinirdesasutra story
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Pattern 261  Design of blanket in the VimalaKirtinindesasutra story
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1262 Design ol stepsin a mural of the sutra story
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Pattern 263 Design of steps' obverse

the sutra story
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Pattern 265  Design of blanket ol a dancer
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Pattern 26

SV LR E S

266 Design of a benefactor's blanket at the entrance o the southern wall mural
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Five Dynasties (A.D. 907-960), Seng Dynasty (A.D.960-1279),
Western Xia Regime (A.D.1032-1227)
and Yuan Dynasty (A.D.1279-1368)
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Pattern 267 Design of dyed and embroidered ¢lothes and trappings of a female
benefactor (the King of the Yutian Kingdom and the tamily of Cao Yijin)
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AT 269 7Y R HE LN IUE LIRS
Pattern 269  Design of woven clothes printed with sutra
of Laoducha in the Laoducha Dousheng story

AP 268 Ao NG A e AL T
Pattern 268  Detail of design of dyed and embroidered
trappings of a female benefuctor
270 At Te A CT IR B 504 ) Ml T it P
Pattern 270 Design of dress, adornments and trappings ol a female
benefactor (the King of the Yutian Kingdom 2 nd the
family of Cao Yijin) b
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Pattern 272 Design of woven clathes of the figures depicted in the LaoduchaDousheng story

Q271 ATIAL S SR R TR R () A 1 Wl | 1S
Pattern 271 Design of embroidered collar and sleeve cuffs of the wamin in the
benefactor picture of Cao Yijin and his wile at the entrance
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Pattern 273 Design of embroidered and printed dress and
Vimalakirtinirdesasutra story

adornments of the King depicted in the
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Pattern 274  Detail of design of embroidered
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Pattern 275 Design of embroidered front patch of < female benefactor of Cao Yijin
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Pattern 276

Design of embroidered clothes of a4 lemale benetactor
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Pattern 277 A quarter of the blanket
under a male benefactor
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Pattern 278  Design of embroidered altar

tablecloth for outer eaves
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. @% . Pattern 279  Blanket under a benefactor
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AE 282 HEREIS £ Py TR Al AR P R
Pattern 282 Front embroidered design of robe of
the King depicted in the
<« 8281 AT SEmi K A REIHE PR TR Vimalakirtinirdesasutra story
Pattern 281 Design of block printed pants of the Lokapala ;
in the mural in the front room at the entrance
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Pattern 283 Design of embroidered collar
and sleeve culfs of a female
henefactor
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Pattern 284  Detail of design of embroidered collar
and sleeve cuffs of a [emale benefactor
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Pattern 285  Design of brocade skirt of painted Avalokitesyar

AVE 286 WAL AR ACHIE R

Pattern 286  Design of brocade skirt of painted Avitlokites
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Pattern 287 Design of printed block printed cl ule benetactor
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Pattern 288 Design of painted Bodhisattva's woven sKirt
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Pattern 289 Design of brocade painted underwear

ATE 290  F2M ACHLERIE SR

Pattern 290 Design of brocade painted underwear
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Pattern 291

Design of Bodhisattva's brocade skirt of Sui and Song sty les
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Pattern 292 Design of brocade painted underwear
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brocade skirt

of painted

Bodhisattva
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Pattern 294

Design of brocade jacket of Buddha
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Pattern 295  Design of brocade skirt of a painted sculpture
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Pattern 296 Design of woven skirt of a painted sculpture
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Pattern 297  Pane design of applique embroi

r a Buddhist niche
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Pattern 299  Design of woven curtain in sutra story

B %] 300 N Uk IR N EAE A P E

Pattern 300 Design of printed clothes of o nile

benefactor in the mural
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Paitern 301  Detail of design of printed dress

> 15 301

and adormments of g benelacior
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printed dresses and
adornments of the two
benefactors holding fans

Design of printed clothes of the male
benefactor holding a fan
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Pattern 305  Detail of design of printed
dress and adormments of the
male benefactor holding
an umbrella
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Patiern 304  Design of printed clothes of the s 3
male benefactor holding an umbrella - =02, 5
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Pattern 307 Design of woven northern wall altar tablecloth

AE 308 pHE LN ZIDEESR

Pattern 308 Design of blanket of a Western Xia benetactor
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Pattern 309  Design of printed altar tablecloth in the sutra story

v 310 w1k 23 s I B P R
Pattern 310 Design of altar tablecloth tor the Lokapala’s

party in the grotto eaves picture
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Pattern 311 Design of prml.t:d — - f : jJ B

clothes of hgures
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Pattern 312 Design of printed clothes of figures
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Pattern | Dresses and adornments of benefactors
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Pattern 2 Dresses and adornments ol
henefactors in the Sui Dynusty
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Pattern 3 Dresses and adormments of
benelactors i Grotio |30 o)

the High-Tang Dyvnasts
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A4 [ 427 R DR R R R
Pattern 4 Painted Bodhisattva's dresses and
< adomments in Grotto 427 of the Su

Dynasty
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Pattern 5 Painted Bodhisattva s dresses
and adornments 1n Girolio <3 0l
the High-Tang Dynasty
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A6 R 328 RO 1R T R T

Pattern 6 cassock of the Buddhist disciples in
the Grotto 328 of the Tang Dynasty
in a period of great prosperity’
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A7 b 159 nkEE ik O PR AR i EORTE
Pattern 7 Dresses and adornments in the Tufan's
King Offering Picture in Grotto 159 of
the mid- Tang Dynasty
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Pattern 8  Dresses and adornments of
benelactors in Grotto 159 of
the mid-Tang Dynasty
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A" 9 WA 12 RO DR SR B
Pattern ¥ Dresses and adornments of
benefactors in Grotto 12 of
the late Tang Dynasty
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Pattern 10 Dresses and adornments
of benelactors in Grotto 9
of the late Tang Dynasty
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Pattern 11 Dress and adornments ol Empress
Cao, wife of Yutian King Li
Shengtian. in Grotto 98 of the

Five Dynasties
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Pattern 12 Dress and adornments ol o
benelactor ol the Cao Yijim
family ( Empress of the Yutsn
Kingdom), in Grotoe 98 ot the

[1ve Dynasties
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418413 s 9 15 MR v BOR [
Pattern 13 Dress and adornments of a
servant holding a quiver of

the Five Dyvnasties
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Pattern 14 Dress and adornments
of Yutian King Li
Shengtian in Grotto
98 of the Five Dynasties

e & & b S 8 % w gl
Pe = 5 = & v @

Y B oW R ; -
ARGy
.‘.‘“ = 8 B ® 8

-,
o

L]
bl |
e -

- l."

B

l‘-!u

2
LN



RS LIk

260
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Pattern 15

Dress and adormments of a
henefactor in Grotto 409 of the
Western Xia Dynasty
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Pattern 16 Dress and adormments ol

a4 benetactor in Grotto 6

ol the Song Dynasty
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